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ag THE WORLD FAMOUS 
Bosendorfer 
PIANOS 
BUSONI “Tie Pino was ideal & helped | HAROLD BAUER “These instruments 
a pommel ees wm old 





SOLE AGENTS 


Jke WIGMORE HALL & PLANO GALLERIES 4 
32-40, WIGMORE STREET. Wi 





XUM 


Ghe Name of 


J.sJ. HOPKINSON 


Stands for the HIGHEST ATTAINMENTS 
in GHE WORLD OF XCUSIC 


REMARKABLE FOR THE EXQUISITE. QUALITY OF TONE 


J.&J. HOPKINSON, 70. 


44, FITZROY ROAD, PRIMROSE HILL, 
LONDON N.W.-1 


(ONLY ADDRESS). 
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fe. COLI CSA Che. 


LOMA NICS. 


BEETHOVEN 
MASTERPIECES 


(In Complete Form) 


Had Beethoven written nothing more 
than his Symphony in C Minor and 
the “Emperor” Concerto, he would 
have achieved immortal fame. These 
two famous works have been recorded 
in complete form on “His Master's 
Voice” Records, and are worthy tri- 
butes to the memory of a great man. 


~~ ROYAL ALBERT HALL ORCHESTRA... 


(Conducted by Sir LANDON RONALD) 
Symphony No. 5 in C Minor 
Four 12-inch Double-sided Records. 


D. 665 Allegro con brio, Parts 1 & 2 D. 667 (Allegro (Scherzo) 
D. 666 Andante cor moto, Parts 1 & 2 \ Allegro (Finale) Part 1 
D.668 Allegro (Finale), Parts 2 & 3 





Cee ee teen eeeeneeeee SORTER ERE ORR E OEE ERROR EERE ESHEETS SETS E ESET EEE ESTEE EES 


niareia SE RREOND AND sicnices-ciencccooensccsseveces sheiies 


THE ROYAL ALBERT HALL ORCHESTRA | 


(Conducted by EUGENE GOOSSENS) Five 12-inch Double-sided Records. 


The “ Emperor” Concerto 
This Concerto is recorded in Fall, not a bar being omitted. 
D.625 Allegro, Parts 1 & 2 D. 628 Adagio, Part 2, and Rondo 
D.626 Allezro, Parts 3 & 4 (Finale), Part 1 
D.627 Allegro, Part 5, and Adagio, D. 629 Rondo (Finale), Parts 2 
Part 1 _and 3 


Peter ecneeeeesesesoeees 








“His Master’ . Voice” 


“ His Master's Voice" products can be obtained only 
from The Gra y’s accredited dealers. 
Write for name of eos ‘dealer in your locality: 


THE GRAMOPHONE COMPANY, LIMITED, 
363-367 OXFORD STREET, LONDON, W.1. 
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‘AND SINGING-CLASS CIRCULAR 
IN 


FOUNDED 1844 


PUBLISHED ON THE FIRST OF EVERY MONTH 


I 970.— Vol. 6 Y 7 , Price 6d. : Postas tid. 
er Dia Rl. DECEMBER 1 1923 ies: ze 
madian / fag Mua SU pt of 


ROYAL CHORAL SOCIETY. THE ROYAL COLLEGE OF MUSIC 


PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W 
ROYAL ALBERT HALL. : 
(Incorporated by Royal Charter, 158 
Patron: HIS MAJESTY THE KING 
SATURDAY, DECEMBER 22, ar 2.30 P.M. President; H.R.H. THE PRINCE OF WALES, K.G 
: Director: Sir HuGu P. ALLEN, M.A., Mus. D 


CA ROLS. Honorary Secretary GEORGE A. MAcMII LAN, Esq., D.Litt 


Patron - HIS MAJESTY THE KING 


MISS DORA LABBETTI Registrar : CLAUDE AVELING, Esq., M.A 
MISS CARMEN HILI ee 
MR. ARCHIBALD WINTER The College offers a Compiete Course of Musical Educ tion 
as =P Praieneny pils of both sexes, both professional and amateur Upwards of 
MR. HERBERT HEYNER venty Scholarships and Exhibitions are founded which provide free 
» - 7 musical education 
Conductor Mr. H. L. BALFOUR. 4 BALLET CLASS under the Direction of Lady Georse 
Cholmondeley is held at the College 
ATIRDAY NUARY 5. 1024. 2 % * The OPERATIC CLASS has the f equipped Colleg 
SATURDAY, JANUARY 5, 1924, AT 2.50 P.M OPERA THEATRE with SUNKEN ORCHESTRA 


MESSIAH < 7 - " . HANDEL Examinations for the Associateship f the College a M 
se ores 4 ont j and § 


| MISS FLORA WOODMAN jects held three times a year in December, April, Septe mber 
hie x UN 
| vt > THE ROYAL COLLEGE OF MUSIC PATRON'S FUND 
wee Peeshiee — A, Founded by Sir S. Ernest Palmer, Bart., F.R.C.4 for tl 
MR. TUDOR DAVIES encouragement of All British Composers and Executi S 
MR. NORMAN ALLIN Particulars may be obtained from the Registrar of the College 


Atthe Organ - MR. R. ARNOLD GREIR 


THE ROYAL ALBERT HALL ORCHESTRA GUILDHALL SCHOOL OF MUSIC. 


. ) 


Conductor Mr. EUGEN GOOSSENS. (CoRPORATION OF LonpDon.) 


. JICTORIA E! ANKMENT, E.C.4. 
Stalls, tos. 6d Arena, 7s. 6d Balcony (Reserved), 5 VICTORIA EMBANKMENT, E.C.4 
Unreserved, 3s. 6d.; Gallery, Promenade (1,000 seats), 2s 


PrincipaL ... SIR LANDON RONALD, F.R.A.M., F.G.S.M 


ROYAL ACADEMY OF MUSIC. 


YORK GATE, MARYLEBONE ROAD, LONDON, N.W.1. PRIVATE LESSONS in all Musical Subjects and STAGE 
Instituted 1822. Incorporated by Royal Charter, 130. TRAINING in Elocution, Gesture, Dancing, Opera. 


Patron : HIS MAJESTY THE KING. Complete Musical Education at inclusive fees, £9 9s and £ 
President : H.R.H. THE DUKE OF CONNAUGHT, K.G. Opera Class, Saturdays. Special Training Course for Teac! 
Principal: Sir A. C. MACKENzIE, K. C. V.O., Mus.Doc., F.R.C.M. | (approved by Teachers’ Registration Council). 


t 


Prospectus of Local Centres and Schools Examinations (open to 


A SPECIAL COURSE FOR THE TRAINING OF general public) free. 


CONDUCTORS has been instituted 





A SPECIAL TEACHERS' TRAINING COURSE has been Telephone: Cent. 4459. H. SAXE WYNDHAM, Secretary 
arranged to meet the requirements of the Teachers’ Registration 
Council. 


FORTNIGHTLY CONCERT, Saturday, December 8, at 3 Tl , IN re ] ; l] ye ; “yanicte 
ORCHESTRAL CONCERT, Queen's Hall, Tuesday, December 11, 1€ AO) a LO COC ol Organists. 
Baume Scholarship ‘In any branch of Music,"' for Manx Candi a . 
ates only The Charles Oldham Scholarship in Violin-playins 
either sex). Last day for entry, December 17. 


The SOLO-PLAYING TESTS for the next F.R.C.O. EXAM 
INATION are 


; 


LENT TERM will begin on Monday, January 14, 1924 Choral Prelude, “ Lord Jesus Christ, unto us turn 
"R : poe : ; Novelk took 17, p. 26; Augener, 835: Peters, Vol. 6, No 

ENTRANCE EXAMINATION on or about January 1 eae | a gp prenchairs 

CeRIC ’ ccata oF *ange Lingua hairstor ugene 
J. A, CREIGHTON, Secretary pmercigns Deiige cig . 
Andante from the fifth Quintet (Best’s Arrangements No 
r p. 749) Vosart. (Novello.) his arr nd 
R¢ »\ AL The to selected pieces and the boa e set for the Essay for tl 


January, 1924, A.R.C.O. Examination, are the same as those set for 


MANCHESTER COLLEGE OF MUSIC. July, 1923 


All Candidates for the next Examinations must send in their Names 


led 189 ) € y h ! . 
I led Incorporated by Royal Charter for FELLOWSHIP by DECEMBER 6th, for ASSOCIATESHIP by 
=! ‘ DECEMBER 13th. In the case of NEW MEMBERS proposal forms 
Patron: HER MAJESTY QUEEN ALEXANDRA duly filled up must be sent in before DECEMBER t. No name 
President: H.R.H. THE DUKE OF YORK, K.G will be entered after the above dates 
Principal: Dr. Apo.pH Bropsk Regulations may be had on application 
Registrar: STANLEY WITHERS, M.A List of College Publications, Lectures, &c., may be had on 
F application ' 
30 an tion Pap , 1881-96, price 5s. (including postage 
Students are required to enter upon a complete course of Musical B ok de rear mapene i “t= > —_— : I 
struction, and are not admitted for a shorter period than one year The College is open daily from to to 4; Saturdays, to to 1 
ree for the year, £36. Special fee for Organ Course, £30, and for +e H. A. HARDING, ! wy 
Wind Instrument Course, £18 Kensington Gore, S.W 
Systematic Course for the Training of Teachers included in the 
curriculum. ME: HERBERT HODGE wi n give an ORG. \N 
The Prospectus, with Scholarship information, Diploma Regula RECITAL at All Saints,’ Tootir Graveney, Saturday, 
“ons, and Entry Forms, on application. | December 15, at 6 p.m. 
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OF R.A.M. AND THE R.C.M. 
FOR LOCAL EXAMINATIONS IN MUSIC. 
Patron: HIS MAJESTY THE KING. 
Pr lent: H.R.H. THe Prince or Wates, K.G 
LOCAL CENTRE EXAMINATIONS (Sytra \ 

\ tt Exan tior | March and November at all Centre 
Pr Ex 1 March-Apr d Nover r-December 
at a Centre Entrie for tl March-April Examinations close 
W | lay I 4 

SCHOOI EXAMINATIONS (Syttat B 

Held thr t the Briti Isles three times a year, viz., March 
April, June-July, and October-November. Entries for the March 

pril Examina e Wednesday, January h, 1924 

ELOCUTION EXAMINATIONS will be held at certain fixed 

ntre March-Apr June-July, and October-November each year 
For full part rs sé pecial Elocution Syllabus 

Exan a Pianoforte Accompaniment is now offered 

Examination M and Scales for Pianoforte and for Violin, and 
I t Wr Papers are published officially by the Board, and can be 

tained fr the Central Office thr 1any M Seller 

The Board offers annually SIX EXHIBITIONS tenable at The 
R.A.M. or The R.C.M. for Two or Three Years 

Syllabuse 4 and B, Elocution Syllabus, Entry Forms, and any 

ther informati may be obtained post-free from : 

THE SECRETARY s$&r Bedford Square, London, W.C 

VIM 1] rREET. W 


TOBIAS MATTHAY 


PIANOFORTE 


SCHOC 


t 


IL 





Open to Profe als an imateurs, and also ( 
Craft e+ . e senior Pr f th 
} he } 
rT € 1 
[ ( 1A HAY th I al te 
I i 1 ta 
W i 
I We 
( I NI URSE FOR TEACHERS 
n ¢ 
I ( l ed at t I it fany TE 
For /urther particulars p pily, Mrs. Marton Core, Secretary 


BIRMINGHAM & MIDLAND INSTITUTE 
SCHOOL OF MUSIC 





Visitor Sir Epwarp Excar, O.M., Mus.Doc., LL.D 
Director GRANVILLE Bantock, M.A., D.Mus. (Ed.) 
SESSION 1922-1923 
The r I f AUTUMN TERM (September 20 t 
Dece er 18 WINTER TERM (January 19 to April 9 SUMMER 
TERM (Apr rt y 9 
I t 1 all branches of Music, Students’ Choir and Orchestra 
Chamber St Rehea and Concert 
Prospec and further information may be obtained from 
H. M. FRANCIS ” 
Paradise Street, Birmingha 
MANCHESTER SCHOOL OF MUSIC. 
Pr pal: ALsert J. Cr s, A.R.A.M 
I N 
T est Ir lanchester de ed 5 the t t 
of M 
bra fM taught. Day and Evening Private Lessons 
Opera Class. Full Orchestral Class. Intermediate and Elementary 
String Orchestras, Cl es for Ensemble Playing, Elocution, Chora 
Singing, Hart vy. & 
Single Subjects taught Prospectus from 16, Albert Square 
TIGMORE HALL STUDIOS.—The Wigmore 


W 


Hall and Piano Galleries, Ltd , have now forty-two Music 
- lios; Grand Piano in every room Every comfort and c 
venience nclusive rate Apply, 32-49, Wigmore Street, W.1 
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Read what “The Daily Telegraph” say. 
about the principle of my Pianofor, 
Tuition Course. 

The Daily T: ph, my recent Steiny 

Hall Illustrated Lecture, ** From Brain to Keyboard,” say 


**There can be no doubt—indeed it has been proved 
practical results extending over a period of thirty years—thy 


commenting on 


Mr. Smit principle is, indeed, a ‘discovery’ in the rey 
and big sense of the word. Its acceptance has been hinder 
by nothing so much as our native conservatism: but » 
venture to think that the time of reaping is at hand. If thy 


is not true, then it must stand against us that we pref 
darkness to the light.” 


If you ever had any lingering doubts as to the value of 
Postal Pianoforte Tuition, this should remove them, 


Send to-day for a copy of the full press notice and 
éeé below). 


‘From Brain to Keyboard’ 


Macdonald Smith's System of Pianoforte Playing 


book ( 





Sik FREDERICK BRIDGE and other eminent musician} 
use and recommend my system—THE ORIGINAL Post] 
SYSTEM, 

Musical N describes it as ** the most striking discover 
of the present generation for practical musicians.” 

16,000 Successful Pupils. 
y I PIANOF« e | YING fully il 

1 gladly u free of charge When applying, 4 

to sta derate or advanced player, 1 beging 
he t play at sight a simple hymn tune. It 
part y if you were unable to attend 
trated Lecture at Steinway Hall. Send for it to-day 

M. MACDONALD SMITH, I9, BLooMspury SQ 


LONDON, W.« 


JOHN B. WOOD, mos. Bac. 


The 
Decen 
June ' 

Cor 

Sin: 
Prosp 


Solo a 





C. G. WOOD, Mus. Bac., L.R.AM 


| 


THE IDEAL CORRESPONDENCE 
SCHOOL OF MUSIC. 


EXPERT TUTORS. 


THEORY OF MUSIC, HARMONY, 
COMPOSITION, ART OF TEACHING, 
INTERPRETATION, 

FORM AND MEMORY TRAINING 
FOR MUSICIANS. 


Correspondents from all parts of the world an 
ex-students of the Principal Musical Institution 
have been enrolled as pupils. 


Write, 
6, BOLTON ROAD, FARNWORTH, BOLTON. 


PAPER WORK Mus. B., F.R.C.O. 


BY 


OVER t10o0o SPECIMEN WORKINGS. 
le and ideas splendid , 
r excellent models make my attempts lool d 
RECENT SUCCESSES. 
2s. Od. per lesson and postage. 
I N o & Co., Ltd., 160, Wardour Street, W1 


Solo 
Servic: 
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— : 
ph Sars GLASGOW | BISHOPSGATE INSTITUTE, 
1anofor ATHEN.ZUM SCHOOL OF MUSIC. BISHOPSGATE, E.C 


SESSION 1 2 Two minutes from Liverpool Street Station) 
- pe Pe) » 


24 


| 
oon tan The Session consists of Three Terms: September 10 to | I [ E N OVE | I LO 8 I LO f R 


Say ‘ 
December I, December 3 to March 8, and March 10 to} 


yore oe | CONCERT 


Complete Musical Curriculum, Day and Evening Classes. 






yin the rey : . . | = . ' : . 
een hinder. Single Subjects taught. on THURSDAY », DECEMBER I3TH, 1925, A S P.M. 
sm: but y Prospectus and further information may be obtained from : 
and. Ift STUART S. FORSYTH, Secretary, BACH—Cantata No. 21, ‘* My spirit was i vi 
at We pre ATHEN2ZUM BUILDINGS, GLASGOW HOLST—Fug 1 Concerto for Flute and O . 

ine ol THE LONDON SCHOOL OF SINGING. BLISS—Rhapsody for Small O1 tra with Sop 
hem. 20a, HENRIETTA STREET, CAVENDISH Square, W.1 enor, 

, The School provides complete instruction and training in all —* 
tice and » ranche f Vocal Art, for both Professional and Amateur: and BYRD, WEELKES, PURCELL, EI LR, 
pecialises in the production and artistic development of the voice \ sesame WHIrrias , Host 


4 special short course for beginners has now been arranged 


oar” auiiiens and abvice tn SOPRANO - MARYAN ELMAR 








sons anoforte and Theor _ : : . 
eonende poche ; | Teno! ROLAND JACKSON 
: For particulars and appointment please apply to Secretary ‘ ae 
Playing, | wa ag te sot Bass JOSEPH FARRINGTON 
| | _ 
t usician: | —— | PRINCIPAL VIOLIN CHARLES WOODHOUSI 


AL Po THI Fore Db. S. WOOD 


LONDON CHOIR SCHOOL | one: ; W.'S. HINCHLIFI 


CHAMPION HILL SCH¢ 


i kane’ ‘RIC ; 
GROVE LANE. DENMARK HILL. S.} PIANOFORTI MA\ Db L. ALLWRIGHIT 
[welve minutes from Victoria, L.B.S.C. Railway . ° 
L.C.C. Tra 4, ¢ and 84 pass the door Conductor - HAROLD BROOKE 
Director: CARLTON BORROW, A.R.C.O 
> and Chorus Boys for Services, Oratorios, Madrigal Societies, | Tickets (including Tax): Reserved 5s. 9¢., 3s. 6d., and 2s. 4d 
certs, & Sol ’ I tos (male), Tenors, and Basses for | ; . , 
‘ aenien : = ne “ > esecin Fenors, and Basses for | +7, 1. obtained from Novello & Co., Ltd., 160, Wardour Street, W.1 


nd ates A . si 7 li 5 at — The Reference Library, Bishopsgate Institut and of 
e} e: Brixton Apply ecretary ; 
H. A. GRIFFITH (Secretary, Novello Choir), 


ovello \V ks, Hollen Street, W.1 


nie L.R.A.M. AND L.T.C.L. POSTAL COURSES. | = ————— 
en /EARLESTOWN ANNUAL EISTEDDFOD. 
Mr. GILBERT M. THOMAS, | namom Bh Xie 


Bac. M 





antal L.R.A.M., A.Mus. T.C.L CHORAL AND VOCAL COMPETITIONS, ! 

Private Puy f ~ . > . » ¢ , } 
; . : Send at once for official Syllabus (by post Id.) to the 
R.A.M. STEWART MACPHERSON end at ONCE FOF Orn : - 
BACKHAUS. Ilon. Secretaries, 

OSCAR BERINGER Evan Jones, O. EyNon JONES, 
T } , 14, Lawrence Street. Earlestown. Lancs 
These ( rses are the itcome of many years devoted almost 


ENCE entirely to th individualised correspondence coaching, and 
al embody the teachings of the leading Masters of the day, ensuring eee . _ . 
de gaining of the Diploma in the chestest pectic ie. BEDFORDSHIRE EISTEDDFOD 
LATEST L.R.A.M. RESULTS . — s “ae 
, ENTRIES - 13 FAILURES - 0. | Competitive Musical Festival. 
Terms, Testimonials, Appreciations, on application : = 
BROADWOOD HALL STUDIOS, Conpurr Street, W.1 as ; ine dei 
a | FEBRUARY 25th to MARCH 10th, 1924. 
NY, VOICE TRAINING. ——$——$—— 
1ING COMPETITIONS IN 
NU, — - 
: " oe ‘ : 7 VocAL AND INSTRUMENTAL SOLOs, DUET I 
A Special! Course of TEN CORRESPONDENCE o a PE 
J LESS IS > » oC , {OIRS AND .CHESTRAS, 
[ING LESSONS (named the ** Simplex Course), covering | 
| ELOCUTION, DRAMATIC SCENI 








the whole range of Voice Production. Interesting, concise, | 
and easy to follow. Invaluable to Teachers and Students | aun COURTRY Dances, 
“a altke, | ieaeigiente 
orld = , CLASSES OPEN 7O UNITED KINGDO.A. 
stitutions Dame Clara Butt writes: ‘1 advise al! would-be Singers and all | 
interested in the Teaching of Singing io take the ‘Simplex’ 
Course. They will find it most helpful.” 1 
Official S\Vabus containing full particulars, post fr ( 
Mr. Ben Davies writes: ‘‘ The ideas which comprise the ‘ Simplex’ . 
LTON System of Voice Training are most excellent, and I certainly think Director of Music: H. A. HARD!ING, Esq., Mus. Doc. 
silts that all who apply themselves diligently to these Lessons will | 
e steatly benefit thereby.”’ Hon. Secretary: Capt. D. V. Gepcr, M.B.E., 
0. 


——___— 109, High Street, Bedford 
: For Full Particulars address: Mr. E. H. BIBBY, Mus. Bac - r y 
a later! , ‘lly. } UNIVERSITY OF LONDON. 
Waterloo Buildings, Piccadilly, Manchester — ; 
4 COURSE of FIVE LECTURES (with Illustrations) on “ SOME 


T ; . PPP B IES ‘ E ~ | SHAKESPEARIAN STUDIES" will be given by Str FREDERICr 
[HE LONDON COLLEGE FOR CHORISTERS | Brince. C.V.O., Mus. Doc., M.A (King Edward Professor of Music 


: J Sot +T¢ >. » at 5 p.m. t 

6 and 7, BLomrieLp Crescent, PappInGcTon, W. 2. at the University, Sourn Kensincron, S.W.7. a meg 
r Me. 3 - Wepnespays, DecemsBer Sth, 1923, JaANUarY 9th, Fesruary 6th, 
rounder: Dir. AMES ATES. 





Marcu Sth, and Aprit 2nd, 1924. Apmisston Free,by Ticxet, to be 





. w A. Boys and Chorus Boys supplied at short notice for Church | obtained from the undersigned. A stamp should be sent for postage 
ervices, &c. Telephone: Paddington 5990. Sec., ARTHUR G. BATES EDWIN DELLER, Academic Registrar 
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STUDY AT HOME FOR 
YOUR DIPLOMA 


Complete and Individual Preparation for L.R.A.M., A.R.C.M., 
Mus. Bac., Mus. Doc., and all Diplomas of T.C.L. and R.C.O. 


THIS MONTH’S 
SPECIAL COURSES. 
1. L.R.A.M. and A.R.C.M. next April. 
, Dr 











Full Preparation in al] Paper Work, 
and in the vivé voce portion of 
these examinations. 





NUMEROUS SUCCESSES at 
L.R.A.M. and A.R.C.M. 
2. Durham “First” Mus. Bac. next 
March. 
NUMEROUS SUCCESSES at 
Mus. Bac. and Mus. Doc. 


De 











_— 
— 


DR. NORMAN SPRANKLING 


Mus. Doc. (Lond.). -— 


(Tutor in Music to University Correspondence College, Cambridge. 


CONSULTATION LESSONS IN BRISTOL AND LONDON. 


Full Preparation may now be commenced for 


L.R.A.M. (April, 1924). A. and F.R.C.O. (July, 1924). 
A.R.C.M. (April, 1924). Durham ist Mus. Bac. (March, 1924). e.. 
—_ Song | 


Candidates who are entering for the first time, and also those who have previously failed to 
pass any examination, should communicate with M 
DR. NORMAN SPRANKLING, 
48, LINDEN ROAD, 
Telephone Bristol 3033. REDLAND, BRISTOL. 














CALISTHENICS — PIANO PEDALS, win Octave Couple} 


his wonderful invention supersedes al] Piano Pedals, and isa 





FOR THE MUSCLES USED IN SINGING Master Patent. 
St. George's Hall, Liverpool 
As taught and perfected for 20 years. gth April, 1921. ~ 
~e eee eee “The simplicity of the attachment, and the clever sixteen-feet ST 
. —_ . > a. eight-feet, or both combined, ‘OPTIONAL OCTAVE’ contrivance peas 
Astonishing increase of POWER, QUALITY, RANGE, astonished me ' OPE 


and EASE of SINGING assured by five minutes’ practice _ ‘I was delighted with the Pedal touch and with the variety in thi on 
: touch, which your Attachment makes possible. It is very responsi’ RECT 
twice (better three times) daily. to the movements of the feet, and is reliable."’ : 

HERBERT F. ELLINGFORD, Mus. Bac. Oxon., F.R.C.O. : 
Be Conseamendene Fee £2 f rl _ Terms: 17 guineas net cash, or monthly payments made . 

} orresp< nce > 22 ) e Les S, 7 ; : — " 
. E ee coe a vp TOF 2 HECS Lesson Write for Lists, Prices, and Clients’ Opinions, and References t — 
. pens aes » : axp C 
. ’ ; : THE MALKIN PATENT PEDAL CO., LrTp., “lg 

No more sore or relaxed throat, or strained voice. 


NEWCASTLE-UNDER-LYME, 
7 London address : 11, Ashlake Road, Streatham, S.W.16 
THOS. CHURCH SAXBY, L.Mus.T.C.L., ; ‘ . ) me 
U.S.A.—FOR SALE.—The sole rights to manufacture, import. 


UNDERCLIFFE, LEWES sell in the United States. 
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— WESTMINSTER CATHEDRAL. 





WEEKLY 


» | ORGAN RECITALS 


>. 





EVERY THURSDAY EVENING AT 6,30 P.M. 
RECITALISTS FOR DECEMBER. 


DECEMBER Oth. M. P. CONWAY, Mus. Doc. (Dublin), F.R.C.O., Assistant 
Organist of Wells Cathedral. 





DecemBER 13th. GUY WEITZ, C.O.C. (from the Conservatoire Royal, of 
Liége, and the Schola Cantorum, of Paris), Organist of 
Farm Street Church, Mayfair. 


“i December 20th. T. W. NORTH, Organist to the Walsall Corporation. 


rf DeceMBER 27th. SS. H. WEALE, Mus. Bac., F.R.C.O.. Organist to the 


‘S23 Corporation of Stoke-on-Trent. 





| Westminster Abbey Special Choir. MR. JACQUES HOPKINS 








MONDAY, DECEMBER torn, 192 (ier Prix Paris National Conservatoire) 
N. =o Pe VOICE TRAINING—SINGING., 
BACH'S "SING YE TO THE LORD Lessons now resumed at the Wigmore Hall Studios, 


32-40, Wigmore Street, W. 


MEYERBEER'S go1st PSALM : 
OpreRA—ORATORIO—RECITALS—COACHING FOR L.R.A.M. AnD 


HANDEL'S 6TH CHANDOS ANTHEM wish 
PARRY'S “ HEAR MY WORDS sams ; 

IG yp CRI iuditions Jree. 
SORES BT PURCELL, Bs Write for terms, appointments, &c., as above. 


Applications for tickets (which must be accompanied by a stamped 

addressed envelope) to be made to the ecretary, AS , The y , ~ ‘ @) 

vg || Seinen maser aie” “°S"™* VOU MUST MEMORISE. 

. ‘ ’ . . ry . - io te hl . a 

a MIDLAND COMPETITION FESTIVAL PERFECT MEMORY FOR PIANISTS 
NG, SOCIETY Ltd. In Stx CORRESPONDENCE LESSONS FOR £3 35. 





SATISFACTION ASSURED after first lesson or return 





OL. , ee ee of fee guaranteed. 
NENT FEST/VAL, MAY lth to P4#th, 1924. 
Write for free booklet with details and testimonials, 

ewer — : Miss LILIAS MACKINNON., 
. ouple Syllabus now ready, od. (post free), from 1, PAULTONS SQUARE, CHELSEA, S$.W.3 
, and isa Music Warehouses Genera Secret: 2¢ teas 

si schonses, or Sencent len, Seovstasion, IF YOU HAVE A SMALL HAND: 
Liverpool (ueen’s College, Birmingham. IF YOU HAVE A STIFF HAND ; 
=. ‘ ste a IF YOU HAVE LITTLE TIME FOR PRACTICE: 


inten’! ST. MICHAEL’S, CHESTER SQUARE, s.w. %£ THE TECHNIQUER. 


sontrivance 





OPENING OF THE ORGAN (after being reconstructed and Invented and Patented by R. J. Pitcner, Mus. Bac. 
riety in the as by Messrs. Henry Willis and Lewis & Co., Ltd.) on ——— 
> a ¥8 Saturday, December &, at 5 p.m., by Recrnatup Goss CustTarp 1 . oil “ P i , 4 = —_ 
responsi' . It will xo¢ enable you to play without practising, #e¢h/ng will do tha 
RECITALS will be continued on Saturdays after that date but it will make practice more valuable and save years of labour 
R.C.O. The high commendation of Lamond, Pouishnaff, and dozens of 
aad MUSICAL COMPOSITIONS REVISED. eminent teachers of all instruments speaks for itself 
ferences t Lyrics Set To Music, Metoptes HaRMonizeD, Music TRANSPOSED Send for full particulars fre 
LTp 4ND Copiep, Band Parts Written, MSS. PrepakeD FoR PuBLICA o , . : - , — 
re TION BY A MastER HAND, ACCOMPANIMENTS OF DiSTINCTION Hand Development,” with 15 photos, 1s. 6d 
WRITTEN To Soncs The Secretary : Miss F. J. FITCH, A.R.C.O., & 
W if For terms, write, A. CARRINGTON BRIGGS, 21, Boundary Road, N.W 8. 
rt Glennholme, The Common, Hessle, E. Yorks. Maida Vale 1715. 
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MODERN CORRESPONDENCE COLLEGE). 


PRINCIPAL: Me 
ARTHUR MCALISTER, B.A. (Cantas.). 





QQ Students of the M.C.C. have passed Matric. 
4. Students of the M.C.C. passed Ist M.B. September, 1923. 


A.R.C.O. SUCCESS at the 5th ATTEMPT. 35. 
\ Student failed 4 times (under other tuition). This Student joined the M.C.C., March, 1923. in the 


PASSED, July, 1923. 


\.R.C.M. (September, 1923). A Student gained pti phrecina , . ge ai: 
for Paper Work. 136 A.T.C.L. 86 Art of ‘Teaching. H 


MUS. BAC. - FOR ONE FEE .-. Tuition until successful. et 


Brear 


COMBINED GUARANTEE COURSES : 


L.R.A.M. + A.R.C.M. | 1 





A.R.C.M. + A.R.C.O. 





L.R.A.M. + A.R.C.O. or 
a A.R.C.M. + A. Mus. T.C.L. : 
L.R.A.M. T A. Mus. ip RB conce! 
pleasa 
even i 
which 
L.R.A.M. + A.R.C.M. + A.R.C.O. pe... 
with } 
- a " netho 
L.R.A.M. + A.R.C.M. + A. Mus. T.C.L. «Mi 
Taditic 
or on 
L.R.A.M. + A.R.C.M. + A.R.C.O. + A. Mus. T.C.L. . 

Briefly—It is possible for a Student to obtain Three or Four Diplomas at the] ~ 
usual cost of Two. 
You can choose your own Subjects at L.R.A.M. and A.R.C.M. : 
sae Th 
PIANOFORTE—SINGING—ELOCUTION—VOICE CULTURE and CLASS-SINGING— unad 
URAL TRAINING—or MUSICAL APPRECIATION. oan 
and | 
sia) oat oa . St. Jo 
GUIDE TO A.R.C.M., L.R-AM., AT.C.L. (Pianoforte Teaching), 1/- net. nt 
Sub-C 
FREE GUIDE - -.) MATRIC, MUs.BAC. 

For 
The § 


“ST. MORITZ,” 201, ILKESTON ROAD, NOTTINGHAM. 








1923 





iterpoint. | 


ching. 


sful. 


at the 





—— 


Author of 


THE MUSIC TI 


MES—DEcEMBER 


I 23 


19 





MR. CHARLES TREE | 


* Faust. '—** As ‘ Mephistopheles’ he was full of realism, 
inging s with motchioes fire and satirical effect.''—.Vewcastle Journal 
| 
\ triumph as Mephistopheles.'"'"—S/efield Independent 


Mr. Tree sings this part at Bournemouth on November 27 and 28 

How ro ACQUIRE EASE or VOICE-PRODUCTION " anp its | 

“ BEL CANTO” EXERCISES, 5/2 and 3/7 post free 
(If difficult to obtain, write direct.) 

Century Theatre Club, New York, May, 1923.—Chairman 


CoMPANION, 


ure 


PROFESSIONAL NOTICES. 


H. MILES, TENOR (‘Sacred only. 
Prize Winner British Empire Eisteddfod 


bert Road, Addiscombe. 
MISS LYDIA JOHN 
A.R.A.M. CONTRALTO. 


15, Albion Road, London, N.W.6. Tel.: Hampstead 5797. 





rites: “ A delightful lecture. We all thank you for bestowing on 
much entertainment and instruction."’ 
&c., address, 14, Courtfield Gardens, 


MR. W. H. BREARE 
VOCAL ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION. 


| 
} 
| 
yncerts, Kensington, S.W.5 | 


‘**Elocution: Its First Principles,’ ‘* Vocal 


*“ Vocalism,"’ 
Now Published : ** Vocal Technique 


Faults and their Remedies."' 
How it feels to Sing."’ 
3s.6d. each. Postage: 1 Book, 9d.; 2 or 3, Is.; Set of 4, Is. 3d. 


‘The most complete guide to singing in English.''—** Lancelot, 
n the Referee. 
‘One of the sanest of sane expositions.''"—Musical Courier, N.Y. | 


“Is a reliable expert in all branches.''—Gentlewoman 

‘A magnificent guide to both teachers and students." 
Morning News. 

“Do not hesitate to commend.’ 


His technical knowledge is minute, 
has to say is well worthy of consideration by public singers and music 
teachers.'"'—Aderdeen Free Press. 


“Common-sense in all he utters. 


—Lastern 


'—Glasgow Herald. 


wide, and accurate: what he 


Is an acknowledged authority. .'—Western Morning News. 


‘I have not the slightest fear of contradiction when I say that no one 
knows more about the voice and vocal production than Mr. W. H. | 
Breare.""—** Counterpoint,"’ in the Newcastle /ournad. 


Address : 


MR. 


LESSONS IN VOICE 


| 
| 
| 
| 
| 
j 
"—Leeds Mercury. | 
| 
| 


““Heratp" But_pincs, HARROGATE. 


ALBERT GARCIA | 


xING 





PRODUCTION AND SIN¢ 


Special Coaching in Opera, Oratorio, and for Recitals. 


Pupils prepared for A.R.C.M. and L.R.A.M. Exams 


“Anumber of Mr. Albert Garcia's pupils sang excellently at the 
concert which they gave on Wednesday evening. It was particularly 
pleasant to hear voices so well placed and well poised, smooth and 
even in tone from the lowest to the highest notes, showing a contro} | 
which too few learn to exercise.'’—Daily Telegraph. | 

“One takes it that a concert by pupils fulfils its object if it 
Jemonstrates—as the one given at Wigmore Hall by singers studying 
with Mr. Albert Garcia certainly did—the excellence of that master's 


nethod.”"—Fra | 
“Mr. Garcia—himself a fine artist and the inheritor of a great 
tradition and a great name—has some most promising pupils, and such 


singers as Miss Rosa Burn and Mr. Frederick Lip »pold sh ow in what | 
an excellent school they have been trained.''"—Daily 7elegraph. 
r Auditions, Appointments, &c., write, 
59, Queen's Road, St. John’s Wood, N.W.38. 
(Hampstead 4597.) 
AONAC TAILLTEANN. 
(IRISH RACE OLYMPIC.) 
The Musical Sub-Committee of the above. with the| 
sanction of the Executive Council, are offering for | 


competition amongst Irish composers throughout the world, 
4 new and original Ode to Aonac Taillteann for Soli, Chorus, 
and Full Orchestra, written to a poem by Dr. Oliver | 
St. John Gogarty. 


The complete work must be in the hands of the Musical 
Sub-Committee by the 17th March, 1924. 
J 
= ‘ } 
for particulars and Poem, apply to 
The Secretary, Musical Sub-Committee, Aonac Taillteann, 


Parnell Square, Dublin. | 


15, 


FRANK CARLETON 
(TENOR). 
CONCERTS, ORATORIOS, Etc. 
58, Hazel Street, Audenshaw, near Manchester 
HORACE CURTIS 
Tenor Soloist, St Michael's, Cornhill 


Oratorios, &c. 
34, Ravenslea Road, Balham, 


HAROLD KNOWLTON (8.sc.) 


TENOR. 
St. Paul's Cathedral, E.C.4. 
Granville Road, Stroud Green, N.4. 


SAM PAYNE 
TENOR 
(late of St. Paul's and Exeter Cathedrals). 


For Oratorio, Concerts, &c. 
Communications to 35, Lurline Gardens, Battersea Park, S.W.11 


V E RNON H.z ARRISS, 


Address 
MR. 


S.W.12 


39, 


MR. 


A.M., A.R.C Gold Medallist 3ASS 
Oratorio, Concerts Ve cal Coach and Adie idicator 
Senior Music Master, Downs ide School, near Bat! 





LEONARD SALISBU RY «rca M) 


Founder and Renee of ** The Gresham Singers 
Gives Lessons in Vo ice-Culture and wy ing 
"Phone or write, 3, Uffington Road, S 

/ Stre atham 2525 


Tele.: 





| 8, Cavendish Mansions, E.5. 


MR. HERBERT TRACEY 


BASS. 
Po. ondon Wall 4033. 


ND SINGING, 








VOICE-TRAIN ING 


MR. T. W. “HOLGATE 


(Professor of Singing, Trinity College of Music) 
has a few vacancies for pupils at his Studio, 


; Gate, South Kensington, S.W.7 


ARTHUR MANGELSDORFF 
SOLO PIANIST. 


For terms, vacant dates, &c., apply to 
ARTHUR ELLarRsHAw, 497, Coventry Road, Birmingham. 


~ LRAM. aD ARCM. 


TEACHING SINGING AND ELOCUTION EXAMINATIONS. 


Numerous Successes both in Singing and Elocution Exams. at 
L.R.A.M. and A.R.C.M 
Special Correspondence Course and personal tuition. 
Complete preparation. 
Aliso Special Short Instructional Courses in Voice-Production and 
The Art of Teaching Singing, to meet particular requirements of the 
General Practitioner in Music 


LEE WEBSTER, L.R.A.M., A.R.C.M. 


NOTTINGHAM. 


OF TEACHERS. 


Mr. W. 


INGLESIDE, Park Roap, 


THE TRAINING 


CORRESPONDENCE COURSES IN 
VOICE-PRODUCTION, covering the whole subject. 
FORM AND TEACHING, TOUCH, ACCOMPANIMENT, 
MUSICAL APPRECIATION, AND AURAL TRAINING. 
Nearly 700 Successes at L.R.A.M., A.R.C.M., &c. 

Mr. R. J. PITCHER, Mus. Bac., F.R.C.O., A.R.C.M. 
(Double Dip. Singing and Piano), L.R.A.M., Class A., Performer 
and Teacher. 

Prof. Singing G.S.M., 
to L.C.C 

Recit. and its Rendering,"' ts.6d¢. ‘* Vade Mecum for Singers,” 6d. 

Send for prospectus, 21, Boundary Road, N.W.8. 
Phone : 1715 Maida Vale. 


1905-1915. Special Lect. on Mus. Appreciation 
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| 
Musicat Reviser To Messxs. NOVELLO FoR THIRTY-E1GHT YEARS. | Miss H. HEALE COACHES ffor all EXAM. 





” ) “pc? “4 INATIONS IN MUSIC (at private residence or at West-f, 
CO MI OSERS MSS. | Studio), in Pianoforte. Harmony, Counterpoint, Fugue, Font 
: a 4 sentnines . . — ' Orchestration, “ Teaching,’’ Modulation, Transposition, &. F 
REVISED AND PREPARED FOR PRINTING | Terms, &c., apply Dunraven House, 41, Albert Bridge Road, S.Wat 
i, ELLIOT BUTTON, “* Harewood," Ard k Road, N.W.2. | “ “= 
> ener ee ae Sere re ERBERT HODGE, F.R.C.O., A.R.CM, 
*,* The late Sir Hupert Parry kindly permitted his name to appear, | Organist and Choirmaster, St. Nicholas Cole Abbey, Ques, 


along with those of the following composers to whom reference is kindly Victoria Street, London, has, since 1908, made a speciality of coaching 
permitted :—Sir Frepertck Bripce, C.V.O.; Sir Epwarp EtGar, | Candidates for the Organ Playing Examinations of the Royal College 
O.M.; Sir Henry Watrorp Daviss, Mus.Doc of Organists, and can arrange a private course of instruction 
(or single lessons) to organists visiting London, at St. Nicholas 


CORRESPONDENCE or ORAL COURSES | “Si svrestiam Place, S.W.2. ‘Telephone Streatham 295 








In preparation of all PAPER WORK required for R.A.G. IGGULDEN, Mus. Doc. Dunelm..F.R.C.0 

Mus , - ‘ YX M.. .C.M.. 3 a GF ~-Awu, 3a aN, us. oc. uneim., fF .N.U.QO, 

lus. B., R.C.O., R.A.M., R.C.M., and T.C SPECIALIST IN CORRESPONDENCE COACHING 
Examinations. Latest Successes: Durham, Sept., 1923—2 out of the 3 Mus. Doe 


Also Courses of preparation for the AURAL TESTS of | passes, and 4 out of the 6 Final Mus. Bac. passes. Also several ly 
the above-named Examinations. Mus. Bac. and 2 Exercises, after prelim. course in composition. All 
1923. Over 150 Successes at Durham alone. The Durdans, Reigate 


\ R. GORDON JACOB, A.R.C.M., gives lessons 
: 4 personally or by correspondence in Harmony, Counterpoint 
R. ALLISON instructed by Post Candidates who | Fugue, a. and 2 Se eee. 
or °f —_ °c » rc tc Special Course in Modern Orchestration. 
OBTAINED DEGREES OF MUS. D. and MUS. B. at Oxford, — + v~e 4 “ - , ~~ 
Cambridge, Dublin, London, and Durham Universities. Diplomas of MUSIC SCORED for any combination of instruments required 
Incidental Music, &c., written or arranged 


GEO. H. SKAER, Mus. B., DuNnet™ 
Park Road, Wandsworth, S.W.18 


F.L.C.M., L. Mus. L.C.M. (1922 List), A.R.C.M., F.R.C.O. (1916), and : . 
L.R.A.M. (1920), Gold Medals, Silver Medals, Scholarships, Prizes, | t, Homefield Road, S.W 19 s 

“ Honours," and Pass Certificates (of the Colleges of Music) to the > > ‘4 M —_ ‘ 

number of eight Aundred and ninety Dr. Allison is willing R. F. J. KARN (Mus. Bac. Cantab. ’ Mus. Doc, 


to teach those who neither reauire nor desire to pass examinations. 
Harmony, Counterpoint, Orciestration, and Analysis of Composition 
by Post, to correspondents anywhere. Personal instruction in Theory, 
Singing, and Piano. 24, Park Range, Victoria Park, Manchester. 


Theoretical subjects, and prepares for all Musical Examinations 
Compositions revised and Analyses written. Candidates prepared by 
| Dr. Karn have gained the Mus. Bac. and Mus. Doc. degrees at the 
- | Universities and diplomas from the Musical Colleges 
Sart] " " conr ~ = por ce | Address: 106, Haverstock Hill, London, N.W.3. 
YEVISION OF MUSICAL COMPOSITIONS. | ; : 
Dr. Horton Allison, 24, Park Range, Victoria Park, Manchester. | R. KNOWLES (Manchester 1919, Durham 1920 
" gra > oe x specialises in preparing candidates by post for the Paper-work 
M R. J. PERCY BAKER, Mus.B., Dunelm., | of att examinations in music. Solutions, with methods of working 
4 F.R.A.M.., gives Postal Tuition and prepares for Examinations, | Address, 57, Church Street, Bolton, Lancs. 
Personal Lessons( Pianoforie and Theory),at 14, Hanover Square,W.1 
Address, 12, Longley Road, Tooting Graveney, S.W.17 M ADAME LARKCOM, F.R.A.M., Prof. Singing, 
A R. A. Music, has resumed her lessons in Singing at th 


XAPTAIN PERCY BAKER, M.C., F.R.C.O., | Wigmore Hall Studios, 40, Wigmore Street, W.r. 





L. Mus. T.C.L.. (Author of ** Compend of Musical Knowledge," , TrICr me on ‘ 
“ Studies in History and Form," &c.). Specialist in Tuition by post DVERTISER, A.T.C.L., Teacher of Pianoforte, 
for T.C.L. and R.C.O. General Knowledge, Essay Models, Sight- | 4 Violin, Harmony. Pupils prepared for Examinations. “M 
Reading, and Practical tests in 6 Lessons | t7, Olven Road, London, S.E.18 
Send for interesting Pamphlets on Methods. a > anne — mete 
~ aetna «rooney | ISS F. HELENA MARKS, Author of “The 
| 4 Sonata: Its Form and Meaning,"’ prepares for L.R.A.M 


~Dr . »prCD r wor oC T “IoC, A.R.C.M., and all other examinations, Pianoforte, Harmony, “’ Form 
oo ECLAL CORRESPONDENCE COURSES :— and Teaching,’’ &c. Personal or Correspondence Lessons in a 
L.R.A.M. Paper Work. | Paper-Work subjects, including those for L.R.A.M. ** Aural Training 
(2.) A.R.C.M Paper Work |} and Sight-Singing,’’ and A.R.C.M. in “ The Teaching of Musical 
Appreciation,’’ &c. Pupils received and visited for the Pianoforte 
| Many recent successes L.R.A.M., A.R.C.M., &c. 
| 10, Matheson Road, London, W.14 


(3.) Interesting Courses of Study in Rudiments, 
Harmony, Form, &c 


L.R.A.M. Exams. 1910-23 ... 223 Correspondence Pupils successful. | : a a 
S iaeilt deduce Gein cs he R. H. H. L. MIDDLETON, Mus.Doc., F.R.C.0, 
° ‘ eS = ™ L.R.A.M., A.R.C.M. Twenty-five years’ experience in Private 
Tuition and Coaching for Degrees. More than 500 of Dr. Middleton's 


and R.C.O. Address, 60, Berners Street, W.1. 


W J. FREDERICK PUGH, L.R.A.M., Pre 
e pares for L.R.A.M (Aural Culture and Voice Culture 
Diplomas), A.R.C.M. (Appreciation Diploma). Recent Successes. # 
Wilmington Avenue, Chiswick, W.4 


Mr. E. H. BIBBY, Mus. Bac., L.R.A.M., A.R.C.M., | Pupils have obtained Degrees at the Universities, R.A.M., R.C.M 
Waterl Buildings, Piccadilly, Manchester | 
' 


In response to many requests, Mr. BIBBY begs to announce that | 
he has prepared the following additional CORRESPONDENCE COURSES: 


(1.) The ‘* Mus. Bac."’ Degree. 
a Se ee eee oe M ISS GEORGINA TANNER, Singing and Voice 
(3.) A.T.C.L, and L.T.C.L. Paper Work. 4 Production. For terms apply, 73, Hagley Road, Birmingham 
(4.) The Associated Board Examinations in Rudiments, or c/o Cramer & Co., New Bond Street, W.1. 
Harmony, and Counterpoint. wa 
R. TAYLOR teaches through the post any 


(Address as above.) musical subject. Accompaniments written or revised. Suc 
cessful preparation for allexams. Portland Place, Lancaster. 


RAM. ARCM. SPECIAL COMMING Dy YOUNG LADY, L.R.A.M. (Pianoforte Teacher) 











ARTHUR ELLARSHAW, L.R.A.M., A.R.C.M. Pianist. 
Paper-work Postal. Address, 497, Coventry Road, Birmingham. 
REDERICK GREEN, L.R.A.M., ETc. Voice — 
Specialist, Vocal Coach, and Adjudicator. Preparation for N EMINENT MASTER, whose Pupils are 
L.R.A.M. c/o Rushworth & Dreaper, 11, Islington, Liverpool. artists of International repute, will train and “ present” @ 
> “LIACTRV ny ou > promising voice on exceptional terms. Write, *’ Influential,’ 195 
DF. CHASTEY HECTOR, D. Mus. Oxon., 1922, | vfora Street, Wot 
L._R.A.M., instructs Candidates, personally or by post, for 
Degrees and Diplomas in Music. “ The Downs,"’ Old Shoreham TEACHER’S TRAINING COURSE. 
Road, Hove, Sussex MADAME LARKCOM, F.R.A.M., will give a Series of TEN 
hie w ~p- . LECTURES on Teaching Singing, in connection with the above 
I R. CUTHBERT HARRIS, Mus.Doc., Dunelm., | Course. at the Royal Academy of Music, during the Lent term, 19% 
F.R.C.O SPECIALIST IN CORRESPONDENCE | Particulars of Secretary, Roval Academy of Music, London, 


desires position as Private Secretary. Sound musical education, 
efficient shorthand-typist. Free in February. Morton, 20, Belgrav 
Square, Rathmines, Dublin 

















TUITION. 403 Successes in Mus. D., Mus.B., F.R.C.O., and aaa oe ee a 

A.R.C.0O,, &c. 58, Avondale Road, Gorleston-on-Sea. STRING QUAR LET CLASSES. 

~~ P : sneranan . — Mx. ERNEST TOMLINSON has a few VACANCIES 

| R. HARRIS REVISES and PREPARES MSS. Quartets coached for Competitions 
FOR PUBLICATION. Accompaniments to Songs written For’ particulars write, 25, Gloucester Road, Regent's Park, N.W 


Toronto) continues to give lessons in Harmony and other | 
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R. PERCY WOOD, Mus.Doc. Oxon., F.R.C.O. 
_< IAL CORRESPONDENCE COURSES: 
Elementary Harmony a Counterpoint. 
" F.R.C.O. and A.R.C.¢ 
(3) L.R.A.M. and A.R Ni 
(4) Mus. Bac. Degree. 
Several recent Mus. B. successes at Durham, 
including September. 1922 
2 L.R.A.M. successes, January, 1923. 
3 A.R.C.M. successes, April, 1923. 
Mus. Bac. Exercise, Durham, June, 1923 
R.C.O. EXAMINER says: “ Your system is undoubtedly an 
excellent one."’ 


SUCCESS GUARANTEED~—given any pupils with the requisite | 


musical ability for the examination ia view. 


R.C.O. SUCCESSES IN PAPER WORK 
6 F.R.C.O., Jan., 1914. 11 A.R.C.O., Jan., 1914. 
6 F.R.C.O., July, 1914. 12 A.R.C.O., July, 1914. 
4 F.R.C.O., Jan., 1915. 5 A.R.C.O., Jan., 1915. 
6 F.R.C.O., July, 1915. 9 A.R.C.O., July, r9r5. 
2 F.R.C.O., Jan., 1916. 8 A.R.C.O., Jan., 1916. 
8 F.R.C.O., July, 1916. 6 A.R.C.O., July, 1976. 
2 F.R.C.O., Jan., 1917. 2 A.R.C.O., Jan., 1917. 
8 F.R.C.O., July, 1917. 4 A.R.C.O., July, 1917. 
9 F.R.C.O., Jan., 1918. 2 A.R.C.O., Jan., 1918. 
4 F.R.C.O., July, 1918. 2 A.R.C.O., July, 1918. 
1 F.R.C.O., Jan., 1919. 3 A.R.C.O., Jan., 1919. 
8 F.R.C.O., July, 1919. 3 A.R.C.O., July, r9r9. 
4 F.R.C.O., Jan., 1920 10 A.R.C.O., Jan., 1920. 
8 F.R.C.O., July, 1920 6 A.R.C.O., July, 1920. 
8 F.R.C.O., Jan., 1921 7 A.R.C.O., Jan., 1921. 
6 F.R.C.O., July, r92r 8 A.R.C.O., July, 1921. 
5 F.R.C.O., Jan., 1922. 5 A.R.C.O., Jan., 1922. 
4 F.R.C.O., July, 1922 5 A.R.C.O., July, 1922. 
8 F.R.C.O., Jan., 1923 6 A.R.C.O., Jan. 1923. 
7 F.R.C.O., July, 192 10 A.R.C.O., July, 1923 
Te 


ralee,"’ Warwick Road, Cliftonville, Margate. 





EASTBOURNE. 
DOWNSMEADE BOARDING SCHOOL FOR BOYS. 


Modern education with special musical training if desired. Prospectus | 


M. | HOSPITAL, 


on application to the Headmaster, F. E. Wilson, F_.R.C.O., L.R.A.} 


OLO and CHORUS BOYS supplied for Concerts, 
Oratorios, &c. Apply to Francis Sutton, St. Stephen's Walbrook, 


4 


\ 7,ANTED.—ALTO and BASS, for St. Stephen’s, | 

Dulwich, next door to Sydenham Hill Station (S.E. & C.R.). 
Two Sunday Services and one weekly rehearsal. Salary, £1¢ Apply, 
Organist, 80, West Hill, Sydenham 


TENOR SOLOIST REQUIRED, Salary £20 per 
annum. Two Sunday Services. Friday practice. C hoir Secre- 
tary, Presbyterian Church, Manor Road, Stoke Newington, N.1¢ 


WeEtts CATHEDRAL.—WANTED, a TENOR 


SINGER. Stipend, £100 per annum, with Sinall House in 


due course. Apply, stating age, before December 4, to The Precentor, | 


Wells, Somerset 

TENOR SINGER REQUIRED. City Church. 
Good Reader essential. £15 per annum. Write, Choirmaster, 

co Abbott's Ltd., 32, Eastcheap, E.C. 

S!. LUKE’S, Chelsea. WANTED at once, ALTO, 
£20; and BASS, £16. Apply, Choirmaster, c/o Hindes, School 

House, King Street, Chelsea, S.W.3 

TENOR and BASS WANTE D for All Saints’, 


Devonshire Road, South Lambeth. £12. Walter Attersoll, 
21, Thurlestone Road, West Norwood. 






ARITONE (Church Soloist) for Oratorio,Concerts, 
Recitals, Masonic Banquets (or Lodges), deputising, &c 
Excellent press notices. “‘ Hazeldene,"’ Sudbury Avenue, Wembley. 


NORTHF LEET PARISH CHURCH, KENT 
WANTED.—ORGANIST and CHOIRMASTER, Churchman. 
State salary. Apply by letter to The Rev. C. G. T. Colson, 21, Easi 
Kent Avenue, Northfleet 

LOUGHBOROUGH PARISH CHURCH. 
_ORGANIST-CHOIRMASTER WANTED. Good Player and 
Choir-Trainer. Loyal Churchman and Communicant. £70. Apply 
vith full with full partic ulars, to The Rector 


Want TED.—ORGANIST and CHOIRMASTER 
for St. George's Presbyterian Ch — h, Brondesbury. Apply, 

Watt, 12, Thorverton Road, Cricklewood, W.2 

\ TANTED —ORGANIST and CHOIRMASTER 

" Presbyterian Church, Richmond, Surrey. Two Services 

Sundays. Choir practice, Fridays. Salary, £40 perannum. Apply, 


-_ full particulars, to N. Brown, 33, Mount Ararat Road, Richmond, 
ourTey 


RGANIST-CHOIRMASTER REQUIRES 
APPOINTMENT after Christmas. Anglican Music Recitalist. 


Scope for Teaching Good testimonials and references Denny, 
71, Doxey, Stafford 








l 
| 


RGANIST, F.R.C.O.—Nonconformist of good 
experience DESIRES POST in South London District 


| Apply, “ W. P.,"’ c/o Novello & Co., Ltd , 160, Wardour Street, W.1 





RGANIST (Lady) seeks Temporary Post or 
~~ Deputising Oratorios accompanied Recitalist London 
S. A.,"’ co Novello & Co., Ltd., 160, Wardour Street, W.1 


ADY ORGANIST and CHOIR-TRAINER. 


— Free at € christmas Seven years at last Church. Used to large 


three-manual organ E. T.,"’ 3, Crescent Way, Brockley, S.E.4 
Te ORGANISTS.—Mus. Bac., F.R.C.O., is free 
to de om for Church Services Large experience ~ ee 


c/o Novello & Co., Ltd., 160, Wardour Street, W.1 


*T. MARY-LE- ee ahed Ca Cheapside, E.C. 
» ORGAN RECITA each Wednesday, at t p.m. On 
December 5, by W WOL STENHOL ME; and on December 12, by 
HERBERT HODGE 


GT. MARY-LE-BOW CHURCH, Cheapside, E.C. 
» Bach's CHRISTMAS ORATORIO and CAROLS by 


WALFORD DAVIES, Erc., on Tuesday, December 18, at 6.30 p.m., 
and on Sunday, December 23, at 6.30 p.m 


HRISTMAS ORATORIO (Bach). Parts IL., I1., 

and IV., will be given at ST. ANNE'S CHURCH, SOHO, W., 

with FULL ORCHESTRA AND ORGAN, on SATURDAYS, 
DECEMBER 8, 15, and JANUARY 5, at 3.30 p.m. Tickets may be 

| had by sending stamped addressed envelope to The Rector, 28, Soho 
Square, W.1 (North and South Galleries are free and unappropriated) 


R.C.O. EXAMINATION 
SINGLE LESSONS (covering all the aia and 
PRACTICE on facsimile R.C.O. Instrument. 
SUCCESSES wn fJan., 1923. 3 F.R.C.O. and 1 A.R.¢ 
ORGAN WORK. (July, 1923. 3 F.R.C.O. and 4 A.R.C.O 











Address: ALLAN BROWN, F.R.C.O., 
298, High Road, Balham, S.W.17. Phone: Battersea 916 


STAFFORDSHIRE COUNTY MENTAL 


CHEDDLETON, LEEK 
SOLO CORNET and SOLO B FLAT TROMBONE REQUIRED 
to act as Attendants Present commencing salary, 51s. per week, 
subject to bonus variations. £4 per annum band money. 149s. 10d. 
| per week charged for living in Uniform free. Average increase 
4s. per week for each year of service Applications to the Medical 
| Superintendent 


Be agg A ming vay Violinists, ’Cellist, String 

Bass, Clarinetists, &c., for Band of a famous Highland 
Regiment, stationed in India. Excellent conditions, and good 
| engagements Bonus paid to suitable men on joining the Regiment. 
| Single men only need apply, in writing, stating full qualifications, age, 
| and previous experience to: **X. Y. Z.,"" c/o Novello & Co., Ltd., 
160, Wardour Street, W.1 


VAs Ante, in March, 1924, for Auckland House 

School, Simla, India, a Resident MUSIC-MISTRESS, 
L.R.A.M. or A.R.C.M. preferred. Passage to India provided ona 
three years’ agreement. Principal subject, Pianoforte. For full 
particulars, apply to The Principal, Auckland House School, Simla, 
India. 




















TATAL. —REQU IRED for Collegiate School, 
= qualified Violin Mistress, piano subsidiary: aged 25 to 35 
Salary, £130 to #140. Resident, passage paid. Apply, General 
Secretary, S.O.S.B.W., 3, Clement's Inn, Strand, W.C.2. 
RGANS (New and Second-hand) for Sale.— 
Electric and pneumatic action up-to-date. Built or reconstructed. 
Bedwell & Son, The Cambridge Organ Works, Cambridge. 
HURCH ORGANS STANDARDISED.—Two 
Manuals, Pneumatic Pedals, various sizes; specially built. 
Five to fifteen stops. Introduced to meet the requirements of the 
times at minimum of cost. W. E. Richardson & Sons, Central Organ 
Works, Manchester, S.W. 
OR SALE.—Pipe ORGAN, Two-Manual, Pedals, 
15 Stops, oak case. Bargain, #275. Must sell (terms arranged) 
or exchange good car. Hicks, 3, Henleaze Gardens, Bristo 
 Bhagentgg ny or ORGAN (built by Abbott & 
Smith). Ten Stops, three Couplers, Tubular Pneumatic Action 
to Pedals. FOR.SALE, cheap. Perfect order. Todd, 63, Tithebarn 
Road, Southport 
FOR SALE.—The late Mr. W. J. Birkbeck’s Four- 
Manual CHAMBER ORGAN (containing four Snetzler Stops 
now in Ely Cathedral, is for sale. For details, please write to. Noel 
Ponsonby, The College, Ely 
Af Y\LLO REED ORGAN, 2 Manuals, 15 me 
New three years ago. Reasonable figure. “ F.R.C.O.,"’ 
Granville Road, Blackburn ; 
Fou R-MANUAL REED (French build), 44 stops, 
reed and pipe for each stop. Superior workmanship. Case 
solid oak and ebony (solid Cost over £1,500. Very reasonable 
figure. Cronibold, Organ builder, London Road, Blackburn 
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PINE TWO-MANUAL PEDAL URGAN, concave, | 


radiating, stops through. Part exchange for Holt or Apollo; or 


C sell che ap 168, Ivydale Road, Peckham. 


Ne ) de ale rs | 
UP? RIGHT PIANO with Norman & Beard’s| 
Pneumatic Pedal Attachment, complete with Adjustable Stool. 
£ Appointment, F. Bird, 117, Brownlow Rd., New Southgate, N.11 
pan rICE ROOM TO LET, with Upright 
Grand Piano, preferably during day. Lessons in Singing and 
28, Duncan Terrace, N.1 





Pianoforte arrangec 

Teaver PNEUMATIC ORGAN PEDAL ATTACH- | 
MENT for Piano, with Stool, by Norman & Beard. Almost new 

Chantler, 25, Upper Grange Road, Bermondsey. 


N ORMAN & BEARD’S Patent Pneumatic Organ | 
+ Pedal Attachment for Pianoforte, for SALE. Concave. 
Complete with Stool, {10. *“* Edwards,"’ 1, Heigham Road, Norwich. 


P' \NO PEDALS, Norman & Beard. Concave, | 


delivered 


Radiating, Pneumatic, Adjustable Stool. In excellent condition. | 
. Bradley, St. Catherine’s Home, Ventnor. 


a )LIN.—Stradivari Model by D. Nichols (Ainé). 

Beautiful tone and condition. London expert's report | 
furnished. Price, 25 Guineas, carriage paid. Hulton’s, Booksellers, 
Christchurch, Hants 


POR SALE. 
certifi ed). Perfect tone, 
near W ." Lloyd's Bank, Vau shan P ar ide, 


Two CONCERTOS (Three Pianos), Bach, 6s. 
each; also Standard Vocal and Instrum rental Music (Two 
Pianos), Folio, Full Scores: Schumann's * Faust,’ 15s Moczart's 
I 6a Jupiter Symphony, 3s. 6¢.; Chorus Parts, Folio, 
Bound, Forty-one Mendelssohn's Thirteenth Psalm, 38s. ; Fifty-three 
Mendelssohn's Six Anthems (Double Choir), 40s.; Five Cornelius's 
Male-Voice Works (Octavo), unused, 12s Postage extra. Lists 
GEORGE MOUNTFORD, L.Mus. L.¢ 
Peabody Conservatory, 23, East Eighth Street, Cincinnati, Ohio 


Sia \PED PIANO COVERS, stocked in twelve 

> ent materials Plush Tops Backings, Key Covers 
rns and prices by return post William Moore & Co., Lauderdale 

~ i Iding . Aldocss ate, London, E.C.1 Telephone Clerkenwell 2 

\ USIC COMPOSERS and LYRIC W RITERS. 

» The Cosmos Pub ishing Co. are 


open to consider Songs, &c., 


” Violin | 
£840, or 


Genuine “ Peter Guarnerius 
and in excellent condition. 
Torquay. 








vith a view to publication end MSS. with stamp for reply, to 
Glent ime, 7 The C ommon, ites le, 
7 SSAY. —A.R.C.O., on “ The Development of 
~ Chamber Music."" New Series of Six Model Essays, with | 
valuable hints. Important. Send 4s. 6d. to “* Essays,"’ c/o Novello | 
& Co., Ltd., 160, Wardour Street, W.1 | 
AX. RAL-TESTS, L.R.A.M, A.R.CM., &c.| 
Special Paper on this IMPO IRTANT Test. Success assured 
Send P.O. “Aural Tesis,"’ c Novello & Co., Ltd., 160, | 
Ward 
\Us! sic AL EDUCATOR, 5 Vols., new condition. | 
Wh at offer 68, Seymour Road, Leyton, E 





| ARI &TONE S and BASSES should buy new song 
THE GONDOLIER " (Oakle Compass C to (¢ Pelee 20. 
Weekes & Co., 14, Hanover Street. W t., and all musicsellers 


MOLL "NHAUER 


FLUTES 


AND 


PICCOLOS 
dé . 

Messks. J. MOLLENHAUER & SONS 
possess a hundred years’ world-wide reputation 
as makers of first-class Wood-Wind Instruments. 
Their Flutes and Piccolos are unrivalled in 
purity of tone, pleasing intonation, and solidity of 
mechanism, and are consequently used by the 

leading artists in every land. 


BROTHERS, 


LONDON, E.C.4. 









Catalogue from— 
FAUPEL 
4& 5,OLD CHANGE, CHEAPSIDE, 
Telephone: City 5693. 


Far Eastern inquiries to be addressed to our Hong-Kong office, 
P.O. Box 631, Hong-Kong 


BECHSTEIN 
PIANOS 


HE BECHSTEIN PIANO needs little 

recommendation to cultured tastes. 

Its beautiful tone and incomparable touch 

—qualities which have gained for it the 

esteem of every music-lover, and have set 

a standard to the world—are as exquisite 
and as characteristic as ever. 


Write or call for Catalogue. 


126, NEW BOND STREET 
LONDON, W.1. 


TELEPHONE: GERRARD 2653. 





STEINWAY 


USIC LOVERS 
CAN OBTAIN 
PERFECT ESULTS 
ONLY FROM THE 
PERFECT INSTRUMENT 
THE STEINWAY. 


WIGMORE STREET, 
LONDON, W.1. 


115-117, 





PIANOS 


GRAND and 
UPRIGHT 
By High Grade Makers. 


NEW AND SECOND-HAND FOR 
SALE OR HIRE PURCHASE. 


STILES «co 


SOUTHAMPTON ROW 
LONDON, W.C.1. 





74-76, 


Phone: MUSEUM 439. 
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THE “DISCUS” OKGAN BLOWER 


Is installed and giving complete satisfaction in over a thousand Cathedrals, 
Churches, Theatres, and Cinemas in Great Britain alone. This fact is eloquent, as 
well as convincing testimony, to its efficiency and durability. It is the most 
satisfactory method of mechanical organ blowing, and as the motive power may be 
oil, gas, or electric motor, the “Discus” is suitable for churches in any locality. 
The application of a “Discus” equipment to an organ ensures a steady supply of 
wind being instantly available, and enables the organist to obtain the best possible 
effects from the instrument. The “‘ Discus” blower is the most scientifically designed 
machine for organ blowing purposes on the market. It is made of metal throughout, 
of the best quality combined with high grade workmanship. Being entirely free of 
complicated mechanism, a minimum of attention is required, and very many years 
of satisfactory services ensured. Efficiency and reliability are fully guaranteed with 
each “ Discus” equipment we instal. 


N 
NS 





AS SUPPLIED TO WESTMINSTER ABBEY, YORK MINSTER, ETC., ETC. 
WRITE FOR NEW BOOKLET. 
Sole Makers, Watkins & Watson, Organ Blowing Specialists for the past thirty years. 
Designers and Manufacturers of all types of Hydraulic Engines, Gears, and Fittings for 
Organ Blowing. 


ESTIMATES SUBMITTED FREE. 
WRITE TO 


B. WATKINS axno WATSON 
WHITE LION STREET, LONDON, Nii. 
THE NEW PAPER 

THAT ACTS AS YOUR DEPUTY. 


When the average pupil gathers his music togetl 





ver after Pan/pipes revels in the things that chi pictures, 
son, the teacher often wonders how much of the puzzles, stories, and it follows a definit lucational 


“ olor 
instruction given will be remembered at practice-time. He plan. 


nde her} } mi ] > ] ' , >| 
ders wheth he pupil’s interest will withstand the lure ei , ‘ , 
4 a eee ee . . he The following list of features convey t t idea of 


+} hh , lh, > > 11 “tre " . 
other hobbies. and whether he will practise because . : 
E the value and fascination of Pan/ipes 


wust instead’ of because he likes it. 





Adventures at the Piano, with tiny pieces \lec Rowl 
This is just where Panpifes steps in to help. anpip 
j : lad : d How Musi Voves —whicl <plair ** Time” through 
companies the pupil home, and carries on the influenc« ow .Wusic Moves—which 2Nxpiains ug 
{ the teacher between the lessons. It brings the practice pictures of movements, 
yur und our con v Ath s so bubbling \ with . - . 
rund r your trol. rum “pes } ¢ on oe ws Jack and Jill in Musicland—which shows that even begin- 
h ' wT > S ‘ - . 
child spirit that its influence is irresistible. ers can compose tunes and quickh + tn weal 
r} 
. ; , them, 
Panpipes covers every essential in the child’s early 
i we =" , 3 § , , 
il training. It is designed to help children from Zhe AJusica Copybook—which gives cdirecti« r writing 
en or eight to twelve or thirteen years of age. It deals musical notes and signs quickly and legibly. 
with each subject—pian udir ts. ; oforth—by short! ,; = 
re ’ bject—piano, rudiments, po ae fy "e What ts this Instrument’; Sones and their Storie 
erie it invents new and novel wayso err (Juestions, Puzzles, Prize Competitions, 
, times, and rhythms pleasantly familiar to the pupil. 
It deals with piano playing, and shows how the instrument Panpipes is published monthly, pric a. \ limited 
is constructed, and how it works. It gives songs and tells | number of teachers can, however, obtain a fr presentation 
teresting stories about them. copy, if prompt application is made. 


COMPLIMENTARY COPY. 


To Messrs. EVANS BROTHERS, Limited, Montague House, Russell Square, London, W.C 





Plea nad me a free Complimentary Copy of *‘PANPIPES,” as mentioned in the ‘* Musica 
Sioa Ci, MER OP BMD acinncatssiisckainarnien supibicenbanaiunhiertiiivlarintaes roe chun inane 
2 MN iiss: situancimssartnaiandiadanddgueaaaaentneniiinandansets 








& 
< 


a pianist friend than one of these delightful albums. > adits a 
GUSTAV HOLST. 
ORDER FROM YOUR USUAL MUSIC DEALER Op. 40, No. 2 
OR FROM ; 
Score iS 
ELKIN & CO., LTD., jee ee. 3 7 
Arrangement for Pianoforte and Solo Instruments 4 ° 
& 10, BEAK STREET, REGENT STREET, | 
LONDON, W.1. London : NovELLo anp Company, Limited 


$28 THE MUSICAL TIMES—DecemBeER 1 1923 





TRINITY COLLEGE OF MUSIC. | 


“si BROADWOOD 
THE RT. HON. THE EARL OF SHAFTESBURY, K.P., K.C.V.O. 


Chairman of Board : 
Str FREDERICK BRIDGE, C.V.O., M.A., Mus. D. 


Director of Studies: C. W. PEARCE, M.A., Mus. D. 
Director of Examinations: E. F. HORNER, Mus. D. 


at 4 p.m.—Violin Recital by Miss S. Fennin 
a ted by her Students 


} p.m.—Orchestral Concert, at Queen's Hall, 
Langham Place sole lessees of the Hall, Cuaprrer & Ce 
. ‘ 


Langham "Place, (sole. lessees 0 : “©! BOSWORTH & CO., LTD. 


p.m.—Concert at Steinway Hall 


Tickets for thee Concert, re on apoiation CHRISTMAS CAROLS, 


§ -Last day of entry for the next Open Competition for 


ips. a last day of entry for.the January next, Diploma 


Examination . - ~ . 7 Rigi aa: _ 
uy Hth.—Lent Term begins SIR FREDERICK BRIDGE— 
The College provides INSTRUCTION and TRAINING in all | NOVELTY. 


Musical Subjects (Instrumental, Vocal, and Theoretical) and Dramatic 


and Operatic Elocution. The Lessons are arranged to meet the; [TH{E STAR IN THE EAST. A Christmas Fantas\ 


convenience of both day and evening students. Entry may be made 


for any number of Subjects—from one to the Full Course. The for Contralto and Chorus (S.A.T.B.). Price 9d. 
College is open to beginners as well as to the more proficient student : set om hime : 
pupils under 16 years of age are received for the Junior School at SIX CHRISTMAS CAROLS. od. 
reduced fee See 
The Orcnestrat, Cuorar, the Operatic, and CHamsper Music I. Ring Out. . 4 ( hristmas Day. 
CLASSES are open also to sufficiently competent persons who are not 2. A Babe vs Born. 5. When Christ was born. 
College Students for other subjects 3}. Welcome, Yule. 6. Yonder in Bethlehem. 
Tuition in the Rudiments of the Theory of Music, Harmony. Separately, 3d. each, 
Counterpoint, Form, Instrumentation, Composition, and the Art of ae sae min : — 
Teaching is also given by Correspondence rWO CHRISTMAS MOTETS. 
There are between Forty and Fifty Scholarships tenable at the Edited by Sir Frepertck BripGEe 


College and open to all British subjects up to certain age limits, and | Or; ANDO DI LASSO—LET ZION RESOUND WITH PRAISE. 
the Bambridge Pianoforte Scholarship, value £100 per annum; also | (Five Parts.) Price 6d 

Eighteen Scholarships which provide complete preparation for the | ive Farts. rice Ud. 
Degree of Bachelor of Music. Jacosp HANDL—BEHOLD, THOU SHALT CONCEIVE. (Four 


7 > , ) ric > 
Particulars of the Teaching Department, with list of Professors, Parts.) Price 4d. 
" 


Fees, Scholarships regulations, &c., and the Syllabuses of the Higher | -,. ‘ " 
aa Loud esstinatiinn, thes on ssulinadien ~ ution - | HOMAS ADAMS— 


Cc. N. H. RODWELL, S e ¥. a > . omen . . 
wey a SIX CHRISTMAS CAROLS. 0d. 





Mandeville Place, Manchester Square, London, W.1 
1. Tis at Christmas. 4. Born is the Babe. 
. ital 2. No more Sadness. 5. Christmas Bells. 
4 > ° - y . ’ 
\ NOTE TO MUSIC LOVERS. 3. Into this World. 6. How bright was the Glor 


Separately, 3d. each. 
— waive THE BOSWORTH CAROL ALBUM 
MACDOWELL’S “Many Ot at em rind 


4 wonderful collection. 25 Carols. 48 pages 


THREE BEST-KNOWN BOSWORTH & Co., Ltp., 


. E =" HeEppon StREET, REGENT STREET, LONDON, W.! 
PIANO ALBUMS 





Just PUBLISHED. 





are obtainable in special presentation 


editions, handsomely bound in cloth. A 
Wootand Sxercurs - 6s. 6d. net.| FUGAL CONCERTO 
Se, Pieces - - 73, 6d. net. For Flute and Oboe (or Two Solo Violins 
New EnNGLAanp IpyLs 7S. 6d. net. WITH ACCOMPANIMENT FOR 


STRING ORCHESTRA. 


No better Christmas present could be selected for 
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CONTENTS. 


Manner. 
Ad Libitum. 


By William Wallace 
By ‘ Feste’ sik “ 
Calvocoressi 


Music in the Foreign Press. By M.-D. 
Occasional Notes 

New Music 

The Musician’s Bookshelf 

Gramophone Notes. By ‘ Discus’ 


The Amateurs’ Exchange 

Church and Organ Music . 
The Royal College of Organists 
Rheinberge r’s Organ Sonatas. 
Letters to the Editor 

Sharps and Flats 

Sixty Years Ago 

What the Voice Looks Like 
Gresham ( “ollege Music Lex 
Royal Academy of Music 
Royal College of Music 
Trinity College of Music 
Royal Manchester College of Mu 
London Concerts 

Comedy and Drama in Folk- Song 
Competition Festival Record 
Tewkesbury Festival 

Music in the Provinces ... 

Music in Ireland . P 
Musical Notes from Abroad 
Obituary ... 

Miscellaneous 


3y Harvey Grace 


tures 


Music. 


‘QO praise the Lord.’ Anthem for general use. By 
BERTHOLD TouRS 
VO EXTRA SUPPLEMENTS are given wit 
Manier : 
W 1. Portrait of Walter Hyde. 
2. ‘The shepherds found Thee by night.’ Car 


Chorus and Accompaniment. 


By Geoffrey Shaw. 


Page. | 


820 | 


British Players and Singers. X.—Walter Hyde. By 
H. Julian Kimbell ; 
The Conductor and his Fore-runners. IV.—The 
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° : BRITISH PLAYERS AND SINGERS 
Che Wusical Cimes 
No. X.—WaLTER Hypt 
AND SINGING-CLASS CIRCULAR 
; ; By Junian KIMBELI 
DECEMBER 1 1923 
— — If one were to meet Walter Hyde without 
knowing him to be a singer, one still would 


immediately say on the strength of his speaking 


|voice that this man surely ought to sing. Not 
that singers are inevitably good speakers, but 
the possession of such an attractive, cultivated 


| speaking voice, soft, clear and well modulated, is 
assuredly a good part of the way towards good 
singing. Given this, it is felt that the common 
|fussy process of a singer’s preparation is now 
| obviated, with all that nervous business that so 
often causes him to brace himself just at the 


moment when he should be most flexible. Well, 
this first impression of Mr. Hyde would be 
perfectly sound. He is, as three-parts of the 


| civilised world knows to-day, a singer of distinction, 
}and in this distinction I hold that his gift and 


| his cultivation of good speech must have counted 
fora greatdeal. Mr. Hyde isathorough musician, 


(a leading inte rpreter of the great Wagnerian tenor 


| parts, and the ‘creator’ of some of the most for- 
midable later operatic music, such as Delius’s and 
Debussy’s ; but this has not been the whole of his 
story, and we shall not apprehend how his art has 
become quite so fine and lucid as it is, if we under- 
rate the virtues of the drilling he has had on the 
scenes of less weighty musical entertainments, 
wherein clumsy or clouded verbal utterance 
is simply not tolerated. Mr. Hyde in fact has 
sung in everything from the lightest of operettas 
alongside sparkling Miss Isabel Jay, to the grandest 
of music dramas, where one never dreams of 
making love to anyone less imposing than an 
Amazon. 


What, when Mr. Hyde sings, first commands 
jadmiration is the perfect poise of the voice 
land its freedom from all disconcerting gaps 


‘ol for 
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; CHARGES FOR ADVERTISEMENTS :— 


4 s.d. 
Two Lines 030 
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Half a Column ... 200 
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Special Pages (Cover, &c.) by arrangement 
A remittance should be sent with every Advertisement. 





SPECIAL NOTICE. 

To ensure insertion in their proper post. 
Advertisements for the next issue should 
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| pealing high tones. 
| singing is not pre-eminently sensuous. 


between registers. He is not two tenors in one, 
strong here, weak there, light and heroic within the 
course of a single phrase. He does not depend 
on a few ringing high notes to dispel the memory 
of many rank bad ones. His scale is even, the 
notes strung from top to bottom with rare equality. 
He may not surpassingly excite the masses by 
The pleasure gained from his 
Above all 


| he is a singer of taste, of conscience, of a finely 


| 
. 
Lions, | 


reach | 


W. 7, | 


Post). 


| but at a‘sad risk. 
opera that he is an opera singer, for he brings to 


judged and measured art, and he stands in an age 
of confused standards for the veritable technique 
of song, which the world of musicians may neglect, 
It is a capital thing for our 





that scene—to-day in England in many ways still 
so crude and incomplete—a skill that every con- 
noisseur must esteem. It is in my mind a most 
serious compliment when I acclaim him as one of 
|the few correct singers in the land to-day. ‘This 
|must not for a minute imply that his singing is 
| stilted or lacking in immediate charm. ‘The charm 
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simply is not of the romping physical order, but 
that springs from a notably distinguished 
grace. Musically he is safe as a rock. I think of 
him as standing in relation to opera much as did 


one 


Gervase Elwes to lyrical music. 
SINGING FAMILY 
Mr. Hyde was born at Birmingham, and his 


family have long been associated with music there. 
His father still sings in the Birmingham Festival 
Choral Society, and two of Mr. Hyde’s brothers 


carry on in a more modest way the family 
traditions Curiously enough, all are tenors. 
‘Ever since I can remember [says Mr. Hyde] 


I have been devoted to music. I always had at 
the back of my mind the desire to be a public 
My voice broke rather early, at thirteen, 
began to sing bass—that is,’ with a 
smile, if like to dignify my puling efforts 
thenadays by calling them singing. Anyway, I 
still keep—possibly you may have noticed—a dark 
quality on the lower notes, and at one time I could 
have been trained quite easily either way, up or 
down. So you see I might have turned out to be 
a Hunding, instead of being the man who behaved 
so badly that night in Hunding’s house! Under 
Mr. George Arnold Breeden I took my first serious 
lessons, and then the real turning-point in my life 
came when I won a scholarship at the Royal College 
of Music. ‘There for vocal study I was under Mr. 
Gustave Garcia. For harmony and counterpoint 
I was with Sir Walter Parratt, Sir Charles Stanford, 
and others, and tried to make of myself a bit of a 
musician 

‘Those were fascinating fields, and I am always 
glad to have browsed humbly among the elements 
although of course my chief 
always on the interpretative side. 
ter than a poor creator, don’t 


singer. 
and then | 
you 


of creative 
interest lay 
Better a 
you agree ?’ 

Mr. Hyde’s first musical venture was in light 
Wv Lady Molt) 


music, 


fair interpre 


opera and there is much to be 
said for such a_ beginning, for under such 
conditions he was not obliged to put his young 


voice to undue hazards. Followed an introduction 
to Liza Lehmann and his engagement in her ica 
of IVakefeld, produced at the Prince of Wales’s 


Theatre, with Miss Isabel Jay as Olivia and David | 


Bispham as the Vicar. Through the introduction 
of Mr. Percy Pitt, Mr. Hyde sang to Hans 
Richter, and in 1909 made his first appearance in 
grand opera. Mr. Hyde paused in his story to 
pay a tribute to that great man. 
‘Richter believed in English 
deeply trusted them in Wagner 
more remarkable for those days than now. 
The newest young people to-day can hardly 
imagine the absurd prejudice there had so long 
been against us poor natives. But this magnificent 
musician was one of the greatest of the forces that 
were to explode that superstition, and in iis now 
historic production of Zhe Ring in English, a 
number of us made our entrance into the sacred 
grove along with leading Continental singers of the 


singers, and 
-and that was 


day. And I believe we did quite well. In tha 
first English performance I sang Siegmund, and 
what an education it was! How I kept my eye 
and ears open ! 

‘After that I crossed the water to sing with the 
Metropolitan Opera Company, first at New York, 
later in a tour of the Middle West, as far south as 


Atlanta. On the way we sang at St. Paul, Boston, 
Chicago, Minneapolis, and so on. You can 
imagine this was a _ tremendously valuable 


experience. In that fascinating time I was work 
ing with such grand people as Geraldine Farrar, 
Gadski, Olive Fremstadt, and Scotti. <A year later 
1 began my work with Sir ‘Thomas Beecham, and 
after that I was in all his enterprises. 

“What aman! Nobody has done so much for 
music and particularly opera here in England as 
Sir Thomas, and I am quite certain people do not 
yet see in the light they will later his sheer national 
importance. We, at any rate, then under his direct 
influence, knew his power and his extraordinary 
musicianship. And what a tongue! ‘The causti 
comments at rehearsals ! If only a fiftieth of 
his witticisms could be recorded! But even then 
the effect of that urbane, mild voice of his would 
be missing. Sometimes they verged on harshness, 
but harshness in such a wit is so forgivable! They 
just were inevitable, hic doxs mots, but you felt 
very lucky if one did nec come your way. In the 
effort to establish opera here in the very best style 
he spared himself no more than us. If we were 
rather afraid of him, we all enormously respected 
him, and his withdrawal from musical doings was 
a most deplorable blow. So I say, anyhow. 

‘Again at the end of 1911 I went to America, 
and for nearly two years toured there in light 
opera and concerts. It was pleasant to be back 
in England after so long. A tour in the provinces 
followed with Denhof, and there I sang most ol 
the Wagnerian tenor parts. In that season there 
was the first performance in English of Debussy’s 
Pelléas and Mélisande, produced at Birmingham, 
and I was, I think, the first English Pelleas. It 
meant, I remember, extraordinarily hard work for 
us all. For instance in one week I sang Loge 
(RAinegold), Siegmund ( Valkyrie), Siegfried 
( Twilight of the Gods), and Walter (Mastersingers). 

The scribe gasped at this. Mr. Hyde went on 
to describe the necessity in such circumstances for 
the strictest attention to a healthy mode of life 
‘Music is a jealous mistress, and the public singer 
must be like a prize-fighter or professional foot 
baller in keeping fit and up to scratch. If the 
body is not in tune neither is the voice.’ 

Mr. Hyde also spoke of Continental experiences, 
at the Budapest opera among other _ places 
‘Naturally I knew no Hungarian, but they were 
extraordinarily liberal there in the matter 0 
language. I was to be allowed to sing in English, 
in Italian, in Chinese if I wanted to—in any 
tongue on earth, in fact, except German. It 9 
happened that I knew Lohengrin only in Germat, 
but they would not have this at any price. I ha¢ 
a contract with the Munich opera to sing there fot 
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three years, but this was knocked on the head oe as to enhance the sheer melodic 
the war. I had some rather interesting operatic} interest of the phrase. 3y diction [said Mr. 
experiences in the provinces with the Moody- Hyde] I do not only mean the clear-cut utterance 
Manners Opera Company, and if anyone thinks an| of individuai words, but also the broad intelligible 
opera singer’s life all cakes and ale, I should like sweep of a whole sentence, in the act of which the 





him to have been in my shoes when I had to learn 
the parts of Don José, Romeo, and Samson, in 
about four days apiece. ‘The first two of these I 
sang without a single stage rehearsal, I remember. 
Rehearsing is a matter of some difficulty on these 
occasions, and I recall that at Swansea I was once 
driven from pillar to post before I found refuge for 
a little quiet work in the gallery bar. Also during 
the war I joined Miss Lena Ashwell’s ‘ Firing Line’ 
concert party—an experience I would not have 
missed for anything. Then came the Beecham 
Opera Season of 1917 at the Shaftesbury Theatre, 
which was launched by the artists themselves 
(rather on the lines of the present British National 
Opera Company), to be taken over later by Sir 
Thomas. ‘That season introduced Miss Rosina 
Buckman to London. We produced Bizet’s Fazr 
Maid of Perth, in which I was the tenor, and I 
added to my little list—not, I must say, with any 
passionate love for it—the part of Johnson in the 
Girl of the Golden West. 

Mr. Hyde was asked to name the part he most 
enjoys singing. On the whole, Loge perhaps. It 
is a pleasant change to have a chance to be a 
character quite off the lines of the usual. sort 
of operatic hero. ‘Tenors in opera are so often 
such arrant sentimentalists, or else fools, or else 
such cads as Faust or Pinkerton. Even Walter in 
The Mastersingers—of course a jolly good part 
musically—is a nonentity when Sachs is about. 
After all, Loge is a somebody. Everybody defers 
to him, and he can even afford sometimes to be 
tude to Wotan—a delightful privilege. And he is 
nota slave to feminine whims. How tired I do get 
of the ultra-emotional nincompoops who are always 
helplessly dragged about the stage at the skirts of 
their various mistresses! Loge, by the way, I 
never found an easy part to memorise, and every 
time I sing it afresh, I discover something new in 
it to study. 

‘Parsifal is one of the most difficult parts of all 


to enact. The stage manager cannot help you 
here. Parsifal must all be felt, and to my mind 


only by feeling it deeply can it be tackled at all.’ 

Mr. Hyde believes that there is better acting 
nowadays on the opera stage than ever before, and 
attributes this in large part to the greater freedom 
allowed by stage managers to their artists. 

The conversation then turned to the topic of 
vocal technique, and Mr. Hyde was asked to put 
the fruit of his life’s experience into a nutshell. 
At this tall order he began: 

_ First of all, I would emphasise the paramount 
Importance of clear diction. I am convinced of 
the great service done to me by my experience in 
light opera, where the music does not pretend to 
be all-in-all and diction is three parts of the battle. 
The value of diction in more serious music is not 
so much to explain clearly the story or the 


| disconcerting, 
| embarrassed by them all. 


fentire colouring of the voice is _ affected. 
| Remember, beautiful diction means beautiful tone. 
| And then there must be cultivated a feeling for 
pathos and humour, qualities which, of course, 
materially affect the primary tone. It is the 
faculty for this cultivation which lifts a great 
| artist above his fellows. 

“To come to technical details, I could of course 
fill pages, but it is not so easy to sort out my ideas 
simply. Let me try a definite illustration. How 

|do I feel when I stand up to sing, say, Walter’s 
Prize Song? In my mind I foresee a phrase 
from beginning to end, and it tells me just how 
much breath I require to launch my voice, so that 
I can end as I began—that is, with supported tone 
and wide-open throat. I hold it to be just as great 
a mistake to take in too much as to take in too 
little breath. It is experience that tells the singer 
how much, and that is one of the reasons why the 
training of a voice is such a long job. Such 
exercise of technique ought to be quite automatic. 

“Having taken my breath, I lock it for a 
moment to make sure none has escaped, and 
then, starting on the song, release it gently but 
firmly. Thereafter I strive to bow on my breath 
much as the violinist on his instrument, 
increasing or decreasing the breath-pressure or 
“support” as the notes go up or down, but 
always bearing in mind the line the music is to 
take for a bar or so ahead, so as to aim at 
continuity instead of a succession of choppy notes. 
This gives a sense of command, and enables 
me to clip off the final consonant with the throat 
still wide—a condition most important in good 


does 


singing. 
nonsense is talked about the 
The phrase of course is 


much 
registers of a voice. 
sometimes useful, but it is thoroughly bad for the 
idea to arise that the different registers mean, as it 
were, separate compartments or different processes. 
I think singers mostly are not much concerned 
with the existence of these differences. 

‘IT think also very grave mistakes are 
| made by singing teachers in their recommendation 
|of experimental methods and fanciful principles 
| for the placing of the voice here and there. ‘There 
|seems to be no specific place on which to focus 
| tone, so long as I take reasonable care to enunciate 
iclearly. Otherwise I like simply to feel that I am 
|making my whole body a definite vibrating 
| element. To go back to this question of breath 
| command—it is not only so important in itself, but 
lit is of direct assistance against ‘nervousness. 
| And who has not been a victim of nervousness ? 
|In oratorio the orchestra is behind you, in opera 
- front of you. Such different conditions are 

and I used once to be much 
My breath in those days 
But now with 


‘Too 


often 


would play me all sorts of tricks. 
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the experience I have won, 1 can manage to hide 


my nervousness however much of it there is in my 
heart of hearts—and this may be an encourage- 
ment to younger singers.’ 

At the end of our talk Mr. Hyde spoke to me 
of the doings of the British National Opera 
Company, particularly of the readiness of the 
directors at all times to hear fresh voices, and their 
keenness to foster young talent. “There is no one 
in the chorus who has not a fair chance to step 
into the limelight, and we do our best to give 
everyone who under our notice his 
appropriate opportunity.’ 

In the Company’s young career, Mr. Hyde has 
been one of those generous architects—others too 
have been recognised in these columns, men and 
women, who have worked with faithful art, mere 
pecuniary gain the least of their considerations— 
for whose gallantry the history of English opera 
will, in all justice, have an enduring word of 
praise. 


comes 


CONDUCTOR AND 

FORE-RUNNERS 
WILLIAM 

Lv.“ 


“ed / \ ¢ iu we 759 


THE HIS 


By WALLACI 
THE MANN} 


We now reach a point when musical instruments | 
are gradually coming into view, not in their maturity, 


but with experimental steps. Music was becoming 
secularized, but the Church had a stout grip and 
the best went for her service. It is, however, a 
relief to leave behind the ecclesiastical prohibitions 
and comminations which give so disturbing an 
impression of early Church singing. 

Dates are of little avail here, at any rate from 
the 12th tothe 15th century, and it is not necessary 
—for our purpose, at least—to examine the pedigrees 
of instruments up to the 16th century. 


What | 


instruments were at hand were primitive, home-| 


made, defective in compass, and, we may well 
believe, horrible in sound. 

There are frequent references in early French 
poetry, and the pastourelles are interesting in 
showing that some kind of music, instrumental as 
well as vocal, was entering largely into the lives of 
the people. These pastourelles seemed for the 
most part to deal with incidents which ended one 
way or the other, making no Bohns (not even in 
an extra volume) about it. 3ut there is a joyous- 
ness, an engaging winsomeness which we also find 
in the dainty early English poetry, whose exordiums 
carry us back to Homer’s fondness for the “ rosy- 
fingered dawn.’ So we have much of this kind: 

L’autrier en Mai au dou 
que la saisons est bele, 
Main me levai 
a une fontenele. 
En un vergier 
oi une viele, 
la vi dancier un chevalier 
et une damoiscele. * 


tems gal 
ioe alas 
joer malal 


clos d’aiglentier 


* K. Bartsch R wnces «t Paste 1 F 
Leipsic, 1870, p. 78. It would be cruel to impose a } 
lation upon this delicate lacework 


pun trans- place which he indicated. 


The we/e mentioned may be either a hurdy-gurdy 
or an early type of fiddle, for a bow is mentioned 
along with the viele in another pastourelle. There 
were sellers for strings for the viele early in the 
14th century: “J’ai bones cordes a vieles’ runs 
the advertisement in ‘Le dit d’un_ mercier’ 
quoted by Franklin in Za Vie privée des premiers 


Capétiens, vol. ii, p. 107. Froissart, of Zhe 
Chronicles, wrote pastourelles, and __ speaks 
frequently of musical instruments. Thus: 


Et il aura ma cornuille, 

la musette et la flahutelle, 
and 

Pipes, canemeaus et flagos 

et musettes a bourdon gros 

tamburs et esclifes trawes.* 


In another place, but not here, it might be 
interesting to discuss whether a facility for rhyme 
indicates a low or a high degree of creative 
powers ; what we have to note is its presence here, 
and an obedience to rhythm indicating accent. In 
an age like ours, with the complexion of music dis- 
playing apparently various and brazen hues, it is 
difficult to appreciate the slowness with which s0 
simple a matter as the bar was evolved. But on 
went the theorists, plodding in what we would call 
words-of-one-syllable style, just for the lack of 
that little vertical line, the bar-line. 

As counterpoint to the plainsong developed, it 
was impossible for two or more singers to keep 
together without some understanding about the 
rhythm. That this was recognised is clear from 
the treatises that have survived, and they are not 
inconsiderable. Measured or mensural music 
enlarged the time-values of notes, and reduced 
rhythm to something approaching a system. One 
matter stands out clear onall sides, and that is the 
conviction that, dignified and melodious as the 
music of these centuries could be when interpreted 
by a skilful musician, it could not be allowed to 
ramble on in tuneless meanderings which came 
violently in collision with ritual and decorum. 
Adventures there were, we may be sure, with 
secular music, gentle zephyrs more attuned to 
the ear than the boisterous plainsong and its 
rolling discant, artfully insinuating itself into 
ecclesiastical chants, and there was need to wam 
the singers that they were in church, there to 
praise the Lord, “e non a sodisfattione delle 
loro passioni amorose.’* These were 16th-century 
manners. A century earlier singers were begged 
not to sing the discant with a loud, lugubrious 
noise. ; 

Even the organ—not the instrument as we know 
it— was denounced as whole-heartedly as was the 
‘kist o’ whussles’ in Scotland in our own time, its 
crimes being that it lulled the senses and smothered 
the words (Quod cantici verba obscuret, sensumqueé 





323 and 329. “scl, 
cannot be traced, 


Bartsch, pp 
birds ; 


fravers 


fes were whistles for decoyité 


trawes but might be akin to ‘rem 


+t Ludovico Zacconi, Prattica di Musica (Venice, 1552), quote 


thy 
by Schoenemann, page 65 n. I failed to find the expression at 


Keck (1442), in Scr7. iii., p. 321. 
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sepeliet, et adobruat.’ Gerb., Cav¢.ii.217). Many 
like pearls of rhetoric might be strung from these 
old writers. To judge from their admonitions we 
might infer that they regarded the organ as an 
instrument likely to lead man’s soul into jeopardy.” 
It might be asked if their warnings were genuinely 
necessary, or if the moralists were persevering in 
grace,’ or if, to put it bluntly, they were merely 
plagiarists. One writer speaks of the /erridilis 
versonantia of an instrument of the tuba kind 
perhaps an organ-pipe) calculated to strike terror 
into the doughtiest heart, and another likens the 
sound to the torment and menace of war. 

Zacconi, who has just been mentioned,’ is 
explicit about the beat being decisive ; it is not to 
be divided into shakings, or to be half-hearted, or 
half-alive, or to worry the singer, but to be steady 
and straightforward, taking no risks with a//argandos 
and s/rzzgendos. In more than one passage he 
speaks of z/ tempo del implying some 
rigidity of the beat. Apart from his disquisitions 
on music, he sets himself up, no doubt much 


OFOLOLZ L210, 


to his own soddisfattione (a word which he 
appears to love) as arditer elegantiarum on 
such matters as diet (f. 71), dress and conduct 


f. 54). Singers should be 
correct in their costume; they should be young, 
tidy, and not quite illiterate (f. 54). Indeed, like 
many books published about this time, a good 
deal of space is taken up by directions as to 
conduct and politeness, a manual of Music and 
Manners in fact. 

Definite as were the instructions as to the beat, 


distinguished and 


it persisted up to the end of the 16th century | 
chiefly as the measure of a note, with the up and | 


down or down and up movement, the semibreve 
being the unit. It gave the “emfo to the singer, 
but nothing in the way of accent, and there was 
no cross-movement of the hand from one side to 
the other. 

In this connection the number of people taking 
part in a performance has to be considered. We 
are told; that in 1475 a double choir, each with 
sixteen singers, was considered large (mo/t/ cantor?) : 
in 1497 there is the record of a band of thirty-four. 
A usual number was eight, and Kinkeldey refers 
to awriter who said that in the Duomo of Florence 
a Mass fro eligendo pontificem was sung con otto 
antori. Masses with this intention must have 
been fairly well-known, for they had to be sung 
ften between 1590 and 1592 for the four Popes 
who were elected in these years, an unusual number 
even at that period. 

As the singers, few in number, were grouped by 
the music-stand which held the tall folio choir- 
book with its large notes, a demonstrative action 
with the beat was unnecessary. But there were 
hot wanting those who carried their gestures too 





* In Gerb. Cant. ii., pp. 196-07, the word Zascizus, with its deriva 
ves and synonyms, occurs no less than twenty-eight times ! 


t . - . 

Zacconi, /Prattica di Musica (Venice, 1592) 
+O. Kinkeldey : O gel und Alavier in der Musik des 16 r 
underts Leipsic, 1910, Pp. 166 


XUM 





far. So we have Philomates,* determined not to 
be behindhand with invective or in the use of a 
rare and refreshing vocabulary : 
There are those who resort to vulgar gestures to 
control the singing, fancying themselves endowed with 
the special qualities and the studied methods of singers. 


Philomates was translated into “Deudsch’ by 
Martin Agricola, apparently for the use of schools, 
for he is in three bits—like all Gaul—and mostly 
imperfect at that. Far from giving us the real 
Philomates in his Venetian cloak—perhaps he was 
a trifle beyond him—he dressed him in sober home 
spun. Here is his 

Sechste Kapitel vom schlag odder Tact. Der Tact 
odder schlag wie er alhie genomen wird ist eine stete 
und messige bewegung der hand des sengers durch 
welche gleichsam ein richtscheit nach ausweisung det 
veichen die gleicheit der stymmen und Noten des 
gesangs recht geleitet und gemessen wird. | 


In two of these 32mo books Agricola gives a 
picture of ~Pytagoris’ weighing in 
“anpos mit hemmern’ (amboss = anvil) used for 
giving the intervals notes of the scaie—surely an 
sarly example of the predecessor of the tuning- 
fork. The picture is described thus: 


big scales 


Pytagoris weget die hemmer mitenander one stil und 
merckt wie viel einer schwerer defi der ander ist auch 
was vor resonantz daraus entspringt. 


The researches of Kinkeldey (p. 9) have brought 
to light the works of two Spanish writers, Bermudo 
and Sancta Maria. ‘The first brought out, in 1549, 
his Libro primo de la declaracion de instrumentos 


musicales, followed, a year later, by £/ Art 
Tripharia. Sancta Maria’s, published in 1565, 
was Arte de taner Fantasia., 

Bermudo refers to the use of a stick—which, 


however, is not to beat loudly—and Sancta Maria 
has much to say about the beat (see Kinkeldey, 
from p. 26 onward). 


Other writers in the early half of the 16th 
century speak of the beat a//’ uso antico with 
the foot, or with the stick in the hand, zeéer7 


but the conductor as a special functionary 
was not yet on the scene. 

In his treatise on music, Vanneus$ speaks of 
the beat being made and 
continues : 


more ; 


guovis instrumento, 


without 


but 


that is, 
instrument, 


It can be made in silence (/acz/e), 
visible and manifest stroke of 
noted mentally. 


some 


tes a Vora PD Musicoru Vindobonae, t512 
Museum does not possess a copy The book we 

several editions, possibly used as a school-book. I ar 

to Schoenemann (p. 45) for the first three lines of his 


a 
rhe British 
through 
indebted 
yuoctation 
Sunt quibus est usus moderari turpibus odas 
gestibus, egregios mores se scire putantes 
atque exquisitam cantorum conditionem. 


Kurs Deudsche Musica, 1528: Musica 
- j 
and \Wusica /igura 


+ Martinus Agricola: / 
All three were printed at Wittemberg 


strumetaiis Deudsch, 1529 
The quotation is from the last 

t Of these, only the second is in the British Museum in the form of 
a facsimile, published in 1875, of which fifteen copies were made 
Kinkeldey consulted this copy. He calls its * Schrift sehr knapp.' 
I thought it ezafach Adllisch 


Recanetum 


$ Stephanus Vanneus Musica Aurca, Romae, 
1533. Schoenemann has recenatusm, a word that does not exist 
Vanneus, ii., 8, p. 54 
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Schoenemann (p. 44) thinks that this does not Hd Libitum 
exclude the beat, but the passage, obscure as it is, By ‘FESTE’ 
seems to deprecate the practice of beating time ar 
with a stick against some hard object, hence the ‘ 
. ' é ROUND ABOUT THE  FORTY-EIGHT 
caution fate. Oddly enough, Schoenemann’s : ‘ : 
A favourite question for silly and other seasons 


quotation stops at a point of interest, for the text 


runs on to say that the movements should be 
equal, like the action of a clock’—gwadlrs horologit 
motus—yet another suggestion of the metronome 


th: ut was to come. 

Again, Salinas” 
‘fit sonus in positione manus sive pedis.’ 

\ century later the beat was still a matter 
commentary, either because the rhythmic 
was ill-developed or because musicians had not 
attained to perfection of muscular control. In 
this instance the authority hails from Sweden- 
Olaus Retzelius, who sent forth his little Déspusato 
Musica Tactu from Upsala in the year 1698. 
The interest of his remarks lies in his pointing out 
elerandos and 


refers to the sound of the beat, 


for 


sense 


the necessity for expression in a 
ritardandos. Speaking of speeding the beat or 
holding it back (‘nunc velocius, mox iterum 


languidius ’), he says that such a change is often 
met with in sym phonies and sonatas, and ps wSSAQes 
marked adagiv, al/legro, and with other signs. 

coming to different kinds of rhythms, he 
that the demand extreme 
rapidity of fingering.’ 

Here take leave of Latin 
although their writings are voluminous, 
might be spent in forming a collection 
from their works. When the means 
communication and the state of the roads are 
considered, it is surprising that the desire to 
cultivate the art was so widespread, and that there 
were men (not to speak of typefounders, printers, 
and paper-makers) with the intelligence to give 
their thoughts a permanent form, and with the 
sureness of vision of all pioneers. 

Musical notation was swaying not between two 
but between three. ‘The outside stools 
were (a) the four-line Staff with square notes and 
other short-hand signs, and (4) the Staff as we have 
it, but with indications as to the value of notes. | 
The middle stool the string—and wire— 
entanglement of tablatur, of which Agricola, no 
doubt with good reason for his exasperation, wrote 


are 
Later, 


observes instruments 


4 
authors, 
and years 
of extracts 
of inter-| 


we our 


stc ols, 


was 


Im 1532: 


I will go so far as to that it must have been a 
blind man who invented lute-tablatur : this naughtiness_ | 
does not surprise me, since people with their eyes wide 
open have trouble enough to understand it.} 


say 


Without belabouring the matter, we may take 
the three-stool theory as a summary of the position 
We shall next examine the material with which 


the conductor had to work. 


Symphonies as another, and so on.) 


| pianist ? 


| plays the pianoforte. 
'slender and elementary, Schubert too repetitive 


‘If you were left on a desert island with ap 
extremely limited library, what books would yoy 
choose?’ Musicians have often made the question 
apply to music instead of books, and there is no 
more drastic way of separating the handful of 
works that we cannot do without from the great 


mass of quite excellent material that we cap 
merely do zw7t#. A week or two of enforced 
leisure recently threw me back on my musi 


shelves and pianoforte. Composers soon began t 
sort themselves out, and the company got mor 
and more select till only one was left. What was 
the special quality that caused his works to be 
left on the pianoforte after the others had got back 
untidily to the shelves? The answer is, Variety 
His name? Bach. 

Having winnowed the composers, I proceeded 
to winnow the works of the chosen one himself 


The Suites, Partitas, Anna Magdalena’s Littl 
Clavier Book (most intimate and human o 
collections), the Goldberg Variations (with 


shameful stumblings over the more difficult ones, 
and with my hat off all the time to Harold Samuel 
for showing us what delightful stuff there is in this 
hitherto neglected masterpiece), even the <A7? o 
Fugue and the Inventions—all these and other 
had their turn, until one volume gradually took 
pride of place, being always either open on the 
music-desk or at the top of the stack. You wil 
have guessed what it was, no doubt. 


That desert island game is easy if you allow the 
castaway even as many as half-a-dozen works 
(Unscrupulous folk have made up a decent 
library by counting the Avg as one, Beethoven’ 
Let him be 
thrown up on the sandy beach, breathless, with but 
a single volume tucked into his life-belt. What 
shall it be? Until a few weeks ago I should have 
had no answer ready. I have it now: the /ort 
eight. In what other collection of keyboard 
music can we find so much variety of mood and 


| style, and such a large proportion of pieces that 


may be played (at least passably) by the average 
Of Chopin, as a rule, only the weak 
examples are not forbiddingly difficult. Hor 
dreadfully debilitating one would find a constan! 
playing of such things as the Nocturnes 1 
G minor and E flat! The average player has 
shy at nearly all the finest of Beethoven’s Sonatas, 
and of the negotiable remainder several af 
admittedly ’prentice work. Schumann is a likely 
candidate because his persistent romanticism Is 
salted with intellect, but on the whole he calls for 
a pianist rather than for a musician who merel! 
Mozart and Haydn are toe 


| Weber and Mendelssohn are too superficial © 
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be called on to provide the castaway with daily | 
bread. (Of course a pianoforte would be duly) 
washed ashore, happily packed in a stout crate | 
with oilskin wrapping.) No; I can think of no! 
other single volume of pianoforte music that would | 
fll the bill as the Aortv-ezgh¢ would fill it. 


Suppose this work to have been among those 
lost, stolen, or strayed, through the carelessness of 
that young rip Friedemann. (We _ know how| 
narrowly the C minor Organ Fantasia and Fugue 
was rescued from a shopman’s heap of wrapping | 
paper.) Inasmuch as the first English steps in 
Bach were taken mainly zva the /orty-eZght, one 
result of the loss would have been the delaying of | 
Bach’s progress in England, with all that that 
progress has meant for our music generally. Few 
of the organ works were known, and those few| 
could very rarely be heard save in arrangements, | 
owing to the scarceness of pedal organs in 
England. 

The story of the introduction of Bach’s musi 
into this country is told mainly in the delightful 
letters Sam Wesley wrote to Ben _ Jacob. 
(After repeated readings of the letters, I simply 
cannot call them Samuel and Benjamin.) Most 
of the early references are to the /vrfy-efght. 
It is curious to note that only the Fugues seem to 
have been played, and that these were usually 
in form of Thus, 


given some transcription. 
Wesley, writing to Jacob on October 17, 1808, 
says : 

We are going on swimmingly. Mr. Horn is 


furthering the cause of our grand Hero with might and 
main. He had arranged 12 of the Fugues for 4 | 
Instruments before I had the pleasure of his acquaint- 
ance, and was longing to find some spirited enthusiast 
like himself to co-operate in bringing the Musical | 
World to Reason and Common Sense, and to extort a_ | 
Confession of the true State of the Case against the | 
Prepossession, Prejudice, Envy, and Ignorance of all 
Anti-Bachists. 

And a little later we find him lamenting that 
asevere Touch of a bilious Complaint’ is keeping 
him at home and likely to interfere with a Bach 
evening ; but, he adds : : 


».. a Day’s nursing and a few grains of Rhubarb 
and Magnesia or the like. almost always sets me to 
Rights again, and I fully expect to get out To-morrow, 
of which indeed I should much regret to be disappointed, 
as I am engaged to a Party where we are to have some 
of Sebastian, arranged by Horn, for 2 violins, Tenor, 
and Bass, and a glorious effect they produce, as you 
may guess. What must they do in a full Orchestra? 


Nothing of the purist about Sam! He would not 
nave been among the head-shakers over the Elgar 
transcription. 


Une of Wesley’s greatest triumphs was the 
‘onversion of Burney. ‘The Doctor had no great 


pinion of Bach, and wrote to Wesley: 
In order to be consistent with myself with regard to 
the great Sebastian Bach, before I precisely coincide 
with you, I must refer to what I have written at various 
times... but I shall feel exceedingly gratified in 
hearing his elaborate and erudite Compositions per 
formed by you (for I never yet HEARD any one of 


them), and can tell you that I have a very curious and 

beautiful Copy of Azs Fugues, which was presented to 

me many years since by his Son, Emanuel, and which 

I shall have much pleasure in shewing you. 

When Wesley called on Burney to see the copy, 
he found it ‘so full of scriptura/ faults,’ that he 
had much ado to play from it. 


We have long since ceased to think of the work 
in its original form of two sets of twenty-four, but 
that, of course, is how these pioneers regarded it. 

In a letter to Jacob, describing this visit, Wesley 
says: 

I must also tell you another Piece of News; 
namely that this imperfect and incorrect volume . . 
happens to contain only the 24 first Preludes and 
Fugues; all written in the Soprano Clef (to make them 
more easily understood, I suppose). . . . Ever since I 
had the privilege of so great a triumph (for I can call 
it nothing else) over the Doctor’s Prejudice, he has 
evinced the most cordial veneration for our Sacred 
Musician, and when I told him that I was in possession 
of 24 more such precious Relicks, he was all aghast in 
finding that there could be any Productions of such a 
Nature which he had not seen: this again is another 
proof of his having hastily judged, and also how remiss 
the Germans must have been not to have made him 
better acquainted with the Works of their transcendant 
Countryman, 


When I started this column I had no intention 
of touching on the Wesley correspondence, but 
after all the column is headed Ad /ibitum, isn’t 
it? There is my licence to digress. (I hope it 
even excuses my quoting Shakespeare from 
memory and making a hash of it, asa pained reader 
tells me I did last month.) Moreover, the little 
volume containing the Wesley-Jacob letters is not 
very well known except by name (to forestall 
inquiries I may say that W. Reeves, Charing 
Cross Road, is the publisher), and it is well 
for us to get a glimpse of the devoted struggle of 
the early Bachites. The present revival of our 
Elizabethans has much in common with it, but we 
have the advantage of music printing facilities. 
Those old worthies had to do a deadly lot of 
copying. Horn, for example, made a copy of 
all the Preludes and Fugues, and even went so 
far as to use a specially ruled paper “ capacious 
enough [says Wesley] to contain an entire 
Fugue, however long, upon two pages only, 
thus avoiding the inconvenience of turning over, 
for which there is hereby no necessity even from 
the beginning of the Work to the end.’ I would 
give something for a sight of Horn’s MS. of (say) 
the long B minor and A minor Fugues. He must 
have bought his paper by the square yard, or 
written very minutely. But I must get some- 
body to hide that little Wesley book, or I shall 
digress all my space away. 





When I interrupted myself, I was about to raise 
a point in connection with the G major Prelude 
in Book 2. Playing it a few days ago, after a 
longish interval, 1 once more marvelled that 
no editor adds a sharp to the C’s in bar 7. Bars 





836 
1-3 are an ornamental treatment of the chord of 
G; bars 4-6 give us the same thing in JD, the 
one C that occurs being sharpened. Now, save in 
bar 7, there is not another C natural in the whole 
of the first part of the Prelude. Bars 8-16 
contain eleven C’s, and all are sharpened. Ihave 
never been convinced that bar 7 is right as it 
stands : 








Ex, 1, 











he C natural would have sounded right had 


not the bars that precede and follow it insisted so 
emphatically on the key of D, and the C 


sharps. 





es 





Carrying my researches a bit farther, I find thy 
the editors are justified in omitting the sharps, 
far as the earliest available manuscripts are a guide 
The C’s in bar 7 are sharpened in two copies onl 


—that of Schwenke, and the one in _ th 
National Library at Berlin by an unknown copyist 
In both cases the sharps are in handwriting 
different from that of the rest of the copy. 

This is slender support for me, I admit, but] 
feel in my bones—and even more in my ears— 
that the interpolated and discredited sharps ar 
right. Perhaps some Bachites among my reader 
will tell me how the matter strikes them. 


In comparing various editions concerning this 
G major Prelude, my roving eye naturally proceeded 
to compare them generally. Has Riemann ye 
edited the /orty-eigit? I remember seeing ; 
good many years ago his analysis of the work, ané 
a dizzying affair he made of it. His edition of th 
Art of Fugue shows what he might have done had 
he been let loose on the /vr/y-ezght. 1 open the 
Art of Fugue almost at random, and give, in 
facsimile, an example of what a fairly simpk 
passage looks like after the analytical Riemam 
has finished toying with it: 



























































re 
S 
——_S. — ——! 
(Ss Quinta vox. (Soprano IL). - (64) 
CODA. 


A few pages of this sort of thing make one reel. 
How many people have been effectually choked off 
Bach by such methods ? 

Of all the German editions of the /orfy-cight 
give me Kroll. He can be depended upon for a 
faithful text, and his abstention from any sort of 
phrasing or expression marks has much to be said 
for it—for, after all, few things in music are so 
indefinite in mood as these works. It is not the 
least of their merits. Most of them are the 
humble and obedient servants of the player. 
ready to respond to his mental and emotional 
state. There is no more crushing contrast to 
the pretentiousness of so much modem 
music than the austere pages in Kroll’s Bach. 
In the former we have too often a mass of 
notes and signs that come to little or nothing in 
performance: the latter carries reticence to 
the pitch of making the work look bleak, yet 
everything is there, waiting to be evoked by 
the player who happens also to be a musician. 
Of course, a composer or editor who dares to be 
so reticent does so at his peril. Many a player, 
seeing no Italian or other flowers of speech, no 


paper 





(6b 


network of shapely curves for phrasing marks, anc 
no hints as to nuance, will proceed to treat th 
music as if it were a mere affair of. mathematics 
No doubt much of Bach’s reputation for drynes 

at all events, so far as his fugues were con 
cerned—was due to players who, having 1 
guide as to the interpretation, refrained fron 
interpreting. 


Czerny’s edition has a real distinction on its title 
page, being No. 1 of the Peters Edition. Coulc 
any series have opened the ball better than wit 
such a work? Probably Czerny’s version still ha 
a vogue, thanks to its inclusion in so notable 
collection, yet it has many faults. For one thing 
its pages are badly crowded. In the Fugue in A 
for example (Book 1), the staves are so clos 
together that one has to peer impatiently in order 
to see whether certain marks apply to the trebl 
stave of one pair or the bass of its neighbou' 
The fingering is ridiculously overdone. Wit 
Riemann-like thoroughness, Czerny often mark 
the fingering for every note in a whole stave, an 
often in chords where there can be no question ® 
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‘ 
as Pleased to meet you.’ 
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to which members are to be used. For example, Only two more textual points can be discussed, 

can any normal left hand play these notes (A minor | owing to want of space. In the E minor Fugue, 

Fugue, Book 1) otherwise than as marked ? Book 2, the dotted quaver followed by a semiquaver 

should surely be regarded as the rhythmical equiva- 

3 lent of the quavertriplet. 1 know there are cases in 

: —— Bach where he clearly wishes the two rhythms to be 

, e ————— independent, but such cases are exceptional, and 

are to be ascertained by the context and by the 

pace and style of the movement. Here there can 

(It reminds me of the feat of a German editor of | be no doubt about the matter. But Czerny prints 
Bach’s organ works, who marked the fingering of | the two groups thus: 

every note in the two five-note chords at the end 





of the F minor Fugue, the result being two neat a —SS—— { 
little stacks of figures that one felt tempted to add/ py. ¢.Je — 9° PC 


up.) And here is the Ru/e, Britannia cadence of 
the Saznts zn Glory Fugue: 


Pe ee , wail , 
: =} which at the pace marked ( Vivace, minim = 60) is 





| absurd. 
The other point concerns the F sharp major 
3 Prelude in this Book. Czerny groups the 
= — ” — . . ° 
Saree Spe 15 =] | opening notes in this way : 
= — eee 
i = 
‘ S ee a 
de ——— 
l hope they never, never shall be slaves to such a 
unimaginative fussiness as this! stir se 
* . : ae se -~ yy +—— = 2 s 
Since Czerny’s day we have come to see Ss = SST os 





that it is better to mark only the skeleton of 

fingering. Give the essential points—the crossing-| and later adds to an already difficult piece by 
under of the thumb, an indication as to whether | omitting the triplet mark. Bach, it is true, wrote 
such crossing is followed by the third or fourth | jt thus, and without the triplet figure, but notation 
finger, for example—and any intelligent pupil can | in those days was casual: plenty of passages in 
be relied on to think out the rest for himself, and | Bach’s works show that he knew what he wanted, 
benefit from the exercise of his gumption in] byt was by no means decided as to the setting- 





applying the principles of good fingering. |down of it on paper. The example under notice 
Textually, Czerny needs overhauling. In the| hould surely be noted: 

first Prelude of Book 1 the bar interpolated a 

, > ° ° ° Pa a 

by Schwenke is retained, and the retention is not Git 9 === —— 

° ° ° . . - — a =-7— 

excused by its being marked ecngeschobener Se -f 

Takt. At the end of the second Fugue, the last Ex 

seven bars have octaves in the left hand. There is | OF Re Se ee ee ee 
tg eM “aad , S t? <—<— es 

a good deal to be said for a discreet doubling of = =- - 


the bass in a few cases, but it is doubtful policy | 

to print such additions, even in small notes. Itis| In pointing out these things I am not depreciating 
generally agreed that consistency in phrasing is|Czerny. The fact is, a perfect edition of such a 
important, yet the crotchet-and-quaver theme at | work as this takes a long time to evolve. We may 
the opening of the C sharp major Prelude is|say that a successful editor reaches the goal over 
phrased differently at its first and second appear-|the corpses of his predecessors. He begins by 
ances, and the subject of the Fugue is phrased in! noting what his forerunners did, and then 
several different ways. Carl is over-lavish with his | proceeds to discover in what way improvements 
staccato marks. For example, isn’t the pleading|!can be effected in the laying out, phrasing, 
little G minor subject spoilt by this hiccuping grouping, and so on, as well as in such textual 


method of delivery : matters as have been made clear by recent research. 
We may be sure that if Czerny were editing Bach 
ae 4 now he would have produced a very different 
, . - 
a a result. 
Fx. 5. 2-3 —- E — -_ 





Kroll was my favourite edition until I came 

The C sharp major Fugue in the second book is | across that of Harold Brooke. I have often been 
marked maestoso and fesante—the last qualities | on the point of saying something about this edition, 
Suggested by a tiny theme that is little more than | but have refrained—over-scrupulously, I begin to 
the musical equivalent of some such casual remark | think—on the grounds that the editor happens to 
| be a personal friend and that the publishers are the 








proprietors of this journal. Yet, on reflection, it is 
absurd to deny the parties fair publicity for such 
reasons. Personal animosity does not prevent us 
from giving praise when it is due, so why should 
friendship be an obstacle? As no answer seems 
to be forthcoming, I venture to bring to the 
reader’s notice an edition of the /or/y-ezght that, 
after several years’ intimate knowledge, still strikes 
me as being easily the best of the bunch that has 
so far come my way. In several respects it differs 
from all other editions. Thus, although of course 
adhering faithfully to Bach’s text, the editor 
has not hesitated to depart from Bach’s method of 
setting forth that text. Discussing this point, the 
Preface says : 


The one reason for these variations from the 
script of the original is the desire to make the 
text more easily legible at the pianoforte both 
by those who know the Preludes and Fugues 
and by those who do not—and more particularly 
the latter. The fugue form, more than any other, 


depends for its thorough appreciation upon a clear 
apprehension of the interwoven melodic lines as they 
recur; @ prior?, then, any device of notation seems 
justifiable that, without doing the slightest violence to 
the actual text, so disposes the melodic lines as to make 
their recurrence and their relative place in the fugue 
scheme at once clear to the eye of the player. .. 
Anyone who thinks it sacrilege to alter Bach’s notation 
on the ground that if the composer had not wanted the 
phrase to look so on paper he would not have written 
it so, may be invited to evolve, if he can, a consistent 
method of notation out of Bach’s scores. The truth is 
that the composer will often write precisely the same 
phrase in two different ways, according to the fancy of 
the moment. 


As an example of this sort of change, the 
subject of the E flat minor Fugue (Book 1) may 
be quoted. Bach gives it in two ways: 


25 —— 
Ex. o. Gpeee _ = 
eo siete ete iat 
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left-hand on the lower. What this means to the 
performer may be shown in a quotation from this 
same Fugue—(a) being as laid out by Czemy 
and (4) by Brooke. It is not the most striking 





example, but one that lends itself easily 
extraction : 
I 12 (a). - = 
- == i- 577 
aA je +8 ‘ me — aoe 
5. oe — — a 
| = #ie : 
— - <I < za 
ated. a 
as i 2 ray ce 
ap —_—_—_—_ = J — ———— 
Save = ——> 
—a 6 - _ = —_ _—— t 











2 






i 








The part-writing is never allowed to appear 
foggy in such re-arrangement. In cases where the 
melodic line passes from one stave to another, its 
course is shown (in the absence of connecting 
| Quaver or semiquaver bars or slurs) by a straight 


| 


Mr. Brooke points out that on the analogy of | jing. 


other passages in the work, Bach might have 
written it thus: 
_—<. 
prs — =e 
Ex. 10. @j=25— .:__#to— *= 


| 


Evidently it was all one to Bach. But it is not 
all one to the player, especially when the theme 
appears in a complex passage. At such moments 
one sees the advantage of a uniform method such 
as that adopted by Mr. Brooke. In every case he 
gives the opening of the subject thus: 


Another point: A familiar form of snag in the 
Forty-eight is a sudden long group of small value 
notes with no grouping, so that one has more or 
less to count up the notes and do a rough ané 
ready grouping oneself. In this edition all such 
strings of demisemiquavers are broken up inte 
their proper time-divisions, and the player can take 
the passage in ata glance. Here is such a grouf 
as it usually appears, and as laid out by Brooke: 














with the tied crotchet, no matter in what part of 
the bar the theme enters. 

A further step in the direction of comfort for | 
the player is the placing of all notes played by the 
right-hand on the upper stave, and those for the 


In regard to the use of 


edition is rightly sparing. 
given—just enough to set the student on the 


expression marks, the 
A few indications are 
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likeliest path, but too few to bother the player | 
who has ideas of his own. Metronome marks are 
suggested. The few directions as to Xc., 
given by Bach himself are shown in Roman type. 
In order to keep the page as clear as possible, | 
only a pattern of the suggested phrasing is given, 
the student’s own intelligence being called on to 
apply the pattern if he prefers it to a scheme of 
his own. ‘The fingering is new, and, so far as I 
have been able to discover after a long trial, 
thoroughly practical. Like the phrasing, it is not 
given in childish detail: all that matters is there. 


pace, 


The bars are numbered, so that the student 
who wishes to avail himself of Dr.  Iiliffe’s 
analysis can set about it with ease. It remains 


only to add that the edition, originally issued in 
eight parts, is now to be had in two parts only. 

It is not easy to account for the fact that at the 
time of its publication this scholarly and practical 
edition attracted far less attention than it deserved. 
But ‘tis never too late to mend an injustice 
of that sort—at all events, I hope not. ‘That is| 
why I welcome this chance of bringing to your 
notice the work that no musician can do without, 
in an edition that is an honour to both editor and | 


publishers. Not many years ago teachers auto 
matically went to foreign publishers for their 
Forty-eight—not without reason. ‘To-day the) 


If there is any edition 
the one under 


reason no longer exists. 
better than—or even as good as 
notice, I have yet to see it. 


Music in the foreign Press 


By M.-D. CALVOCORESS! 


| Walter 


NEW LIGHTS ON WAGNER 


The special Wagner number of the Rezwe .\/usicale 
October) contains in its 192 pages a wealth of 
interesting material, historical and critical. 

To the first category belong articles by Maxime | 
Leroy on Wagner's first French friends; on the} 
performance of the Zannhdusery Overture at the| 
Concerts-Pasdeloup in 1865 (for the first time after | 
the collapse of the work at the Opéra), by Adolphe 
Jullien, who was in the audience on that memorable | 
occasion; on Wagner at Paris, by Dubuisson, 
Serviéres, and Prodhomme. To the latter category, 
essays by Paul Dukas on Wagner’s influence ; by 
H. Lichtenberger on contemporary opinion and 
Wagner ; by André Schaeffner on Wagner and early 
igth-century French Opera. 

Paul Dukas, after referring to the extent of 
Wagner’s influence on French music until the end of the 
Igth century, and pointing out that Debussy’s Pe//éas 
et Mélisande marks a further stage of evolution, and 
shows the lyric drama freed from enslavement to| 
Wagner’s system, concludes thus : 


Neither Debussy nor Wagner had found—nor sought 
—the final solution to the problem of relationship 
between music and poetry, for the simple reason that, 
most fortunately, no final solution can exist. Wagner’s 
influence is still felt, for his foremost merit was 
that he created a new link between the work of 
art and the public. It may be affirmed that it is he 
alone who taught the public to deal with bold and 


lofty conceptions in a spirit of earnestness and self- |} 


| publishes several 


; on 


'for the pianoforte. 





possession. Thus he opened the way for that which 
now tends to overthrow his kingdom. Whichever 
way we consider him, we see how great he was. 


André Schaeffner’s main concern is with discov 


| ering traces of the influence exercised by the music of 


various composers—chiefly of Cherubini and Auber, 
but also of Méhul and Boieldieu. There are, he 
says, few actual traces of these various influences, 
but these few are remarkable enough to deserve 


mention. The instances he quotes are quite 
convincing. 
Wagner’s hitherto unpublished letters to Léon 


Leroy and Gasperini, published by Maxime Leroy, 
and to the French publisher Flaxland, will be 
welcome to all writers in search of fresh biographical 
material. 

In Lie Musik (October), Julius Kapp devotes an 
article to Wagner’s relations with Meyerbeer, and 
hitherto unknown letters from 
Wagner to Meyerbeer. 


NEW LETTERS 

In the same issue, Max Unger publishes the text of 
a letter from Beethoven to the publisher Heinrich 
Albert Probst, and of oneto Karl Holz. Photographic 
facsimiles of both had appeared elsewhere, but 
correct readings were not provided. The letter to 
Holz, especially, is so difficult to read that even now, 
Unger’s own showing, certain passages in it 
remain doubtful. 


BEETHOVEN 


NEW METHODS IN MUSICAL EDUCATION 


In the November issue, Gisella Selden-Goth briefly 
describes and praises Heinrich Jacoby’s educational 
activities at Hellerau. 

TRANSCRIBING FOR THE PIANOFORTE 

In the same issue, Max Broesike Schoen discusses 
the best methods of transcribing orchestral scores 
He publishes the following 
composers’ views: Paul Bekker, Julius Bittner, 
Braunfels, Fritz Busch, Busoni, Paul 
Graener, Wilhelm Kienzl, E. W. Korngold, Joseph 
Marx, Mraczek, Egon Petri, Reznicek, X. Scharwenka, 
and Schénberg. 

SCHONBERG’S ‘GURRE LIEDER’ RE-SCORED 
In the .Wusik-Blatter des Anbruch (November), 

Erwin Stein describes the reduced orchestral setting 
which he devised, with Schénberg’s approval, for the 
Gurre Lieder. Only seventy performers will now be 
needed, instead of a hundred and forty. It is in this 
new version that the work was performed last month 
at Vienna. 

FRENCH COMPOSERS’ RECENT ACTIVITIES 

As usual at this period of the year, the J/onde 
Vusical (September-October) publishes a report on 
what French composers have been doing during the 
summer months: 

Vincent d’Indy has completed the scoring of his new 
trame-bouffe and started revising and preparing for 
publication Monteverdi’s beautiful Return of UL 
‘recently published in Germany in a nonsensical and 
most incorrect form.’——Ravel has been working 
at his Violin Sonata and at a Pianoforte Concerto ; 
Keechlin has written songs, two Sonatas for clarinet 
and pianoforte, and chorales; Honegger has written 
incidental music for Shakespeare’s Zem/est; Albert 
Roussel, a small score, Za Nazssance de la Lyre, for a 
satirical drama of Sophocles, reconstituted by Théodore 
Reinach ; Caplet, several important works; Auric, a 
part-song for the Harvard Glee Club and a Ballet for 
Diaghilev ; Louis Aubert, a Violin Sonata and a Ballad 
for orchestra; Pierre de Bréville, a Pianoforte Sonata. 
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ON VAI YOUNG COMPOSERS 


R 


IOUS 


In the 


offers most interesting critical remarks on composers 


represented at the Salzburg Festival 


The music of Hindemith, Krenek, Haba, and 
Jarnach a good deal to Schinberg—atonality, 
the avoidance of sequences, chords in fourths, and 
various methods of working out. But it. lacks 
Schonberg’s pathos and «esthetic refinement. Nor does 
it ever originate, like Schinberg’s, in the desire to 
express or suggest anything perceived or felt. It is 
inder the sway of the old German metaphysical spirit 
reinstated by Busoni. Through Busoni, these young 
men go back to the tradition of Reger and Brahms, but 
1 tradition altogether purged of sentimentality and 


owes 


of aims towards direct emotional appeal. Haba’s 
Quarter-tone (Quartet is remarkably spontaneous 
and live. The quarter-tones act as so many ‘super- 


leading-notes,’ and, far from destroying the tonal 
feeling, they multiply this feeling, and emphasise it 
under many elusive aspects. 


The whole of the article (impossible to summarise 
s well worth reading and digesting. 


In Der Auftakt (No. 8), Dr. Erich H. Miiller 
devotes an article to Joseph Gustav Mraczek (born 
1875, at Briinn), whose operas, songs, and tone- 


poems he praises warmly. 

In the JJusikd/ des Anbruch (November), Dr. 
Hugo Leichtentritt is equally warm in his praise of 
Philipp Jarnach’s music, especially the Quintet fo 
Op. 10), the Sinfonia Brevis, and the String 
Quartet performed at Donaueschingen. He gives a 
list of Jarnach’s recent works, still unpublished. 


sf 
tlié? 


strings 


In the Signal/e (October 3, 10, 17), Prof. Max 
Chop describes, very circumstantially, the career 
and activities of Wilhem Rinkens (born at Rdhe, 
near Eschweiler, in 1879), who has written a good 
deal of chamber music, and (in 1918) a Symphony. 

La Belzigque Musicale (October) contains an article 


on the Belgian composer, Gaston Knosp (born about 


forty-five years ago}, by C. Seldenslagh 
BRITISH MUSIC AS KNOWN ABROAD 
In the Cour? Musical (October 1-15) appears a 


short essay by Charles Dyke on modern musical 


tendencies in Great Britain 
Here are, 77 , the paragraphs devoted to Holst 
and to Vaughan Williams : 


Gustav Holst, who is of Dutch origin, is one of the 
ost gifted among British composers. 
\ born melodist, wrist, deeply mystical, 
he has written, among other things, Four Song 
] mad Vi 


mind 


col tem pe wary 


a first-class col 


‘in, whose religious character recalls to 
Rembrandt's and Sent-Mora, an 
orchestral Suite on Algerian themes which for verism 
and colour will bear comparison with the best things 
of Moussorgsky, Mascagni, and Turifia. Vaughan 
Williams, a Welshman (not to be confused with 
Gerrard Williams, another gifted composer), is endowec 


chiaroscuro, 


with refinement and a sense of the graceful (/ Ui 
1” te la fine 
LISZT’S LETTERS TO DRAESEKI 
Excerpts from Liszt's correspondence’ with 
Draeseke appear in the Sigva/e (October 24). They 


contain nothing sensational, and nothing particularly 
useful to biographers or students. 


ARABIAN MUSIC 


The Aevue Musicale (November) contains an 
article by Jules Rouanet on the aspects of Arabian 
music, ‘Les Visages de la Musique Arabe.’ 


ue Musicale (November), E. Ansermet | 





The Courrier Musical (October 15) contains ap 
| article by Maurice Galerne on the Modes of Arabian 
| music, in which it is asserted that these Modes ar 


not derived from the Greek Modes. 


MUSICAL APES 

| The Guide du Concert (November 2) gives a 
| synopsis of an article in the AXevue Anthropologigu 
| by P. G. Mahoudeau, in which the musical instincts 
|and capacities of certain monkeys and apes are 
described. 


Occasional Wotes 


We are glad to hear that 7e /mmortal Hour has 
returned to the Regent Theatre and is again drawing 
full houses. it is good news, too, that Mr. Boughton’: 

| Bethlehem is to be produced at the Regent on 
December 19, for a season of six weeks. By the 
way, seeing that much of the success of 7he /mmoria 
Hfour is due to the tunefulness and simplicity of the 
music, it is a pity the Regent’s press representative 
should send to the newspapers a note stating that 
‘The music of the 7%e /mmortal Hour is one of the 
most intricate and difficult scores ever played, and 
calls for employment of the finest players in the 
Symphony Orchestra—the best of their kind in the 
world.” Mr. Boughton is not at all likely to writea 
score of that kind, thank goodness. What is the 
‘Symphony Orchestra’? The communication speaks, 
too, of a ‘music-lover’ who, during the recent run of 
The Immortal Hour, ‘paid for admission sixty times.’ 
Well, taste is an odd thing, and a man may do as 
he likes with his own, but we can imagine few more 
hideous fates than to be condemned to see or hear 
any work, however good, sixty times during a few 
months. Evidently there is to be something like a 
contest in this matter of repeated visits, for we heard 
a lot recently about the records set up at 7He Aeggar 
Opera. ‘Music lovers’ who have so much spare cash 
should not hand it all in at the box office ;_ they 
should distribute it among the many enterprises that 
languish for want of support. <A _ few nights ago 
Albert Sammons and William Murdoch were giving 
a joint recital (and, it was agreed, playing as near to 
perfection as can be desired) to an audience that did 
not half fill Wigmore Hall. Where were the 
‘music lovers’ who went a hundred times to 7h 
Beggars Opera, and sixty times to Zhe /mmortal 
flour Saving up for another prolonged orgie of 
the next craze, we may be sure. Funnily enough, 
such folks are apt to pat themselves on the back as 
supporters of art, especially of the native variety. 
We venture to remind them that Bacon’s homel 
remark about money may well be applied to 
patronage: ‘Money is like muck, not good except 
it be spread.’ 


The following appeared in a recent issue of the 
Musical Courier : 


Editing a musical paper is a sinecure of the first 
order. If we criticise artists they get angry; if we 
praise them, their rivals get angry. If we publish 
instructive articles, our paper is called dry; if we 
inject humour into our columns we are accused of a lack 
of dignity. If we accept advertising they say we are 
‘commercial’ ; if we keep advertising out they say we 
can’t get any. If we print original editorials we are told 
that we withhold news; if we fill up with news we hear 
that we have no ideas. If we remain in the office, we 
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ought to go out and hustle ; if we go out, then we are 

not attending to business. Now, what are we to do? 

Like as not, someone will say we stole this article from 

an exchange. We did. 

And we carry on the good work by stealing it 
from our lively contemporary, for we too know what 
a sinecure is the editorial post. 





From a programme note : 

In this descriptive work, 4” Ocean Tempest, the 
composer portrays the feelings and emotions of ship’s 
passengers in storm and calm. 

Not all of them, we hope! Programme music 
to-day goes to great lengths, but musical storms 
have so far been concerned with the elements rather | 
than with their results on the feelings of the} 
passengers. 

If a composer feels he szus¢ carry realism much 
farther, we suggest he should be content with} 
quoting a few bars of the once popular song, 7%e | 
Return of the Swallow. 


| 
| 
| 
| 
| 
| 


critics have | 
Pachmann’s 
It is a pity he} 


| 


We are glad to see that American 
expressed themselves frankly on 
boastings and platform clownings. 
has been allowed to disport himself in England for so 
many years with scarcely a printed word of protest. | 
Not only critics in America have spoken strongly. | 
Among other letters on the subject in .J/usica/ | 
America of October 27 is a long letter from Ethel | 
Leginska, who, as might be expected, doesn’t mince | 
matters. We quote a passage : 
The interview given to the New York papers | 
recently by Vladimir de Pachmann has come to my | 
notice, and in the name of modern pianism and sincere 
musicianship I protest that such things should appear 
without public resentment from the many splendid | 
musicians in America to-day. True, they may con- | 
sider such piffle not worthy of serious consideration, 
but then again there is a large body of music students 
in this great country, a few of whom might be 
influenced by such stupid statements. Having waited 
in vain for some of my colleagues to answer these 
assertions, I have decided to express my own opinion. 
De Pachmann quite modestly calls himself ‘the | 
greatest pianist in the world,’ and impudently declares 
that both Hofmann and Rachmaninov are ‘third-rate 
pianists.’ That de Pachmann has made a name for 
himself as an exquisite performer of small piecescannot | 
be denied, but where is the big sweep, the gigantic | 
power, the colossal brain of a great pianist such as 
Liszt (with whom he so discreetly (?) compares himself) | 
or a Rubinstein of olden days—of a Hofmann, a 
Busoni, or a Rachmaninov of to-day—where the superb 
musicianship of a Harold Bauer or a Gabrilowitsch ? 
The fact is, Pachmann, so far from being the| 
greatest of pianists, is one of the most limited. | 
There are at least half-a-dozen English pianists who | 
can give recitals of infinitely greater range, and whose | 
playing is equally good in works of widely-differing | 
style. Pachmann is intolerable in almost everything 
but Chopin, and even in this narrow field he has| 
lately taken to distorting and sentimentalizing. It is 
time to prick the Pachmann bubble, and induce a 
long-bemused public to give a hearing to some of 
our own players. 


In his recently published book, Written in 
Friendship, Mr. Gerald Cumberland pokes mild fun 
at the League of Arts. Where is that League 
now? he asks. Mr. Cumberland will see the answer 
from time to time in the Press. The League did | 





just what it set out to do at the time of its formation. 
It organized very successful massed singing of folk- 
songs, and it is still busy. Every summer thousands 
of people enjoy its open-air performances in Hyde 
Park of such things as old operas and masques by 
Purcell and others, Martin Shaw’s Brer Raddit, and 
folk- and other dancing. In the winter it gives 
really popular concerts at the Victoria and Albert 
Museum, as well as innumerable shows at its head- 
quarters in Eccleston Square; and it is now 
organizing a competitive festival for next May. As 
for folk-dancing, if Mr. Cumberland thinks there is 
nothing in the revival, he should read the article by 
Mr. Fox Strangways in the current /usicand Letters. 
If the article has the effect on Mr. Cumberland that 
it had on us, he will want to shake a leg himself. 


Mr. Cumberland is no less hasty in generalising 


| about the music in certain provincial towns. Thus he 
| says of Portsmouth that 


a millionaire might conceivably give a series of 
orchestral concerts there, and charge quite reasonable 
prices, but would he be able to induce the public to 
attend them ? 

He would. Mr. Cumberland may be surprised to 
hear that Portsmouth has a flourishing Philharmonic 
Society which, during the past few years, has given 
excellent performances of such works as Vaughan 
Williams’s Sea Symphony, the B minor Mass, Kc. 
(we believe that the .J/ass is to be given again during 
the coming season The Town Hall is so much too 
small for the audience that we understand little or no 
advertising is necessary ; the seats fill automatically, 
so to speak, and the Society has (or had very recently 
a waiting-list. Moreover, the town has for some 
years past run a very successful competitive Festival 


| for junior organizations, and last year blossomed out 


into a promising adult one, at which was heard 


|some choral singing at least as good as any in the 
| North by choirs of the same size—fifty to sixty voices. 


Yet Mr. Cumberland says: 

At Portsmouth I know about a hundred people of 
education. But among that hundred there is not one 
who knows the difference between a Beethoven 
Symphony and a turnip-field. 

We hope these hundred friends feel pleased with 
Mr. Cumberland’s estimate of their culture. But 
clearly he is unlucky. The few Portsmouthians of 
our acquaintance can talk well on Beethoven’s 


| Symphonies and lots of other music, though we admit 


that what they don’t know about turnips would fill a 


large book. 


Hew Music 


SONGS 

A collection of unusual merit and interest 
book of thirty folk-songs under the title Songs 0/ 
many Lands (Great Britain, France, Russia), with 
new copyright translations by Helen Taylor, and 
with accompaniments written by Lawrance A. 
Collingwood, Alfred J. Swan, Rachmaninov, Prokofiev, 
Liadov, Alio, &c., the whole edited by Mr. Swan 
(Enoch). The set contains some beautiful songs, 
notably those from France, Mr. Collingwood’s 
accompaniments to this section being delightful. 
The collection is of special value owing to the 
unfamiliar character of its contents. 

Felix White’s 7hat’s the way for Billy and me isa 
bright and attractive setting of James Hogg’s capital 


isa 


“a 
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——. 
poem. Mr. White is apt to overload his accompani- | river’s purl.’ And: ‘In the heart a sweet content 
ments; here he is deft and economical, and the| in the heart content.’ No mean lyric poet himself 
result is first-rate (Curwen). Mr. Henry should know better than this ! 

Cyril Bradley Rootham’s 7%e lVest Wind (Curwen) Eugéne bonner’s three songs A Clear Midnight 
is a setting of a poem by Masefield. With all its| Phantoms, and The Dismantled Ship, published 
good points there is too much of it. The poem| separately (Chester), are settings of poems by Wal 
contains six verses, each of four long lines, and as | Whitman. Melodic line there is none. The voice 
they all voice the singer’s homesickness for the} part delivers the words more or less on series of 
West country monotony of mood is inevitable. | repeated notes while the pianoforte is concerned with 
When is somebody going to be so daring as to sing | chords that appear to have little to do with the voice 
of the delights of the South country, or the East, or} part. Sometimes things are further complicated by 
the Midlands? It is time we gave the West a rest.) | the two hands being in different keys. One never 

Alfred Henry’s Zen Alpine Pastorals, in two| knows in music of this type, so I suggest with due 
books (Chester), are arrangements of popular Swiss | diffidence that in 4 Clear Midnight the final C in 
airs, with French text. They show little of the| the voice part of bar 1, page 3, needs a sharp, and 
characteristics of folk-song, being apparently of/| that the F’s in the L.H. of the last bar of page I are 
fairly modern date; and those that do not hint at| crying out for sharps. 
the yodell usually suggest some of the less robust Herbert Hughes’s Carol of Jesus Child (Enoch) has 
types of dance. As tunes, they seem strangely weak | the mixture of tenderness and drama called for by 
by the side of the traditional melodies of Great) Francis Macnamara’s striking poem. The occasional 
Britain, and Mr. Henry has made them even weaker | touches of archaic harmony and free rhythm are 


in places by rather sugary harmonies. The most! delightful. A good soprano could make much of 
enervating of his methods is a habit of adding a| this song. 
ninth to dominant chords. Che best way to fight the shoddy ballad is to write 


A batch of songs comes from Winthrop Rogers. songs that can beat it at its own game of ready 
Gwynn Morris’s Song of the Highway is on common- | appeal. Armstrong Gibbs’s Cevent Garden (Enoch 
place lines. Alec Rowley gets off the beaten track | js as immediately attractive as the shoppiest of shop 
with an effective setting of Drinkwater’s 7Zv%e| ballads, and is good light music. There is about it 
Toll-gate House. \n Hilaire Belloc’s carol, 7he Birds, a touch of Edward German at his best. 
he adopts with success the medieval idiom that is just | Among the new works produced at the Worcester 
now being a bit overdone. His occasional splashes| Festival was Edgar F. Day’s song, Night in th 
of modern harmony seem natural, and he makes a} /deser¢, a setting of Southey’s poem, beginning, ‘ How 
beautiful thing of the final phrase. beautiful is night.’ It is now published (Novello) in 

W. Denis Browne’s Zo Gratiana dancing and|\two keys, of which the higher seems the more 
singing is an ambitious effort in which the accom-| syitable. Though employing fairly simple means, 
paniment is based on an Old English dance. The}! Mr. Day’s music manages to convey a good deal of 
result would have been happier had the composer| the calm and sense of space suggested by the poem. 
gone to work more simply in both pianoforte and | The song could be made very effective by a good 
voice parts. As laid out, the accompaniment is a| high soprano. 
formidable affair, and the singer will have much ado| Janet Hamilton has a knack of tunefulness, well 
to hold his own rhythmically in several passages| shown in a setting of Edward Shanks’s Zhe Great 
where triplet quavers and crotchets have to be fitted| CAs/7. In Endymion (words again by Shanks) she is 
into the scheme. Some of the clumps of notes in| less happy. The rhythm becomes monotonous, and 
the pianoforte part are so clumsy as to destroy the] the occasional plunges into unrelated keys seem 
idea of grace which the song is supposed to express. |forced. A good point about this composer is that 
Che composer is happier in /afhenia, having hit on | her accompaniments are not overdone. 

a swaying, pleasant tune. But again the accompani-| The best things among all these new songs are 
ment suffers from some unhappy touches. If I|the old ones. so to speak—two more albums of 
remember aright, Denis Browne was a young doctor | Dowland, edited by Dr. Fellowes. Here is beauty 
with a genuine musical gift. It is a pity these! of vocal Jine, variety and subtlety of rhythm, and 
posthumous songs had not been revised by a skilled delicate accompaniments, in which every note justifies 
hand before publication. | itself and nothing is superfluous. As in the pre 

The Cupboard (Curwen) is a grim setting by | ceding albums, Dr. Fellowes gives two versions of 
Gerald Finzi of a striking ballad-like poem by Robert | each song—an exact transcription from the original 
(raves Che dialogue between the mother and the lute tablature, and a setting in which the accompanr- 
erring daughter is admirably set, and the close is| ment is laid out for the pianoforte. When one 
fine | version is high the other is low, so most singers are 

*What’s in that cupboard, Mary? | catered for. 

And this time tell me true.’ 

* White clothes for an unborn baby, mother, 
But what’s the truth to you2??— | 


Songs for children are notoriously difficult to 
write, though—no less notoriously—few composers 
seem to realise the difficulty. Perhaps they are never 
the answer coming after a dramatic pause, and the| quite clear as to whether the songs are to be sung 
‘White’ fon a high G. to or éy children. Moreover, they usually choose 

Oddly, one of the most conventional songs of this| humorous words, and when words are really funny 
batch and one showing inits harmony strong traces of | in themselves it is no easy task to write music that 
the hated Teutonic convention is by Leigh Henry!| shall at least maintain the standard of humour. 
It’s only a very little one—a setting of a two-verse| May H. Brahe has essayed a set of Four Songs from 
poem by Percy Haselden called Spring Morning| Peacock Pie (Enoch). I feel that Miss Brahe’ 
Curwen). An even worse convention—Mr. Henry| success as a composer of ‘winners’ in the ballad 
ekes out his musical phrases by repeating words with| market is not a help in setting these miniatures of 
bad effect, ¢.g., ‘ Songs in the river’s lisping purl, the| Walter de la Mare. Zhe Cupboard, for example, 's 
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one long platitudinous triviality from start to finish. | 
The only song of the four that is not commonplace 
is The old stone house, in which some of the fancy of | 
the words gets expressed. The whispered ending is | 
a happy touch. 

The Littlest One is a collection of thirty songs for | 
children, with words by Marion St. John Webb, music 
by Ralph Dunstan, and pictures by Margaret W. | 
Tarrant and Kathleen Nixon (George G. Harrap). 
Here the palm goes to the writer of the words. | 
They are genuinely funny, and we feel that they are 
actually the kind of thing that kiddies think and say | 

sometimes to the discomfiture of the assembled 
elders. I wish I could say that Dr. Dunstan’s music 
meets the exacting case. It doesn’t. It is good 
enough music, of course, but the too frequent streaks 
of commonplace are fatal. The illustrations, in| 
colour and line, are capital. 

La France gui chante is a book of sixty-one 
French folk-songs, nursery rhymes, singing games, 
&e., collected and edited by H. E. Moore, with 
accompaniments by H. Rodney Bennett (George G. 
Harrap). Mr. Moore says that so far as he is aware | 
many of the songs appear in print (at all events | 
in this country) for the first time. 


Be that as it] 


| harmony. 


Ley has designed his music to meet 
congregational singing, simple 
boys’ or women’s voices 


Henry G. 
three requirements 
four-part harmony (s.A.T.B.), 


only. ‘There is a setting of the Ayrve for congrega- 
| tional use, and two others—one nine-fold—for 
choir. There are also alternative settings of the 


| Sanctus and Benedictus, the one for choir being for 


boys’ and women’s voices in two- and three-part 
The Agnus Dei and parts of the Gloria 
are also set for the same combination of voices; the 
main part of the G/oria is, however, in unison, and 
sung by choir and congregation. 

In places where plainsong is in favour C. E. 
Hoyland’s Missa Sancti Wilfrid? will be found 
useful. It is intended for unison singing, and is 
written in plainsong style with the now familiar 
quaver notation. Excellently written are the alter- 
native settings in harmony (S.A.T.B.)—for unaccom- 
panied singing—of the Sanctus, enedictus, and 
Agnus Det. 

Very simple, but interesting and musicianly withal, 
is the setting in E, by E. L. M. Pritchard. It is 
mainly in unison. 

Archdeacon Gardner’s .J/7ssu 
is written for three equal voices. 


Sancti Laurentit 
It may be sung 


may, even a casual glance shows the material to be| by trebles and contraltos, without accompaniment ; 
unhackneyed. These delightful songs provide a} by men’s voices, an octave lower ; or the treble part 
happy way of helping the young idea to shoot in| only may be sung, in which case it is suggested that 
French. Mr. Bennett’s accompaniments are well in|}the two staves should be played softly on two 





keeping, and seeing that in many cases voice and} 
pianoforte parts appear to occupy two staves only, | 
he has shown skill as well as taste in deciding what | 
to leave out. In every way a very attractive 
collection. 

Finally, here is something for the happy little ’uns 
who are not too old for nursery rhymes. It is a 
second set of Nursery Songs trom the Appala wescerd, 
Mountains, arranged with pianoforte accompaniment | 
by Cecil J. Sharp (Novello). Perhaps the best way| 
of reviewing this book is to say that I have heard} 
these delightful old ditties sung to (and in some cases | 
by) a couple of youngsters with constant joy almost 
daily for the past two months. If at times the 
nonsense-rhymes and quaint tunes needed any help, | 
it was there in the fascinating silhouette drawings by| 
Esther B. Mackinnon. Here is a book about which | 
Father Christmas must receive instructions in good 
time. H.G. | 
CHURCH 








NEW MUSIC 

Some recent issues of Church music by the Faith} 
Press should be noted by clergy and choirmasters, | 
particularly those who are looking for music definitely | 
written to meet the needs of small choirs, and in 
which the congregation also might, with suitable 
preparation, be enabled to take a part. It is 
interesting to note the attention now being given to| 
music for the Office for the Holy Communion. No| 
less than six new settings are to hand, in all of which | 
a high standard is maintained. 

Sydney H. Nicholson’s Service in C suitable | 
for congregational singing is written in four-| 
part harmony throughout. It may be sung either | 
Mm unison or harmony, and with or without] 
accompaniment. Optional descants for boys’ voices | 
are provided in places, and where these are used the | 
main melody, of course, is sung in unison. A nine-| 
fold Ayrie is provided as well as two settings of the | 
Responses to the Commandments. This Service, by 
the way, is the only one of the six which includes the | 
Creed, a plainsong setting being presumed in the 
Case of the others. i 





manuals of the organ. Although it obviously needs 
capable voices, it is not difficult. 

Similar in style, but rather more elaborate, is 
Robert T. White’s Mass for two sopranos and alto 
unaccompanied). It is provided with both Latin 
and English words, this necessitating in the case of 
the G/oria two distinct arrangements. The parts 
freely cross, and there is occasional four-part 
harmony. 

Also from the Faith Press comes a second edition 
of Alan E. L. Burr’s Magnificat and Nunc Dimittis, 
set to music in the key of A minor in a 16th-century 
style and intended to be sung unaccompanied. It 
is an interesting setting and not difficult. 

Percy W. Whitlock’s Motet for a Saint’s Day 
S.P.C.K.) is a setting for s.s.a.T.B. of words from 
the Sequence of Adam of St. Victor, translated by 
J. M. Neale. It is contrapuntal in style, and needs 
a good choir. 

A very fine anthem for Advent is C. V. Stanford’s 
setting of Lo!’ He comes, words by Charles Wesley 
and J. Cennick (Novello). It is written for full 
chorus throughout, and, given a good choir and a 
good organ, it should prove deeply impressive. 

The same composer has also set to music the 
well-known Christmas hymn, JlViile shepherds 
watched (Novello). The work is in 6-8 time, and 
opens witha charming introduction in Aaséora/e style, 
after which the voices enter softly, unaccompanied. 
rhe organ part throughout is very gracefully written. 
The voice parts are grateful to sing, and are not 
difficult, while opportunity is provided in the middle 
section for some effective work by a good bass 
soloist. 

An easy hymn-anthem which would suit choirs of 
quite modest resources is a setting by H. A. Chambers 
of W. Cowper’s hymn, O for a closer walk with 
God (Novello). It is founded on the tune, 
‘Caithness’ (Psalmes, Edinburgh, 1635), and is a 
tastefully-written, expressive little work. 

Also from Novello’s come a vesper hymn, -J/ay 
the grace of Christ our Saviour words by the 


> 
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Rev. J. Newton, and music adapted from Evening| The Musician's Bookshelf 


Praver, by H. Smart; and Set 5 of Novello’s| 
Hymns and Tunes for Sunday School Anniversary | 
The set contains ten hymns by various | 
composers, and the music appears in both notations. | 
From the Oxford University Press come further | 
numbers of the Oxford Choral Songs from the Ok 


Services. 


Masters, of which series W. G. Whittaker is the| 
general editor. These are all by Dr. Maurice 
Greene (1695-1755), and are edited and arranged | 


by E. Stanley Roper. They are for single voice, and | 
it must suffice to give the titles: Recit., ‘The eyes| 
of all,’ and aria, ‘Thou openest Thine hand,’ from | 
The Lord is my Shepherd ; ‘Salvation belongeth unto | 


the Lord,’ from Lord, how are they increased; | 
*‘O give me the comfort,’ from Have mercy upon| 
me; ‘Praised be the Lord,’ from O sing unto| 
God; ‘My lips shall speak the praise,’ from Le/ 


Wi omp wai. } 

Godfrey Sceats has set to music the first four 
prize-winning carols of the Daz/y News Carol| 
Competition, December, 1922. They appear under 
one cover as Four New Carols for Christmastide, and | 
copies (6d, net) are obtainable from the composer at 
18, Ballina Street, S.E.23. They are intended fon 
unaccompanied singing, and need a nicely balanced | 
choir. The first appears to be the most attractive. 
It is a little unfortunate that the second and third, | 
which happen to be in the same key, should have, | 
melodically, identical cadences. It would obviously | 
be advisable not to sing these two consecutively. | 
The collection is inscribed to Mr. Wolstenholme, and 
it should be noted that the proceeds of the first} 


edition will go to the National Institute for the 
Blind. GG. | 
OOKS RECEIVED | 
[ .lention t umn neither impli nor precludes | 
€ lM é ] 
’ - — _ . } 
Vou Vagnetis (he Psychology of Voi By (Quetta, 
Pp. 40. The Henslowe Press. (No price given.) 


Pa 


Impressions that Remained. By Ethel Smyth. New edition. 
Longmans, 2 vols. 6s, each. 

Gramophone Nights. By Archibald Marshall and Compton | 
Mackenzie. Pp. 101. Heinemann. 5s. } 

Musical Criticism. By M.-D. Calvocoressi. Pp. 148. | 
Oxford University Press. 6s. 6d. 

Shakespearean Music in the Plays and Early Ofer By | 
Sir Frederick Bridge. Pp. 93. Dent. 10s, 6d. 

W. S. Gilbert, His Life and Letter By Sidney Dark and | 


Rowland Grey. Pp. 260, Methuen. I5s. 
Modern Music: Its Aims and Tendenci By Rollo H. 
Myers. Pp.59. Kegan Paul. 2s, 6d. 
A History of Music. By Paul Landormy, translated, with a | 


supplementary chapter on American Music, by Frederick | 
H. Martens. Pp. 397. Scribners, 10s. 6a. | 
Wagner. By Tobias Norland (in Swedish). Pp. 1106, 
Hugo Gebers Forlag, Stockholm. (No price given.) 
The Psychology of Music. By H. P. Krishna Rao, B.A. | 
Pp. 201. The Author, 26, Sankarapuram, Bangalore 


~ 
= 
< 

+ 


Max Reger. H. 
Keller. Pp. 
(No price given.) 

Harmonic Materia 
Pp. 423. 
given. 


ft lv. 


Vil.> 


, Reger und die Org 
Otto 


By Hermann | 
302, Halbreiter, Munchen. 
and its Uses. By Adolf Weidig. 
Clayton F. Summy Co., Chicago. (No price 


Velody- Making. By Sir Walford Davies. Pp. 56. The 
Gramophone Company. Is. 
Pulpit and Platform Oratory. By Harold Ford. Pp. 65. 


Fifth Revised Edition. Smith’s Publishing Company. 2s. 
Modern British Composers. Seventeen Portraits by Herbert 
Lambert, with a Foreword on Contemporary British 
Music, by Eugene Goossens. F. & B. Goodwin. 15s. 
Music, Health, and Character. By Agnes Savill. Pp. 240. 
John Lane. 7s. 6d. 





| dictionaries. 
| adequately witn his chosen subjects. 
| dictionary of bare, niggardly definitions. 
'needs four or five pages it gets them. 


| country dance ‘ hay’? 


|revived the name.’ 


A Dictionary o Old English Music and Musical 
Instruments. By Jeffrey Pulver. 


[Kegan Paul, 12s. 6d.] 


This book comes happily at a time when interest 
in our old music is more widespread than it has ever 
been. We may congratulate ourselves that the task 
has been undertaken by the excellently qualified Mr, 
Pulver. Badly done, a dictionary of this kind not 
only fails of itself; it stops the road of a better 
work, since a publisher would think hard and long 
before bringing out another book covering the same 
ground, however superior it might be. Mr. Pulver’s 
book is so thorough that it may be taken as the 
standard work of reference so far as its special field 


| is concerned. 


Apart from its value to the musician, the volume 
has a pleasant secondary use. It is a common 
experience of all who read old plays and books that 
the musical and dancing terms with which they are 
plentifully sprinkled are rarely dealt with adequately 
in the notes or glossary. There are good reasons for 
this. The terms themselves are obscure, and—to 
make matters worse—are not always used con- 
sistently ; the general public has never been credited 
with much interest in music, old or new, so we could 
hardly expect literary editors—themselves hazy on 
the subject—to be at great pains where such 
references are concerned. With Mr. Pulver’s book 
at hand, the reader of old books is not likely to be 
beaten by any expressions connected with music, 
musical instruments, or dancing. 

Mr, Pulver has been well-advised to omit such 
references as are explained in Grove and other 
By so doing he has been able to deal 
This is no 
If a subject 

And the 


|. : 7 ; 
| information is given, not only clearly, but in an 


interesting manner, with copious reference to the 
dramatic and other literature of the period. 

Mr. Pulver’s knowledge is so wide and his method 
so careful that one makes suggestions with due 
trepidation. But is he not lacking in regard to the 
He tells us that 


Dr. Johnson supposes that it obtained its name 
from the sense of ‘to dance in a ring, probably from 
dancing round a hay cock.’ 


Mr. Pulver rightly says that this is ‘not a very 
convincing definition,’ and—surprisingly—adds ‘but 
no better can be advanced.’ But surely the ‘hay 
of the title was merely the ejaculation ‘hey.’ Mr. 
Pulver adds that ‘ at least one modern composer has 
Exactly ; but (assuming the 
composer to be Percy Grainger) he calls his dance 


| Shephera’s /fey, not Hay. 


Discussing the Chaconne, Mr. Pulver thinks it 
may be ‘a product of the Motet of the 12th and 
13th centuries—or, at least, have been influenced 
by it’—a surmise that seems far-fetched. His other 
suggestion of a Spanish dance origin seems far more 
likely. Mr. Pulver wonders why the old Englisb 
composers made comparatively little use of the 
Chaconne compared with the Germans and Italians 
A probable reason is that the organ in Italy and 
Germany was well-established with pedal-boards, 
and that all forms of ground-bass treatment were 
popular with organ composers because of the 
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convenience of the pedal organ for the delivery of the 
theme, leaving the hands free for variations. In| 
England the organs of the period had no pedal-boards. | 
Mr. Pulver’s references to the Passacaglia and| 
Chaconne might well have alluded to the remarkable 
success and the large number of Purcell’s treatments 
of ground-basses. ‘Snap, or Scotch Snap’: This 
was so popular a feature with many of our post- 
Handelian composers (as with Handel himself) that 
one is surprised to find Mr. Pulver describing it 
merely as ‘not unknown in 17th and 18th century 
Italy,’ and as a characteristic of Scottish music. 

One may question Mr. Pulver’s definition of a 
‘catch’ as : 


. . « a canon so constructed that a great deal of skill 
was necessary for each voice to ‘ catch’ up his part at 
the right point. 


But surely the ‘catch’ quality lay at least as much 
in the text, which, as Mr. Pulver says, was written 
‘in such a way that the various entries caused very 
amusing word-combinations.’ The title is more likely 
to come from the text than from the music (c/. our 
modern colloquial phrase ‘There’s a catch in it 
somewhere ’). 

Mr. Pulver as an authority on old instruments is 
well-known to readers ofthis journal. The Dictionary 
articles on these subjects are particularly full, and 
are helped out by some admirable plates. The book 
s well produced. If there be any misprints | 
have not been able to spot them. Mr. Pulver is to} 
be complimented on a book as attractive as it is 
learned—one for the layman as well as the trained 
musician. H. G. 


Richard il ag ner. 
W. J. Henderson. 


Hlis Life and His Dramas. By 


[G. P. Putnam’s Sons, 12s. 6d.] 

This is a second and revised edition of Mr. 
Henderson’s well-known book. Over twenty years 
have passed since it first appeared, during which 
time a good deal of fresh information has become 
available. This the author has made use of in his 
revision. It is a pity that the revision did not extend 
to the music-type examples. There are several in 
which bad slips occur, or the wrong clef is used ; for | 
example, the first on page 325, that on page 345, and 
the third on page 348; in a few cases the ranging or 
type-setting is clumsy. By the by, Mr. Henderson 
describes this ending of Kothner’s statement of the 
laws of the mastersong : 


as ‘a fine vocal exfoliation in the old style.’ But there | 
's nothing ‘ fine’ about so rankacliché. The whole of 
the song is made up of such stilted material, and is 
an obvious parody on musical pedantry. And the 
example quoted does not come at the end of 
Kothner’s statement, but almost at the beginning. | 
Kothner kept a far more florid version of the C major | 
scale up his sleeve for a final fling—a string of semi- 
quaver triplets. In looking over 7he Mastersingers 
chapter, I come across a quotation in which appears 
this choice piece of English libretto : 











The bird who sang to-day 

Has got a throat that rightly waxes. 
Masters may feel dismay, 

But well content with him Hans Sachs is. 


|nor for Wagner save as a writer of music. 


| without ideas, not at ease,’ &c. 


The right butterwoman’s rhyme to market! 
Involuntarily I find myself carrying on the good 
work with : 

The singer last competing 

In several places laid false stress, sir ; 
In thus his music treating 

He ’s on a par with Herr Beckmesser. 

In the preface to this edition Mr. Henderson 
laments that Wagner is now so much taken for 
granted that his theories are no longer discussed, 
and his works regarded as mere operas, as are 
Faust and Aida. Mr. Henderson 

. would rejoice to secure for Wagner a new trial at the 
bar of public opinion in order that his case might be 
properly presented. 

But is not ‘ public opinion’ right on the whole in 
forgetting that Wagner was anything more than a 
great composer? ‘Give us his music,’ says the 
public, ‘either on the stage or in concert versions, 
and we will overlook the rest of him.’ 

The public shows good sense here, for life is not 
long enough for everything, and all we want of a 
manishisbest. To trouble overmuch about Wagner’s 
prose works would be little better than performing 
Samuel Butler’s amateurish musical efforts. We 
have no use for Samuel save as a writer of books, 
There 
should be a new public and a warm welcome for 
this second edition of Mr. Henderson’s book. 

By the way, in view of the performance at Queen’s 
Hall a few weeks ago of Wagner’s early Symphony, 
we read with special interest the appendix in which 
Mr. Henderson discusses it fully, with lengthy 
music-type examples. C. W. 


By Gerald Cumberland. 
[Grant Richards, 7s. 6d. | 

‘I can’t help it,’ said that delightful chap in 
Boswell ; ‘1 try hard to be a philosopher, Dr. Johnson, 
but somehow cheerfulness keeps breaking in.’ 

If titles go for anything, Mr. Cumberland started 
to write a book that should be the reverse of his 
Set Down in Malice, but, he too, cannot help himself : 
he tries hard to be friendly, but malice is always at 
his elbow. At least half a dozen people are ill-used 
in this book, on no better grounds than those of the 
poet’s dislike of Dr. Fell. In some cases it does not 
appear that Mr. Cumberland has even spoken to his 
victims. But a trifle of that sort does not matter. 
He does not like Lord Aberdare, Arthur Bliss, Percy 
Scholes, c., so they must be dropped on. There 
can be no objection to frank criticism of a man’s 
public work, of course, but his personal appearance, 
manner of speech, tastes, and outlook on life are 
matters that may well be left alone, especially when 
some of the traits are merely guessed at by the 
critic. What right, for example, has anybody to 
pitch into Lord Aberdare for ‘his apparent lack of 
interest’ in ‘the great music which left him (at least 
outwardly) unmoved’? Nor was this the sum of the 
‘hard, unsympathetic aristocrat’s’ offence; he was 
‘an inconspicuous figure, noticeable only for his 
arrogance.’ ‘His reserve, his silence’ were also a 
crime in the eyes of one who certainly has little use 
for those qualities; moreover, he was ‘repressed, 
Dreadful : hand me 
another brick. . . . 7/at’// learn him to be a lord! 
These things read like the chips left over from 
Set Down in Malice. But perhaps Mr. Cumberland 
regards them as the faithful wounds of a friend. 


Written in Friendship. 
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If so, his victims may well pray to be saved from 
such friendship. They will do even better, however, 
if they wave them aside as little exhibitions of spleen 
and bad taste. Such barbs may be used in the heat 
of argument, orally or in newspaper dispute; but 
to let them stand through the deliberate processes 
of putting a book through the press shows vindic- 


tiveness. Yet Mr. Cumberland holds himself to 
be a sensitive man. Bewailing the fact that one 
of his idols, James Agate, has never given him a 
word of praise, he says, ‘I am hurt by hostile 
reviews.’ So is everybody else, though they! 
don’t think the matter sufficiently interesting 
for publication But since Mr. Cumberland’s 


sensitiveness is such that he must parade it, why does 
he so often go out of his way to hurt other people? 
Does he suppose that he is the only man with a skin 
instead of a hide 

Apart from these lapses, and a few chapters that 
don’t belong to the scheme—reviews that the author 
thought worth rescuing, and which seem dullish in 
their lively surroundings—the book is good entertain 
ment. It is useless for the reader to say from time 
to time, ‘This is small beer. Why do I read it?’ 
The answer lies in the fact that he does go on reading 
it. For, beyond a doubt, Mr. Cumberland has a 
knack. He can on occasion hit you off a portrait in 


a few neat phrases, and his reports of conversations | 


are either the real thing well remembered, or cleverly 
imagined and built up from a few scraps. 

Music plays a prominent part, as in all Mr. 
Cumberland’s books. There are thumbnail sketches 


of the Coates’s (John and Albert), Mullings, Martin | 


Shaw, Bax, Ireland, Beecham, Bliss, Marchesi, 
Radford, Ethel Smyth, William Wallace, Xc., 
besides many references to music and musicians. 


Plain and shrewd sense is talked on Wales and her 
music (or lack of it), 
young ultra-moderns, and in regard to publishers : 
he is speaking of book publishers, but 
mutandis everything he says applies also to music. 
His contention that reviews should always be signed 
or initialled applies also to concert notices and 
music reviews. As he truly says : 

If every critic were compelled to sign his work, 
criticism of all kinds would become more responsible. 
To be hit by an unknown man is, at the least, dis- 

praised by him merely arouses one’s 


concerting: to be 


curiosity 


This being a musical journal, I must resist the 


temptation to discuss the literary chapters, but I | 


cannot refrain from commenting on Mr. Cumberland’s 
idolising of Caradoc Evans. He describes him as 
‘a writer of genius with a mind both subtle and 
delicate.’ I have read nothing of Evans’s save his 
eulogy of one of the books of Dennis Bradley. Can 
a man be ‘a writer of genius’ and at the same time 
an admirer of such a collection of platitudes as 
Bradley’s Adam and Eve? Answer by 
parallel question in music: Can we imagine a 
gifted composer (or even a good musician) singing 
a pean over Aoses of Picardy or Two Eyes of Grey : 

This book will not advance the author’s reputation ; 
its best pages are so good, and a few of its worst so 
bad, that we grow impatient over a talent so 
unevenly used. But we shall never see the first-rate 
book that is in Mr. Cumberland’s power until he 
drops some of his poses, and, above all, that of the 
‘devil of a fellow’ The phrase is his own. Speaking 
of the large number of people whoon the appearance 
of Set Down in Malice wrote expressing a wish to 


on the log-rolling among our | 


mutatis | 


asking a| 


meet him (‘The larger proportion of these invita. 
tions came from women’), he says, ‘they imagined, 
I suppose, that I was a very devil of a fellow 
Perhaps I am.’ Not a bit of it, Gerald: one has 
only to read between the lines—or, better still, talk 
to you for five minutes—in order to see that, on the 
contrary, youare what the orator on the soap-box calls 
a ‘ Boorjwaw,’ and as soft-hearted as they make’em, 
Drop all that, as well as the lapses into a 
weary eheu / fugaces mood. What does it matter to 
ourselves or to anybody else that you and I will 
never seetwenty again? Middle-age, like youth, is no 
crime ; it is noteven adisaster. Despite the thinning 
crown and sagging equator, life has still its share of 
surprises, and is more richly interesting than ever, 
But it is a time for dropping things, too, and among 
|them is the réle of enfant ‘ferridle. You've made 
quite a hit in the part, but you can now do something 
far better, so why not set about doing it? This is 
written in friendship, which is more than can be said 
of a good deal of your latest book. H. G. 


Gramophone Wotes 
By ‘Discus’ 

One of the healthiest signs in the musical life of 
this country is the regularity with which our gramo- 
phone companies now issue records of big classical 
works. I understand that nothing on the same 
scale is done in America. Either the British public 
jis the more musical of the two, or our recording 
|companies the more enterprising. Whatever the 
| reason—probably there’s a bit of both—the English 
| 
| 


gramophonist is now in clover. The H.M.V. has 
recorded the Beethoven Violin Concerto, played by 
Isolde Menges and the Albert Hall Orchestra, 
conducted by Sir Landon Ronald (five 12-in. d.-s.), 
Readers who heard Miss Menges give a memorable 
performance of this work at Queen’s Hall abouta 
year ago will be glad to renew acquaintance with her 
| fine playing. The recording is excellent. 
| Six of MacDowell’s Woodland Sketches have been 
| orchestrated—7Zo a Wild Rose, Will o the Wisp, At 
an old Trysting-Place, In Autumn, To a Water-Lily, 
| and From Uncle Remus—and a capital record of their 
| performance by the Regent Orchestra, conducted by 
| Percy Fletcher, has been issued by the -olian 
| Vocalion (12-in. d.-s.). 
| The Columbia Company is strong on the modern 
|English side this month. It has issued a 
}12-in. d.-s. of No. 2 of Zhe Planets, ‘Venus, 
| played by the London Symphony Orchestra, con- 
|ducted by the composer. The record succeeds in 
| capturing much of the remoteness and delicacy of 
|the work. Particularly good is the ending, with the 
fascinating celesta touches. 

The same Orchestra is recorded in Frank Bridge's 
Suite, Zhe Sea, with the composer in charge (Col., two 
| 12-in. d.-s.). Of its four movements, the second, 


| 


>| *Sea-foam,’ comes off best—a truly delightful Scherzo, 


unusually well recorded. The F/ina/e-—‘ Storm’— 
|evidently loses something, as is inevitable, seeing 
| that so much of its effect depends on the brass and 
| percussion. But the record as a whole is a welcome 
}aid to our better knowledge of a British musician 
| who, both as composer and conductor, receives less 
than his due. 

Two military band records exemplify the old and 
;new style. A Col. 12-in. di-s. of a selection 
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from Haddon Hall, played by the Grenadier Guards, | 
is very ordinary, both in material and execution. 
band are better 


The powers of the military 

shown in such real live stuff as Holst’s Suite 
in F, capitally played by the ist Life Guards, 
under Lieut. Eldridge (42.-Voc. 12-in. d.-s.). 


Here the composer has adopted the old-fashioned | 
military band method of stringing together a series | 
of airs, with no attempt at development, exactly the} 
form—or no-form— of the Haddon Hail selection. 
It is instructive to note the difference in result. 
Holst’s airs are all folk-tunes, and all first-rate} 
melodies. How he harmonizes and scores them | 
needs no telling to-day, when even the ‘man | 
in the street’ is a Holstian. I am glad to find that} 
the composer has included in this enjoyable Suite | 
the Shoemaker’s Song. He appears to have 
used, with little or no alteration, the choral| 
version he wrote a few years ago. I have heard it | 
sung, and have done my best to help sing 
never felt that it quite ‘came off’ with voices. | 
Evidently the passages that gave singers so much 
trouble had no terrors for the ist Life Guards 
bandsmen. With more work of the quality of the 
two Holst Suites, military band records will soon 
be formidable rivals to those of our best orchestras. | 
The large proportion of wood-wind is all in their 
favour where clearness and colour are concerned. 
There is, I feel sure, a large public for such records 
as this—musicians who want records of concerted 
music of all kinds, but who have no use for the old- | 
style operatic fantasia. 
Chamber music is well up to the average this 

| 

| 


month. On the whole, I think the best record is the 
Columbia 12-in. d.-s. of Frank Bridge’s Phantasie. 
The English String Quartet gives it just the vivid 
performance it calls for, and the recording is first- 
rate, 

More subdued in style, of course, but equally well | 
recorded, are the first and second movements of | 
Brahms’s Quartet, Op. 51, No. 2. The players are 
the London String Quartet, than which nothing more 
need be said. 

A couple of Aagatelles by Dvorak, arranged for | 
violin, viola, and pianoforte by Lionel Tertis, and 
played by Sammons, Tertis, and Ethel Hobday, make 
pleasant hearing (A2.-Voc. 12-in. d.-s.). Schumann’s 
Phantasiestucke for violin, violoncello, and pianoforte 
do not strike me as very arresting, despite the 
excellent playing of Catterall, Squire, and Murdoch 
Col, 12-in. d.-s.). 

From the A£.-Voc. comes the third and last 
movement of Grieg’s Violin and Pianoforte Sonata 
in C minor, arranged for viola by Tertis, and played 
by him and Ethel Hobday (12-in. d.-s.). This, I 
feel, is easily the most successful part of the Sonata. 
If all Mr. Tertis’s piratical excursions into the violin 
repertory came off so well, the raids would be 
justified. But it is clear that as a rule violin music 
loses in being adapted to a lower instrument. 
Perhaps the results would be better if Mr. Tertis 
adapted violoncello pieces. But seeing that the viola 
has now a big gramophone public, and that Mr. Tertis 
cannot go on arranging indefinitely, why don’t 
some of our many excellent string composers write 
some pieces for viola and pianoforte, with Mr. Tertis 
and the recorder specially in view? Moreover, the 
viola as a solo instrument for domestic and concert 
purposes will never again be so neglected as it was 
inthe past. Here isa new and growing market for | 
composers. There ought to be a similar market for | 
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; 
it, but I |- 


|of dramatic interest. 


violin music, too, if we may judge from the poorness 
of the repertory of our chief concert players. 
Leo Strockov, for example, falls back on a couple of 
arrrangements for soto and string quartet—So/vezg’s 
Song and the threadbare S¢/// wie die Nacht 
Col. 12-in.d.-s.). He plays them with great delicacy 
but why play things that are more effective sung ? 

Paul Kochanski does better, but not much, in 
choosing Wieniawski’s Ze Carnaval Russe and one 
of Sarasate’s Spanish ances—superficial music very 
brilliantly played (A2.-Voc. 12-in. d.-s.). 

Better still is one of the Dvorak Slavonic Dances, 
arranged by Kriesler and played by Thibaud, with 
pianoforte accompaniment (H.M.V. 10-in.). 


Mr. Warwick Evans is recorded by the 4®.-Voc. 
10-in, d.-s.), playing a beautiful and all too short 
Grave from a Sammarti Sonata, and Cecil Sharp’s 
arrangement of Selieve me, if all those endearing 
young charms. The violoncello is such an attractive 
solo instrument that I wonder more records of it are 
not issued. There must be heapsof beautiful old airs 
by early string composers waiting to be popularised. 
The instrument is so appealing in melodic work that 
it should never be allowed to waste its sweetness on 
fireworks and twiddly bits. 

Only two pianoforte records have been received. 
Una Bourne plays a couple of movements from 
Albeniz’s Spanish Suite, and contrives to give us far 
better pianoforte tone than we usually get per 
Mark Hambourg 
deserves praise for letting us hear de Falla’s Fan/asia 
Betica. \tisahighly picturesque work. Hambourg 
makes light of its difficulties, but is unduly hard on 
the keyboard, if we may judge from the tone. But 
much may be forgiven a pianist who gets so far off 
the beaten track as he does here. The Fantasia 
has been published only a few months (H.M.V. 
12-in. d.-s.). 

Operatic records abound. The most popular of 
this month’s lot is likely to be that of everybody’s old 
friend the ‘ Miserere’ from // 77vovafore, sung by Rosa 
Raisa, Armand Tokatyan, and chorus. With theseall 
doing well, the orchestra playing, and the bell tolling, 
something like an exciting result is obtained (A2.-Voc. 
12-in.). When the problems of recording choral 
singing are solved, the recording companies will no 
doubt see the wisdom of producing substantial 
chunks from popular operas. After all, we get 
rather tired of solos, because all the best ones have 
been so overworked. Some good ensemble extracts 
would make a wide appeal. In the case of familiar 
works, the gramophonist can easily visualise a scene 
while an ensemble passage is being played, whereas 
a solo becomes a mere song, with the minimum 
Celys Beralta is recorded in 
‘Charmant Oiseau,’ from David’s Ze Perle de Brési/, 
with orchestral accompaniment. The flute obbligato 
is well played by Charles Stainer, and comes out so 
clearly that the instrument beats the voice for 
purity of tone and truth of intonation (/.-Voc. 
12-in.). 

A good Galli-Curci record comes from H.M.V. 
(12-in.)—the Cavatina from Donizetti’s Linda di 
Chamounix. Beniamino Gigli is a much-boomed 
tenor. He is recorded in 7u So/a, by E. de Curtis, 
and, with Lucrezia Bori in ‘Ah! ne fuis pas encore’ 


from Gounod’s Aomeo and Juliet (both H.M.V. 
10-in.) He has a beautiful voice, but a miserable 
style. I donot recall a tenor with more tears and 
sobs—not to say snivels. 








do40 


Something of the same fault is to be found in| 
Lenghi-Cellini’s singing of Marshall’s / hear you | 


ling and Leoni’s /m Sympathy (£.-Voc. 12-in. 
d.-s.). 1 found it a relief to switch on to a good 
manly bass—Malcolm McEachern, in Handel’s Hear 
me, ye winds and waves and Elliott’s Ayérias the| 


Cretan, the latter with a stirring orchestral accom- | 
paniment (42.-Voc. 12-in. d.-s.). An enjoyable} 
record, although Mr. McEachern is far from 
satisfactory in florid passages. With better execution | 
n this respect, he would be in the very front rank of 
basses. Think what that fine voice would be in the| 
best florid songs ! 

I understand that Ezio Pinzi has recently created | 
a furore in his native Italy. He has a first-rate 
bass voice, but so long as he continues his present 
almost incessant /remo/o, he is not showing it to 
advantage. The wobble spoils his performance of | 
‘Il lacerato spirito,’ from Verdi’s Sion Loccanegra 


H.M.V. 12-in H.M.V. has recorded Chaliapin in | 
the monologue, ‘I have attained the power,’ from | 
Borts Godoun 12-in.). He sings in Russian, 
and if you want to be at his heels’ with 


an English version, you must ask your dealer for a| 
November H.M.V. list, in which you will find it. | 
Chaliapin is infinitely better on the platform than on 
the gramophone, because more and more he tends to | 
drop pure singing for a mixture of song and half- | 
speech, with a touch of acting thrown in. This is all 
very well if you can see him at it, but on the 
gramophone only the singing tells. On the whole, I 
prefer Norman Allin to Chaliapin. He is well 
recorded this month in the desolating Volga 
Boatmen’s Song, and in ‘When a maiden takes your 


fancy,’ from // Seraglio (Col. 12-in. d-s.). Even} 
better is a record of him in Mendelssohn’s /’m a| 

. . . - | 
Roamer (Col. 10-in.). It is good to find a tenor| 


leaving ballads and operatic airs for such a work as| 
Quilter’s song-cycle, Zo _/u/ia. Herbert Eisdell sings | 
it with string quartet accompaniment, directed by the| 


composer (Col., three to-in. d.-s.). Nobody} 
pretends that Mr. Ejisdell has as fine a voice 
as the Gigli’s and Lappas’s, yet his singing is| 


far more artistic than theirs, judged by recent records. 


Other new vocal records are Edna Thornton in 
‘But the Lord is mindful’ (with far too many} 
breathing-places, unless the record lies), and ‘In 


gentle murmurs,’ from /eA#ftha (H.M.\. 12-in. d.-s. 
Albert Downing in Sullivan’s 7 
and Pinsuti’s 7#e Last Watch another tenor who 
could do with a manlier method) (-E.-Voc. 1o0-in. d.-s. 
Marie Cartwright in Sanderson’s J/y ear Soul and 
Bridge’s OA! that it were so (AZ,-Voc. 12-in, d.-s.) ;| 
Margaret Balfour in ‘When all was young,’ from | 
Faust, and Creation’s Hymn (.-Voc. 1o-in. d.-s.) ; 
and Dame Clara Butt in Penn’s Sywilin’ Through | 
Col. 1o-in.). Our Queen of Song —as the Columbia | 
Company hails her—may stoop to conquer, like the rest | 
of us, but need she stoop to such abysmal depths? | 
| 


«sy . he 
Sailors Grave 


The Amateurs’ Erchange 


Under this heading we insert, free of charge, announce- | 
ments by amateur musicians who o-operate with | 
oat | 

others. 


wish to 


Pianist wishes to meet two violinists, ‘cellist, and double- 
bass for mutual practice and enjoyment.—4, Fairland 
Road, Romford Road, E.15. 

A few good first violin, ’cello, wood-wind, and brass players 
required for keen amateur orchestra; good library. 
Practice, Tuesdays, at 8. Camberwell Green.—M. T. 
EVANS BOND, 35, Station Koad, Camberwell, S.E.5. | 


| 
| 





THE MUSICAL TIMES—DeEceEMBER 1 1923 





ee, 


Pianist wishes to meet singer for mutual practice 
WILLIAM A. GEBHARD, 253, Aston Road, Birmingham, 

Good pianist and violinist wish to meet ‘cellist for trig 
practice. Must be good reader. Hampstead district,~ 
O. M., c/o Alusical Times. 

Instrumentalists (especially ’cellists and wood-wind players 
wanted for small amateur orchestra; Beckenham district 
—Hon, Secretary, E. W. J. Newsy, 65, Kent Hous 
Road, Beckenham. 

A young lady accomp~nist wishes to meet a contralto fo 
mutual practice. hueeting at pianist’s house preferred 
Good music only.—I. M. BowELL, 12, Eaton Rise, 
Ealing, W.5. 

Wanted, violinist, violist, and ’cellist to complete quarte 
for study of chamber music.—147, Manchester Road, 
Swindon. 

Orchestral pianist and accompanist (gentleman) desires t 
join good orchestra: also to meet vocalists and instr 
mentalists with extensive repercories for mutual practice 
—Write, * Ac Palace Square, Crystal 
Palace, S.E.19. 

Organist and pianist (gentleman) offers services ; London.— 
D. R., c/o Alusical Times. 

Lady violinist (advanced) wishes to join good trio o 
quartet ;-, evenings. W. or S.W. districts.—P. S., ¢ 
Musical’7imes. 

Violin and, violist would like to meet pianist or string 
players far practice of good-class music. Advertiser has 
had fair experience in string quartet playing. —‘ Vioza, 
6, Hauberk Road, Clapham Junction, S.W.1T. 

Timpanist, side-drummer, and bass drummer desires to join 
orchestra. —A. W., 36, Tivoli Road, West Norwood, 


OMPANIST,’ 37 


sar 
S.E.27. 

Soprano wishes to meet good accompanist for mutua 
practice, preferably at accompanist’s house.—L. R. C, 
239, Ardgowan Road, Catford, S.E.6, 

Violinist (gentleman) would like to meet pianist and ’cellis 
(gentlemen), excellent and experienced players, for the 
mutual pleasure of playing chamber and orchestral music 

J. P. WALKER, 115, Waleran Buildings, Old Kent 
Road, S.E.1. 

Pianist-accompanist offers services in exchange for pipe 
organ practice. S.E. district.—L. G. B., 94, Salehurs 
Road, Crofton Park, S. E.4. 

Three good madrigalists (soprano, tenor, and bass) required 
to complete party. Good reading, enthusiasm, and 
regularity essential. Meet near Victoria at ©.15 every 
Friday. Occasional concerts given. Byrd, Palestrina, 
&e.—C. J. Bares, 76, Leighton Road, Ealing, W. 13. 

Sopranos (two) and a tenor wanted to join a small amateur 
organization for high-class church music at monthly 
recitals on Saturday afternoons during winter 
(Streatham). Opportunity for solo work. Must have 
good voices, and be able to read well.—E. Pascoe, 3, 
Norfolk House Road, Streatham, S.W. 10. 

Flautist wishes to meet accompanist (gentleman) for mutua 
practice. Also to join trio or small orchestra.—F., c 
Musical Times. 

Experienced lady pianist would like to meet instrumentalists 
for chamber music practice. N.W. district.—D. B.,¢ 
Musical Times. 

Pianist wishes to meet good and 
mentalists with view to forming 
M. H. C., c/o Musical Times. 

Young bass singer desires to meet tenor for mutual practice 
for quartet.—Write, V., 22, Leslie Road, Croydon. 

Dorian Symphony Orchestra, Westminster (capable an¢ 
enthusiastic amateurs), requires few strings—especially 
viola players—including a good ’cellist as principal, an¢ 
bassoonist. Rehearsals (best classical and modern musi). 
Mondays, 7.30 p.m.—Write SECRETARY, 30, The Greet, 
Twickenham. 

Players wanted for small string orchestra meeting 
Wednesdays, 8.30, at Nechells Wesleyan Church, 
Nechells Park Road, Birmingham.—Apply, Herpert $ 
MouNTFORD (organist), ‘Stanley House,’ Hillaries Read, 
Gravelly Hill, Birmingham. 

Experienced pianist wishes to join pianoforte quintet 
small dance orchestra in London. Excellent references.~ 
A. E. P., ‘ Windermere,’ Upminster, Essex. 


enthusiastic instr 
small orchestra.— 
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Church and Organ Music 


ROYAL COLLEGE OF ORGANISTS 


The distribution of diplomas by the President, 
Dr. Alan Gray, to the successful candidates for 
Fellowship and Associateship will take place on 
Saturday, January 19, 1924, at 11 o’clock. During 
the proceedings Dr. Gray will play upon the College 
organ the following organ-work pieces selected for 
the July examination, 1924: 

Fellowship 
Prelude and Fugue in E minor (* Wedge’)... 7. S. Bach 
(Novello, Bk. 8, p. 93.) 


Canon in B minor Schumann 


Assoctateship 


Psalm xii. No. 1 of Three 
the Genevan Psalter 


Preludes, from 
Charles Wood 
Jongen 
Mendels sohn 


Cantabile in G 
Sonata No. 4 (Ist movement) 


Members and friends are cordially invited. No tickets 
are required. 

The Regulations for the Choir-Training Examina- 
tions (Diploma and Certificate) are now ready, and 
can be obtained on application to the Registrar. 


H. A. HARDING, Hon. Secretary. 


RHEINBERGER’S ORGAN SONATAS 


By HARVEY GRACE 
Continued from November number, page 768) 
NO. 10, IN B MINOR, OP. 146 (1886) 


> 


Prelude and Fugue; Theme and Variations; Fantasy 


and Finale 


Chis Sonata, though one of the best, appears to 
be less well-known than most of the first dozen. 
Perhaps this comparative neglect is due to the fact 
that only one of its movements—the Finale 
possesses much in the way of such immediately 
attractive qualities as colour and animation. Yet I 
think it will be found that, in the long run, nothing 
in the work wears better than the Prelude and) 


Fugue, two first-rate examples of a stock organ| 
form, with capital material resourcefully treated, and 
notably concise and direct in style. 

Che Prelude is entirely developed from the matter 
of the opening bars : 








| 








THE MUSICAL TIMES—DecemBer 1 1923 


ee 


and the semiquaver movement is maintained 
throughout the four pages. A good example of 
the possibilities that lie in a single note is shown in 
the second bar of line 2, where the opening theme 
is made far more live and significant by the addition 
of a semiquaver : 





This octave leap, especially in its inverted form, is 
an important constituent throughout the rest of the 
movement, and makes a capital take-off for imitative 
work. Both forms of the leap were drawn, perhaps 
unconsciously, from the opening bars ; the probable 
germs are shown by square brackets in Ex. 1. The 
Prelude works up a good climax at the end of its 
third page, over a rising bass, and launches into this 
fine antiphonal treatment of the subject : 

















missing, at all 
The greater part of 
this admirable Prelude has much of the spontaneity 


The crotchet E in bar 2 is 


events in the earlier editions. 


of an improvisation. The registration indicated by 
the composer calls for no elaboration—a mere /orte 
from the start down to the passage quoted in Ex. 3, 
and then / till the close—or rather the half-close, 
for the movement ends in the dominant and leads 
straight into the Fugue. 

This is easily the shortest of al] the Sonata 
Fugues—about half as long as that in the Paséorai 
Sonata, for example—yet in this small compass it 
contrives to be a five-voiced double Fugue with both 
subjects duly exposed and combined in double 
counterpoint, freely though briefly developed, and 
with two close s/re¢#ion No. 1. Here are the subjects 
shown together : 
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We have seen that in some of Rheinberger’s Fugues | 


the subject is by no means overworked (e.g., in the 
E flat Fugue, Sonata No. 6, it is absent from the 
last three pages save for a séretto), In this 
brief Fugue we are hardly ever out of touch with 
one or both of the subjects. No. 1 is almost an 
ostinato, appearing no less than ten times in the first 
page. The player will note how naturally the five- 
part scheme is lightened midway, the exposition of 
the second subject being in three-part writing, without 
pedals, and lying rather high on the manuals, with 
an increase of power from m/f to f At the begin- 
ning of page 8, where the subjects are first combined, 
the pedals add a fourth part, the full quota of five 
voices not being used until a dozen bars later. 
Without this easing of the structure at just the 
right point, this weighty Fugue would have become a 
heavy one. It is well that the student should see 
how short a step it is from gravity to heaviness, and 
by what simvle means the fatal decline can be 
avoided. Observe, too, that the form itself is relaxed 
in the exposition of the second subject, the style 
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| A fine foil to this calm opening is provided by the 
last page, with its rising sequence leading into the 

| final combination, full organ, of the two subjects, 

| followed by a close s¢re¢/fo impressively built up from 

| the bottom to the top of the keyboard. Here is the 
very essence of organ music—perfect stuff for use 
after a service. 

Rheinberger’s excellence as a writer of variations 
is shown in several works apart from his four 
examples of ground bass treatment. We shall find 
a fine set of Variations in Sonata No. 20; there is 
another in the 7we/lve Characteristic Pieces, and yet 


| 


being that of a fughetta rather than of the strict | another in the set of pieces for violin and organ, and 


fugue promised in the opening page. 


appears to be in the fourth above, thanks to the extra | gy we 


quaver with which it opens. The quaver away, we | 
see that the answer is really in the //7rd above, and 
is clearly in D major—a very free reply to a subject 
which is in B minor, or at all events opens in that | 
key. The third and fourth entries are clearly in 
A and D. This irregular use of major tonality 
provides such contrast with the rest of the fugue 
that the licence is justified. Nor need the player 
fresh from examinations look round for a pillorying 
pencil and shake his head over the fifths on the last 
beat of bars 2 and 10 on page 8. We may be sure 
that Rheinberger knew all about them. Such touches | 
the Sonatas contain plenty of them) show that, | 
despite his contrapuntal skill and serious mind, 
Rheinberger was anything but a pedant. Apart from 
John Sebastian, no composer has written so many | 
real live fugues as Josef, so the sticklers for the| 
text-books are faced with the fact that the two 
outstanding fugue composers are also the most free. 

The apparent neglect of this extremely effective 
Fugue is perhaps due to the absence of anything in 
the way of brilliance. Yet one gets very fond of it. 
Played with quiet diapason tone, the opening page 
with its beautiful flowing five-part writing and | 
reflective style strikes a note that no instrumental | 
medium but the organ can touch: 

















| example, than Variations 1, 2, 4, and 6. 
opening of the Mozartian No. 2: 


| Variation 


The answer | . ; : “el , 
rhe s an old Provencal Song is varied in Sonata No. 19. 


is one that quickly finds out a weak 
composer, genuine variation being a matter of 
development rather than of decoration. The set under 
notice deals with an attractive little tune of twenty- 
four bars, opening thus : 


Ex. 6. 
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SS 
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A happy touch is the lengthening of the cadence 
while treble and alto dally with a little quaver figure. 
There are seven Variations, the sixth running straight 
into the seventh. Most of the writing is delightfully 
simple and slight. Nothing could be happier, for 
Here is the 
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3 has little to do with the real theme. It 
takes up the a7fegevo figure of bars 1, 3, and 4 of the 
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last line on page 11, changes the rhythm from The second subject is a curiously square little 
triplets to duplets, and makes it the first half of a/ theme, somewhat reminiscent of the ‘Faith’ motive 
little subject for imitative treatment. Variation 4|in Franck’s Symphony. But see what good counter. 
must be touched off very neatly, or its charm is| point will do for the homeliest of material 
missed. It is unexpectedly troublesome to play up| Rheinberger makes a fine page out of this angular 
to speed. No. 5, with its f/and big chords, seems | subject. Here are its opening bars, plain, and then 
out of place in such a set. I wonder how many | decked out with flowing polyphony : 

organists have played the tenderly simple No. 6 | —e 

again and again without observing that if we dis- | 

regard the change of key-signature the melody is | 
note for note as it was in the original ; 


























—a simple but unusual device. The strenuous 
passage in the last page is, like Variation 5, out of the 
picture. The changes from / to f and back to fp 
for the close, are too sudden, and the pedal part is 
ungratefully difficult. We may well make the / into /, | 
and reduce gradually during the second half of 
line 4. The delightful Coda is then led into naturally 
instead of suggesting a sudden collapse. A small 
point in registration calls for notice. In Variation 2, 
Rheinberger marks the manuals m/, and the pedal /. 
Literally followed, these directions would lead to a bad 
balance. We may take it that he means a soft pedal 
plus the manual coupled. Similarly the Af pedal in 
Variation 1 would be a vague hum ; it must be defined 
by the coupling of the accompanying manual. These 
points seem too obvious to be worth mention, but it 
is all too common an experience to hear even good 
organists playing with soft uncoupled 16-ft. pedals 
low in the scale, the effect, of course, being that of | 
a double-bass growling away without the violoncello. | 
Turn up your orchestral scores and see if you can 
find many passages in which the foundation of the 
harmony is given to double-basses alone. But don’t 
start the search unless you have lots of spare time. 
These Variations make a good recital number, with 
or without the /7za/e. 

The Fantasia is better omitted. It is a great 
improvement on that in the B flat Sonata, being 
more coherent and having a good broad theme for 
its chief constituent. But it holds up the work. 
With a longish Finale ahead, there is no need for 
four pages of introduction. The /7ma/e is one of 
Rheinberger’s most attractive movements. It opens 
boldly on a chord of the ninth, and delivers a capital 
swinging tune. [he pace is wrongly given; the 
minim, not the crotchet, is the unit.) A triplet 
bridge-passage leads to a theme less taking in itself, 
but made effective by the triplet accompaniment. 
As a practical point it may be noted that in bars 
I, 2, 3, 4, 9, and 10, on page 21, and in similar cases 
later, the right hand should play the three upper | NO. 11, IN D MINOR, OP. 148 (1887) 
parts, leaving the left free for the triplets. For the ; Set 7 
awkward left-hand passage in bars 11 and 12, | Agitato ; Cantilene ; Intermezzo ; Fugue 
suggest this fingering : Thanks to its fiery, picturesque Agifa‘o and 
Es tuneful Cavtilene this Sonata is a general favourite. 

v 'on al I hope to be able to persuade some of my readers 
4 - as = = + that the Fugue is at least as good as anything else in 
: a ed . the work; those who proceed to give it a good trial 























This animation is maintained until the Coda, save 
| during a pull-up for the recapitulation of the second 
subject in its plain form. 

The decorative scheme on page 24 is very effective, 
and distinctly out of the conventional organ line. 
| The triplet shakes against the march of the other 
| parts perhaps owe something to the later Beethoven 
| Pianoforte Sonatas. A bold point is made at the top 
|of page 25, where the second strain of the opening 
| subject is taken in A flat, instead of in the expected 
|key of B. The last page gives us a fine, broad Coda, 
lin which the first phrase of the homely second 
|subject reappears, this time delivered Grave, in 
octaves, over big detached chords—an emphatic, 
|even pompous, utterance. (By the way, the E in the 
left hand of bar 4, line 3, is surely a misprint for 
|D sharp. E is possible, but not probable, in view of 

\the plain common-chordal style of the rest of the 
|passage.) This Finale may fairly be described as 
‘jolly,’ for player as well as listener. 


a will perhaps go further and agree with me that it is 
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2825 ee F In the Agi¢a/o, as usual in his non-fugal movements, 
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I! "ee Rheinberger is not sparing of thematic material. The 
Ped.|* first-subject section gives us two lengthy themes, both 
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of a passionate character, and both in D minor. | throughout this genuine song without words. It will 
The second of these, which begins at the a ¢emfo on | not pall if our phrasing be good and the Swell pedal 
the second page, is full of possibilities in the way of | skilfully managed. (Note that the alto part in the 
development—e.g. - last two bars should be taken over by the left hand, 
otherwise the solo suddenly becomes a duet. 










Ex. 11. @=60 — The /ntermezzo opens with three 7 chords and 
 # ee a ee ee » | plunges at once from F into D flat. It is far from 
= ==] a = ee being one of Rheinberger’s best movements. Some 
eT Of the material says very little with a good deal of 


; | difficulty. The best part is the flowing section that 
——#- | begins in the middle of page 17. When the Sonata 
=—t | is played in full the /ntermezzo is better omitted—if 
'the Irishism may pass. But it is too good to be 
=} lentirely neglected, so it may well be bracketed 

with the next movement as a Prelude and Fugue, 
especially as there is a thematic connection. 

The Fugue is on this vigorous subject : 
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land the treatment—largely for five voices—has all 
but the composer does no more than quote its | the sturdy emphasis the subject promises. It is a 
frst four bars towards the end “ a there | Very free specimen ; there is no s¢retto, and the 
. i Po ‘ : ae ge |minimum of scientific device—just two little snatches 
bei little — Le peg wae —w -~ as pence lof canon at the fifth below cane 24, bars 4-7 ond 
ing taken with an abundance of free matter, | : ie: a 

plus the usual recapitulations of first and second | Bhai , It gene ee ” Pooexy 
subjects. The latter makes its appearance on|-CinDerger Combines  tughe ane sonata ee taal 
me 6 cafel eo sien “ar wanks : That is to say, in addition to the customary fugal 
tienes ts o cyclic as ma:  & pony episode, there is an important section of unrelated 
siderable extent be judged in relation to their | matter corresponding roughly to the second subject 
setting. This simple—even obvious—little | a ee Pi ogg bagel ge 
with its rocking rhythm, is undoubtedly effective by | Fu aaa te ho © it See ND ; pa ® ne 
reason of its contrast with the stormy context. | * “5 peas Oy aig Mt 2 : 

. ° s | 4 , + 
That Rheinberger thought it important for such | makes Ney i a gaye ee 
relief purposes is shown by his repeating it in full on peo wal ” 7 Pl ‘fF ont p ae > because ti . 
page 10, besides making its opening bars the starting- | ne b . see PRs oy per 4 . aa Pos 
point of a fine passage on pages 9 and 10. The life| ; , = gh Ae 
of the movement is more than maintained towards nor — = Pigll oe pgs ecg oe 
the end—big, sustained chords, boldly harmonized, | Ing we + alg a moots porns i the pans Moac 
being followed by brilliant avfeggios over a dominant | side he prabeg -ghiwny « “ evelved from it 
pedal, the whole leading to a final page in which a| : —— 
descending scale on the pedals is a striking feature. | 


in the Fugue : 





This attractive movement almost plays itself; | 
there are no problems in regard to registration | 
or interpretation. Still, if one has a large organ, a CS So 




















good deal of point may be added here and there. ||~—~"° >| 7 = 
For example, the quaver pedal passages on page 11 | 

come out thrillingly if a powerful 8-ft. reed be added ; | |S2=bs = 
and the pedal descent on the last page can do with | “4 —— 


both 8-ft. and 16-ft. reeds. No matter if at times they 
kill the figuration of the manuals; the effect lies in | 
the stalking bass and the harmonic scheme. 
_ The Cantilene calls for little comment. Obviously | 
it was suggested by a familiar Bach model—either 
the Adagio from the C major Toccata or the Air 
from the D major Suite. The melody is but one 
more proof that Rheinberger has good claims to be | 
reckoned among the notable tune-writers. Has this 
movement been arranged for violin or violoncello 
solo? It calls out for some such treatment. A| 
realisation of this characteristic should prevent 
organists from changing the solo stop at every few 
bars. After all, in listening to a violin solo we do 
hot expect the player to drop his fiddle in favour of a 
flute after a few phrases, or to switch on to the| 
clarinet a page later, Having chosen our most | 
Suitable solo stop we need not be afraid to stick to it | and so on for eight more bars 
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The movement falls into well-defined, though ST. MICHAEL’s, CORNHILI ats 
linked-up divisions: (a) fugal working in D minor The third Musical Festival took place on November 5. the gif 
and attendant keys, two pages ; (4) second subject, | and, like its predecessors, was highly successful. A Pim The in 
in D flat, A flat, and F sharp, one page; (c) fresh | choral programme was given on the opening day (7j{ built b 
treatment of fugue subject, two-and-a-half pages ;| “/ortes of our Blood and State, Beyond these Voices, Ble | recital 
@) second subject, now in D major, leading into | “#7 5#7ens, &c.); on the Oth the choral event was a publ J choirm: 

: . rehearsal of the A'yrze and G/orta from the B minor Mag: 





brief Coda based on the fugue subject. From the a: Sinan a ten ededbiinnies aia Bach 
1 ag > , » , “ -_ | 0 sday ¢ e miscellaneous choral programme wx 

veel be page 24, where the quaver figure is given (Purcell’s Te Deum in D, Holst’s 7 hes have I an ~~ 

Vaughan Williams’s /ive J/ystical Songs, Toward th the W 

Ex. 14. ~~ Unknown Region, and the slow movement from the Sy * ag 

-_ Symphony, with motets, Xc., by Byrde and Weelkes).) °°8 | 

and on the Sth were sung Bach’s cantata, O Christ, my Allin envelof 

living, and the A’yrie and Gloria from the Mass. Recitak Mr. | 


were given by Dr. Darke, Mr. Thalben Ball, Mr. G. D.} chorus: 
Cunningham, and Dr. Macpherson. The St. Michae:| monthl: 
Singers showed themselves to be an earnest and alert body, f St, Nic 
The soloists were Miss Elsie Suddaby, Miss Dorothy} Place, 
Augood, Miss Margaret Champneys, Mr. John Adams, M: 


George Parker, Mr. Stuart Robertson, and Mr. Charles 6, Cowe 
Young. Dr. Darke conducted. Readers who wish t on 
the dir 


support this enterprise, either as singers or as honoray 
members, should write to Dr. Darke, at St. Michael} Pthel P 
Vestry, Cornhill, E.C. 
mee At h 

Mr. H. Matthias Turton, who is leaving England for:} # St. 2 
until the resumption of the second subject on page | P°St 9 Canada, said good-bye to the Leeds New Choni fall the 
6, the fugal writing shows Rheinberger at his very Society on November I2, when the members presented hin College 
ay bs —— ‘ igh ’ | with a cheque for A116, and a silver salver for Mrs. Turton 





- rer figure is used al incessantly ~viie 
best. The quaver figure is used —— ine panenagter’ | Mr. Turton has conducted the Society for twenty-one yeas Mr. | 
giving just the life that the hitherto solid Fugue calls | —unless we are mistaken he was its founder—and during thé a 
for, and the harmony is bold and rich. (By the way, | period he has done much fine and unconventional work. Fev ie 
the Jant 


English conductors have done more for Bach’s choral work 
than Mr. Turton, and his departure has called forth wam We : 
tributes from the North of England press. Dr. C. H. Moody arrangec 
succeeds him as conductor of the Leeds New Choral Society Choir-T 

- - original] 


the young player will save himself a good deal of 
trouble if he notes that in all but a few cases the 
quaver figure in all its left-hand appearances can be 
fingered as in the third and fourth groups in Ex. 14. 
He should mark the exceptions. 

Only one indication as to power is given by the Under the auspices of the Muswell Hill Presbyterian A seri 
composer—/, at the first bar. Obviously, we must | Literary Society a concert of secular works by Bach wa} on certa 


not play this long Fugue full organ throughout. I given on October 15. The scheme included the Sonata fm Dr, Har 
violin and pianoforte, No. 3, ten variations from th 


sugg est the following as a simple but sufficient scheme —— Sut . Ngo iP -. 
: : c Jat r Suite he Jee 2 sant antatas, and 
diapasons /, down to the introduction of the second | 047s Suite, the Coffee and 2 sasan Cantatas, = Mr. \ 
: “ie smaller works. Mr. Archibald Farmer arranged th] and choi 
subject, which seems to call for # without heavy = al aital ; 
, ‘ ; a ae id; programme, and acted as pianoforte soloist and accompanist, | held for 
reeds ; reduce to / at resumption of fugue ; add a Miss Effie Armour played the violin, and Miss Eunice 


telling stop or two with the appearance of the quaver Hocking and Messrs. Aleck McGlashan, William Penn, and Mr. N 
figure ; pedal reed at entry of subject in bass a few | Norman C, Ross were the singers. in-the-F: 
bars later ; / without heavy reeds on last beat of . — sung by 
bar 5, page 25 ; add reeds and mixtures at return of The Rochester, Chatham, Gillingham and District Fre 

second subject on page 26; open Swell (or add octave | Church Choirs’ Association held its annual service # Mr. Ji 
ouplers) at reference to fugue subject in bar 5, / Central Hall, Chatham, a few weeks ago. Mr. Leslie B. at St. Li 
page 27; bring on solo reeds for last bar (or two). Mackay conducted, and obtained excellent results froma} '* thirt) 

How are we to account for the apparent neglect of | force of two hundred singers in Prout’s O de joyful . 

this Fugue [rue, it is difficult, but the chief| Tchaikovsky’s Hymn to the Trinity, Berlioz’s Thou mu} — Parts 
trouble is confined to a couple of pages in the middle | “# /4¥ “owdy dwelling, Kc. an, 
and the difficulty is of a type that yields ample result The 1 
n effect. Advanced players looking round for fresh The new organ at the City Temple was opened ¢ Abbev on 


November 3, when Mr. Allan Brown gave a recital, playing 


Rheinberger’s Sonata in F minor, Dubois’s Toccata, t 
*Great’ G minor, Schumann’s Canon in B minor, @ 


fugues to conquer, will be well advised if they make 
an early start on this splendid specimen. 


Wolstenholme’s /iva/e in B flat. [In our November isstt . 
we slipped in referring to the new organ as being built at th = Her 
Bach recitals were given at St. Anne’s, Soho, on the | Zem//e Church.) Rh, w 
Saturdays in November by Mr. Albert Orton. We areglad : , — 
to see the famous Thorne tradition being maintained. It is During a mission held at Islington recently, Mr Stanle » 2 ta 
difficult to over-estimate E. H. Thorne’s share in bringing | Lucas gave a notable series of fourteen recitals at Harecoutt yl 
fiiteen Ne 9 


Congregational Church, Canonbury. He played 


about the present vogue for Bach. The number of organists hy , EH 
who owe to his recitals their first acquaintance with the works by Bach, in addition to the whole of the Lettle Orgas Mr C H 
Choral Preludes and Trio-Sonatas is legion, Book, and nearly forty other works by representatit} © . 
composers ancient and modern. —— 
mprov 
The annual report of the Nonconformist Choir Union Mr. A, 
shows progress described officially as ‘ record.” The} The newly formed Central Hall Choral Society Fugue 
officers for the ensuing year are Mr. E. Minshall, president, Westminster, sang A//jah, with orchestra, on November 3 from S: 
Mr. Arthur Berridge, general secretary and treasurer, | The hall was packed with an audience of three thousand, a | Mr. W. J 
Mr. Frank Idle, Festival conductor, Mr. J. A. Meale,| many were unable to gain admission. The soloists welt to ‘Ta 
Festival organist, and Mr. John A, Langford, chairman of | Miss Ethel Bilsland, Miss Lucy Nuttall, Mr. Lloyd Huws Rheind, 
|and Mr. George Parker. Mr. Arthur Meale conducted. * Croft’: 


committee. 
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At St. Decuman’s Parish Church, Watchet, a new organ, 
the gift of Mr. W. Wyndham, was dedicated on November 11. 
The instrument, a two manual of twenty-five stops, was 
built by Mr. George Osmond, of Taunton. The opening 
recital was given by Mr. H. T. Gilberthorpe, organist and 
choirmaster of St. Sidwell’s, Exeter. 


Bach’s Sng ye to the Lord, Meyerbeer’s ninety-first Psalm, 
Handel’s sixth Chandos Anthem, Xc., will be sung by 
the Westminster Abbey Special Choir on December 10, 
at 8.0 p.m. 
Song School, Westminster 
envelope). 


Abbey (stamped 


Mr. Herbert Hodge will be glad to hear from volunteer | 


chorus singers (ladies and gentlemen) willing to assist at the 


nonthly oratorio recitals (fourth Wednesday, at 6.15), at 


St. Nicholas Cole Abbey. 
Place, S. W.2. 


His address is 5, Streatham 


Cowen’s He giveth His beloved sleep was sung at High 


Pavement Chapel, Nottingham, on November II, under 
the direction of Mr. C. E. Blyton Dobson. Madame 
Ethel Parkin was the soloist. 

At his recitals during December (Tuesdays, at 1.15), 


at St. Nicholas Cole Abbey, Mr. Herbert Hodge will play 
all the test-pieces for the January examination of the Royal 
College of Organists. 


Mr. H. V. Spanner will give a recital at the National 
Institute for the Blind, 224, Great Portland Street, on 
December 5, at 3, when he will play the test-pieces set for 
the January examination for F.R.C.O. 





We are glad to hear that the R.C.O. Council has 
arranged for the provision of a S.A.1T.B. choir for the 
Choir-Training Examinations, instead of a boy-choir as 
riginally proposed. 

A series of recitals is being given at Newcastle Cathedral 
m certain Saturdays at 3. The players in December are 


Dr. Harold Darke (1st), Mr. Percy Richardson (15th). 





Mr. Wilfrid Sanderson has resigned the post of organist 
and choirmaster of Doncaster Parish Church, a post he has 
held for nearly twenty years. 


Mr. Martin Shaw will talk about Carols at St. Martin- 
in-the-Fields on December 22, at 3. Illustrations will be 
sung by the Guildhouse Quartet. 


Mr. James D. Wheeler has resigned the post of organist | 


at St. Luke’s, Old Street, E.C. 
for thirty-eight years. 


He has held office there 


Parts I and 4 of Bach’s Christmas Oratorio will be sung 


t St. Paul’s, Onslow Square, on December 12, at 8 p.m. 


The Last Judgment will be sung at St. 
Abbey on December 19, at 6.15. 3 


ORGAN RECITALS 


Mr. Herbert Hodge, St. 
No. 7, Rheindere 
Rhapsody No, 2, 

_ thee farewell,’ Bach. 

Dr. P. Elton, West U.F. Church, Greenock—‘ Pax Dei.’ 
Elton ; Pastoraie, Fran Suite, ‘Scenes in Kent,’ 
f. H. Wood ; Overture, ‘ Der Freischiitz.’ 

Mr. C. Hylton Stewart, Rochester Cathedral—Prelude and 
Fugue in A minor, Bach ; Sonata No. 7, Rheinberger ; 
Improvisation No. 1, Saznt-Sa Finale, Franck, 

Mr. A. N. Bulmer, All 
Fugue in F, Bach ; Legend 
from Symphony No. 4, Widor. 

Mr. W. J. Comley, St. Augustine’s, Broxbourne—Overture 
to * Tamerlane,’ Handel; Pastorale (Sonata No. 12), 
Rhein erger ; Fantasia in F minor, J/ozar¢; Prelude on 
Croft’s 136th,’ Parry. 


Stephen’s Walbrook—Sonata 
\ir and Variations in A, Zyon; 


Saint-Saens ; Prelude on ‘I give to 


No. 2, Sonnet; Scherzo 


Tickets from the secretary, W.A.S.C., The | 
addressed | 


Nicholas Cole | 


Saints’, Hertford—Toccata and | 


Mr. Philip Miles, All Saints’, Eastbourne—Fantasia and 
Toccata in D minor, Stanford; Fugue, ‘ The Wanderer,’ 
Parry ; Psalm-Prelude No. 3, Howells. 


Mr. Allan Brown, City Temple—Fugue, Rewdse ; March 


on a Theme of Handel, Gus/mant; Allegretto, 
Wolstenholme ; Pastorale (Symphony No. 1), Verne. 
Mr. Eric B. Sutton, St. Mary-le-Bow, E.C.—Sursum 


Corda and Alla Marcia, /re/and; Scherzo in A fiat, 


Bairstow ; Final, Franc 
Miss Lilian Coombes, St. Lawrence Jewry—Sonata No. 1, 


Borowski; Fugue a la Gigue, Bach; Fantasia, 
Saint-Saens, 
Mr. W. E. Hopkins, St. Mary’s, Donnybrook— 


Variations on ‘Walsingham,’ Byrd; Toccata-Prelude on 
* Pange Lingua,’ Bazrstow ; Finale, Franck. 


Dr. W. Prendergast, Winchester Cathedral—Fantasia, 
Byrd; Requiem Eternam, Harwood; Cradle Song, 
Grace ; ‘ Finlandia.’ 


Mr. Archibald Farmer, Kingsway Hall—Allegro (Sonata 
No. 3), Bach; Toccata in E minor, Reger; ‘The 
Nymph of the Lake,’ Aarg-Zlert. 

Mr. T. Keynes, St. Gabriel’s, Bounds Green—Toccata 
and Fugue (Dorian), Back ; Overture to ‘Occasional!’ 
Oratorio. (Clarinet solos, Saz#/-Saéns, Cuz, and Mozart, 
by Mr. A. E. Cressall.) 

Mr. Richard B. Hamilton, All Saints’, 
No. 6, Mendelssohn; Preludes on ‘ Martyrdom’ 
‘Hanover,’ Charlton Palmer ; Dithyramb, Harzwood. 

Rev. L. G. Bark, Christ Church, Penrith — Pastorale, 
Franck ; Intermezzo on an Irish Air, Sanford; Suite 
in G, Lyon. 

Mr. J. A. Sowerbutts, All Saints’, Southampton—Sonata 
No. 14, Rhetnberger; Variations on an Old English 
Melody, Stuart Archer; Voluntary in E flat, Samed 
Wesley ; Grand Cheeur in G minor, //ol/stenholme. 

Dr. A. C. Tysoe, Lincoln Cathedral—Prelude and Fugue 
in A, lesley; Symphony No. 3, Verne; Berceuse and 
Finale, ‘L’Oiseau de Feu,’ Stravinsky; Fugue on 
‘Ad Nos,’ Zzszv. 

Mr. J. T. Horne, Cork Cathedral—Fantasia in B 
No. 17), Rhetnberger; Psalm-Prelude No. 1, 
Suite No. 2, Aoél/mann. 

Mr. Paul Rochard, Kendal Parish Church—Sonata in 
E flat, Bach; Tonus Peregrinus, /u/ius Harrison ; 
Fantasia on two English Melodies, Guz/mant. 

Dr. C. F. Waters, St. Mary’s, Guildford—Prelude and 
Fugue in A minor, Bach; Cantabile, Franck; Choral 
Melody and Moto Continuo, Waters. 

Cathedral, 


Hoole—Sonata 
and 


(Sonata 


Howells ; 


Mr. John Pullein, St. Mary’s Glasgow— 
Prelude and Fugue in G, Bach; Three Preludes on 
Welsh Hymn-Tunes, Walford Davi Finale, Bossi. 


Mr. Bertram Hollins, St. Mary-le-Bow, E.C.—Preludio and 
Intermezzo (Sonata No. 6), Prelude and 
Fugue in B minor, Bach; Toccata, Boél/mann, 

Dr. Louis A. Hamand, Malvern Priory Church—Introduc- 


Kheinberger ; 





tion and Fugue, Aew Lament, Grace; Pastorale, 
Franck; Finale (Symphony No. 6), Widor. 

Mr. Harold M. Dawber, St. George’s, Stockport—Sonata, 
Reubke; Marche Héroique, Brewer ; Caprice and Cradle 


Song, Grace ; Summer Sketches, Lemare ; 
Symphonigue), /vavz 


Finale (Piece 


APPOINTMENT 


Mr. R. Alwyn Surplice, Organist and Choirmaster, Parish 
Church, Easthampstead. 


The National Institute for the Blind has recently added 
to its Braille Tallis’s 
(Stainer and Martin), Sandiford Turner’s Aéverze for organ, 

| Wesley’s Zarg 


publications Festal Responses 
etto in F sharp minor for organ, Best’s organ 
arrangement of Mendelssohn’s A/7/?tary Overture, Pianoforte 


by 
C sharp minor), a number of studies and pieces from the 


works Bax (Country Tune), Chopin (/mpromptu in 


Associated Board 1924 Lists, songs by Somervell (Shephera” 
Cradle Song), Grimshaw (Songs my Mother sang), and Cooke 
Love and IWar), and some fox-trots. 
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the other is the introduction of the calculated quantity ¢ 
Detter § fo tt the Lditor absorbent material. The latter method is by far the easie 
Details and references will be found in Dr. Buck’s artic. 
TUDOR CHURCH MUSIC in the Musi ol Flu , for September, and also in vol, iy 
lie ili steal tae : ful if y tl kindly find | PP: 692-95, of the Dictionary of Applied Physics (1923). |p 
SIR, e shal ye Very gratetu you wi indiy hn addition, a book, Acoustics of Building (152 pp.. Iss 


space in your columns fora Bequest in connection with the | 


f 


edition of 
publication by 


is in process of 
for the Carnegie 


which 
Press 


“hurch Musi 


University 


udor | 
{ yxford 


United Kingdom Trust. This edition has been described 
as the re-writing of a century of English musical history, 
and may fitly be considered a work of national importance. 
We, as the editors, would appeal to owners of private 


libraries to help us if they can. 


It is probably well-known that most of the music of the 
16th and 17th centu ries exists only in MS., written not in 
score but in part-books, one voice to a book ; and our work 
is constantly hampered bythe want of one or more books in 
a set of voice-parts, for lack of which the music recorded 
remains incomplete. Notable examples of imperfect sets 
are the large folio books in Durham Cathedral Library, 


Ist Contratenor 


originally a set of ten, now only eight, the 
the Latin set 


Decani and Bass Decani having disappeared : 


Peterhouse, Cambridge, lacking the tenor, as also the set 
in Christ Church, Oxford, MSS. 979-983. Peterhouse 
possesses two sets of English books, but of one set, 


riginally ten, only four remain, of the other only seven. 

In English work, it is true, a missing part can generally 
be supplied from another collection, but not always; for of 
Great Service, while the Magnificat and Nun 
Dimittis are also found elsewhere, the Morning portions are 
extant only in the incomplete Durham books, with the 
result that one of the four contratenor parts had to be 
supplied almost entirely for our second volume. In music 
for the Latin Rite it frequently happens that a Mass or 
Motet exists in only one set of books, and when this is 
defective we have to choose between publishing it incomplete 
s part or parts—a choice not always 


Byrd’s 


and surmising the missing 
easy to make 

We hoped that the advertisement of the edition and the 

blication of a Byrd volume in December last might elicit 
ytfers of help from those who possess old part-books, but 
hitherto those brought to our notice have contained music 
of a later date than the period covered by our edition. That 
such books exist is proved by the fact 4 Dr. Fellowes, on 
to the Bodleian, found out by chance that his 
yur possessed a tenor part of a set of books written 
This book we were kindly 


1 visit 
neigh! 
for Southwell Minster in 1007. 
allowed to pate. 

This incident and the existence of isolated part-books in 
Museum and elsewhere, ¢.g., Brit. Mus. Add, 
MS. 20,280 and Bodl. MS. Mus. Sch. e. 423, lead us to 
that more the missing bo may still be in 
> in private libraries, and appeal through you to 
owners allow their generosity to 
examine and, if necessary, make use of them. Such action 
yn their part might enable to carry out in full our 
intention of producing a complete corpus of Tudor Church 
Music, and so establishing the claim of our country to a 
foremost place in musical achievement in the great days of 
Palestrina and Di Lasso. 
nications should 
Charterhouse, 


the British 


ope of yks 
we 


us 


existence 


their possible of 


to 


us 


the Rev. A, 
-—Yours, Xc., 


addressed to 


London, E.C.1 


ford University Press, P. C. Buci 
Amen Corner, E. H. FELLOWEs, 
London, E.C.4. 4. RAMSBOTHAM, 
SYLVIA TOWNSEND 


Commi be 


Ramsbotham, 


Ox 
WARNER. 


A CHURCH 

nswer to your correspondent who writes under 
November A/ustcal Times, I may 
is no recorded case in which the use of 
*‘sound-wires” has had any appreciable effect on the 
acoustics of a building. Nearly two miles of wire were 
stretched across the ceiling of a church at San José, 
California, wholly without avail. If the simple device of 
changing the position of the pulpit fails, then there are, I 
think, only two possible cures for the defect. One is the 
ise of a suitably constructed and placed sound-board, and 


ACOUSTICS OF 

Str.—Ina 
this heading 
say that there 


in the 


by F. R. Watson, has just been published by Messn 
Chapman & Ilall. The method here recommended wa 
used to cure the defective acoustics of the recital-room j 
the basement of the Conservatorium at Adelaide. Until tw 
or three strips of serge, 2-ft. wide, were hung across the roon 
pianoforte recitals were almost impossible. — Yours, c., 


Physics Research Laboratory, W. H. Grorce 
University College, Nottingham. B.S md 


Nevember 7, 1923. 


Sir,—In a recent number there was an inquiry for; 
remedy for acoustical defects of a church, and this month 
*F, P. A.’ asks for opinions on the stringing-up of wires, 

The subject of acoustics of buildings is one of greg 
importance to architects and even more to those who har 
to use their creations for public speaking or musical per 
formance. It has been investigated with great thoroughnes 
by the late Prof. W. C. Sabine, of Harvard, one of whos 
papers deals with remedial measures in buildings of baé 
acoustical properties. If not trespassing unduly on you 
space, may I give a summary of the work of the greates 
authority on the subject. 

With regard to wires, I may quote the Professor's own 
words : 

‘The stretching of wires is a method which has long 
been employed, and its disfiguring relics in many 
churches and concert-rooms proclaim a difficulty 
which they are powerless to relieve. Like many other 
traditions, it has been abandoned but slowly. The 
device is devoid on the one hand of scientific 
foundation, and on the other of successful experience. 


any musician thinks that such wires will absorb the 
sound, and prevent the distressing reverberations which 
atilict some buildings, he has only to try what intensity 
sound he can get from a plucked string when apart from 
the body of the violin, and to remember that such a wir 
cannot absorb more sound-energy than it is capable 


If 


giving out. It was found that reverberation could 
reduced by adding an absorbent lining to the walls 
This can take the form of felt hangings or curtains 


round the lower parts of the walls, or where these ar 
esthetically undesirable light wood panelling, enclosing a 
air space between the wood and the wall. I believe: 
specially absorbent plaster is made in America with which 
the walls may be covered, but it is very expensive. Other 
defects of construction not so easily remedied are (1) a 
abnormally high roof, and (2) curved walls of unbroker 
surface. In a building having the first defect, the sound 
‘ricochets’ from wall to wall up to the roof and dow 
again. In the second type, the curved surface acts as: 
mirror, concentrating the sound into one line or point tothe 
detriment of audibility elsewhere. Apart from rebuilding 
the remedy is the same in both cases: the roof or wall & 
broken up, by making a large number of recesses in it ; into 
these recesses ornamental work of irregular surface is built 
This ‘spoils’ the surface as a_ reflector, reducing 
reverberation and echo. I am afraid these remedies wil 
not seem so cheap as wires, but in America they have beet 
The interested reader may refer te 
Sabine’s Collected Papers on Acoustics, which should be i 
his local Public Library. Or he may find an excellent 
digest of this work by Mr. G. Sutherland of this College 
the Journal of the Institute of Architects, Jane and Julj; 
1923. Ifa plan of the church were sent, one could perhap: 
diagnose the cause of its bad acoustics. But if 
remedies are beyond the resources of his church, ‘F. P. é 
must ‘hold on’ to the pedal note of every conclu: ling ae 
to smother the reverberation, and ‘ grin and bear it.’ But le 
him not waste money on useless wire. —Yours, Xc., 

E, G. RicHARDSOS 
W.C., W.Sc.) 


10, ~ai 


proved to be effective. 


University College, 
Gower Street, 
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aE=-_-™™ } 

“MUSIC IN WORSHIP’ strive to start the first beat of a bar from the top instead 
Sir.—This weighty Report is now before us, and all | of the bottom, with painful results. This is more than a 
hoirmasters ond organists ought to feel grateful and| definition of terms—it is confusion of thought, and really a 


encouraged. But is there to be a forward movement, and | ©4S¢ of “All we like sheep.” Because someone at some 
: . | time said that the first beat of the bar was represented by 





who is to give the command, ‘ Quick march’ ? leche @ ag Ag sca i 
As for myself, I am still trying to ‘ plough a lonely the own stroke it 1as been accepted as gospel, whereas a 
Pe ey . little clear thinking will show how erroneous the state- 
” 1 bliced _ eT .,| ment is. 
1.) I stil oy oe ae Play vad hymn-tunes;/ There is another and smaller point to which I should 
2.) Unison is * repulsive to us’; like to draw attention. Why do modern writers at the 
3.) Plainsong ‘we will not have’; termination of a composition—say, in quadruple time—give 
» vic ‘ » ? any Ss . ] 
4.) My vicar does not ‘care a rap’ for any Music|, fj) bar and a half-beat over, thus: = er. 


Committee. 


Is it not very pathetic ? But I do not believe the case is| Why the half-beat extra? In your September issue there 


hopeless. is a part-song ending in this manner, and I should 

If, with the Report, the clergy would read Vase 1/| like to ask at what absolute point is the baton to be 

ippreciation, by W. J. Foxell (Novello), the outlook when the song is finished, and what is the use of the 

vould be considerably brighter. —Yours, Xc., quaver ¢ ; — 

‘WyKEHAM.’ No, Sir. This last four-beat bar finishes at the moment 

inn the baton reaches the bettom, for we must realise that a 

THE CONDUCTOR AND THE ‘BEAT.’ beat does not end till the following beat begins. If we start 

; . ; the bar at the bottom, and release it the moment we reach 

Sir,—In your admirable journal we are being treated tO | the bottom again—thus imparting its full four-beat value— 

a series of very learned and able articles on the Beat, and 1/1 venture to think that the quaver is a useless adjunct, 

am therefore encouraged to ask for a little space in order to/and if I am not mistaken is one of the results of the 
bring a most important part of this subject before the misconception about which I have been writing. 


jotice of your readers. I do not hesitate to assert that a I am afraid that I have trespassed on your space, but 
good deal of confusion exists in many minds on this/] am convinced that this matter of the beat needs con- 
subject—a confusion arising in some measure from the} sideration. Many, I know, are misled by it, and bad 
insatisfactory diagrams in some of the text-books showing | conducting and very unfinished performances, as regards 
that the first beat of the bar is the down beat of the| time, arethe result.—Yours, Xc., G. DENHAM. 
baton (see Fig. 1). 41, Avondale Road, 


That this is wrong, experience undoubtedly proves—for South Crovd 
beyond question the moment of attack of the first beat of _ aie 
a bar is not reached till the 4ottom of the down beat, as/, . meer es > —— > CORE PUNNERC? 
in the old-time style of beating time with the foot, and THE CONDI CTOR AND ‘AIS FORE-RUNNERS 
Sir,—With regard to Mr. William Wallace’s interesting 


in quadruple time is carried to the limit of the left-hand SIR, : ice’s I 
stroke, the second beat from the left to the right, the third | article in the November number of the J/ustca/ Times, may 


beat from the right to the top, and the ‘ou7th beat from the I point out that the passage from John of Salisbury of 
which the original Latin is given in the second foot-note on 

| p. 757, is not only free but also incorrect. From the words 
irenarum concentus onwards the meaning is: “You might 
think that it was the music of Szrens and not of Men, and 
you will wonder at their power of using voices with which 
nN er neither nightingale nor parrot, nor anything more noisy still, 

can compete.’—Yours Xc., F. T. ARNOLD. 
® ' ; University College, Cardiff. 
. November ©, 1923. 


top to the bottom (see Fig. 2). 


‘ - THE AMERICAN ‘GROVE’ 
é " Si1r,—I notice in your November issue a depreciatory 
reference to the American Grove, which, personally, I think 
' . to be unjustified. The main purpose of this volume is to 
supply as full information as possible regarding American 
music and musicians. This it does, necessarily including 
reference to a good many musicians whose names are little 
Fie, 3 Fig. 2. known here, and who, from our point of view, may be 
asda ‘ described, as you have described them, as ‘nonentities.’ 
In Fig. 2, the preliminary movement is represented | This matter is, however, printed in small type in a certain 
by the dotted line, a-4. Thus 4-c is the first beat, and c-d, | number of pages at the beginning of the book, with mere 
@-e, e-f, the second, third, and fourth beats respectively. | cross references from the body of the book, in which the 
The baton moves with rectilinear precision or weaves a/| important articles appear. The feature is certainly of value 
flowing pattern in response to the mood of the conductor or | to American readers. 
that of the music. The diagrams purport to show only the In the brief historical introduction to the different periods 
direction of movement of the baton, and have nothing to do | of musical life in America, in the many interesting articles 
with interpretation. in the main part of the work, and in the bringing down to 
We have been taught from childhood that the down stroke | date of the articles of the last editor of the British Grove, 
represents the first beat of the bar, whereas it is either the| the editors, Messrs. Pratt & Boyd, have provided most 
last beat, or, when the composition starts on the first beat | useful help for students and writers. 
f the bar, it is simply a preliminary movement to the Personally, I may say that no week passes without my 
starting-point, which is at the bottom. being indebted to the American Grove, and I think it to be 
Of course this is perfectly understood by the great|a masterpiece of competent editing which, has failed to 
Majority of conductors, and it is quite impossible to | receive due appreciation in this country from the fact that 
conceive any good conductor, in a vigorous movement— | amongst its material is necessarily a good deal that does not 
ot for that matter in a slow movement—beginning the | interest many readers here. 
ist beat of a bar at the top. Try it yourself, Mr. Editor,| The fair treatment of British music in this work is 
in @ Vigorous movement, and see what it feels like before a/ particularly noticeable.—Yours, Xc., 
Percy A. SCHOLES, 
3edford Court Mansions, W.C.1I. 


November 13, 1923 


} h 


‘ew bars are over. 
There are, however, many inexperienced school teachers, | 
choirmasters, and conductors who do not realise this, and | 


61, 
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THE LATE OLIVER KING a Sbarps and flats 
Sik,—I was extremely sorry to see in last month’s Seeeadon 
Vustcal Times an announcement of Oliver King’s passing. Rint ee ee ae = ——- 
We were choirboys together under Joseph Barnby of Bewailing and crying over the supposed neglect of ty 


glorious memory, in the brave old days at St. Andrew’s 
Wells Street, in the ’60’s and Oliver King was a 
promising pupil of the future Albert Hall conductor, who | 


Senet 
/O'S. 


helped and encouraged him in many ways. If I am not} 
mistaken, it was he who brought him to the notice of the 
late Henry Littleton, who sent him to Leipsic to 


Shortly after returning from Canada | 
he became organist to Novello’s Oratorio Concerts (second | 


conducted by Alexander Mackenzie. He also did} 


continue his studies, 


series), 





a great deal of work for George Henschel. His com- 
positions are fairly numerous, but he never quite fulfilled 
the promise of his early years. Flis song, /srafe/, set to 
Edgar Allan Poe’s mystery poem, was condemned some | 


years back by a well-known composer-critic as belonging to 





the * Sterndale-Bennett-Macfarren-Mackenzie England of 
music,’ whatever that may mean.—Yours, Xc., 
The Clergy House, St. Paul’s Church, H. K. | 
Wilton Place, S.W.1. 
November 17, 1923 
DELIUS AND FRANCE 

Sitr,—The reviewer of ‘ Freder? Delius, by Philip 

Heseltine,’ in your November issue (page 783), says: 


*Tlardly less strange, in a way, was the !ong spell of 


years he lived in and near Paris, for there he was never 
affected by French music, and he is still unknown to 
musical France.’ 


This paragraph requires some revision. Frederick 
Delius’s compositions are on sale at many of the leading 


music dealers at Paris, and in French provincial towns, and 
some of his smaller works are constantly heard at private 
m wes in France. The probable fact that ‘the son 
of a German merchant of Bradford’ ‘ was never affected by 
’ has not prevented French musical journalists 
from recording in their summaries performances of Delius’s 
compositions in Germany, Austria, and England. But if 
* Delius stands for all that is best in his art in the England 
of to-day,’ then old England is a mere musical province of 
Germany. Fortunately, such is not the case. Frederick 
Delius may be one of the most distinguished of contemporary 
composers, but he is certainly not British in the same sense 
Charles Villiers Stanford, Alexander 
> still lamented Charles Hubert Parry.— 


French music 


ANDREW DE TERNANT. 


36, Somerleyton Road, S.W.9. 


PROTEST 


antediluvians, 


AN APPEAL 


Sir,—May I, as 


AND A 


another of add 


the 





my voice to the powerful and moving appeal of Mr. 

Algernon Ashton, in the egraph of October 27, 
for the revival of certain works of Raff, and assure | 
him that there are others who long for their second | 
childhood to be gladdened and cheered by the strains | 
that rejoiced their first. May I also take the | 


opportunity of protesting against the equally scandalous 
neglect by the pianists of to-day of Scotson Clark, Sidney 
Smith, and Brinley Richards, to mention only a few, whose 
charming music rejoiced the antimac assSars, horsehair sofas, 
red rep curtains, and water-sealed china gasaliers. I dare 
swear, Sir, that the melodious music of those harmonious 

ymposers will remain rooted in the great gizzard of the 


ng, long after the hideous, nonsensical discords of 
and Elgar have passed into their well-deserved | 
—Yours, &c., 


pec ple 
Wagner 


} 10 > 
»blivi BENJAMIN BEETON., 


175, 


Clarence Gate Gardens, 
Regent’s Park, N.W.1. 


Must 
tory, issued by Messrs, 

a valuable book of reference for 
nd district. This is the eighteenth 


We have received the Concert Calenda and 
Dramatic Vear-B 
Rushworth Dreaper 


musicians in Liverpool 


ind Dir 


year of issue. 


certain British symphonies, indeed! How comes it, migt 
I ask, that Joachim Raff’s symphonies have not been hegy 
in London for years past? What can be the reason for this 
shameful and disgraceful neglect ?—A/gernon Ashton, 

The Archbishop’s blessing was followed by the magr 
ficent chords of Stainer’s Sevenfold Amen.—.AJorning Post, 

The Puritans regarded elaborate music as diabolical< 
little knowing how soon some of their descendants woul 
find religion in nothing else. —G. Santayana. 

The lives of important composers are naturally interesting 
I have written some myself.—/ohn F. Porte. 

A twelve-year-old boy who has written an oratorio ha 
been invited to conduct an orchestra. But surely that sor 
of thing will only encourage him.— Punch. 
festival. Peckham Rye 

Elijah.—Evening News. 

I heard for the first time when I was in London Amol 
Bax’s Tintagel, which struck me as being like « 


choir Tabernacle 


oratorio 


Great 
Handel’s 


| enthusiastic but badly-written letter by somebody who ha 


just arrived at the seaside for his summer holidays— 
Compton Mackenzie. 

Miss —-— presents her compliments to the editor of th 
Memorial Times.— 7}fed letter to Editor of this Journai, 


Sirty Wears Hgo 


From the .1/ustcal 7imes of December, 1863 : 
At Her Majesty’s Theatre, the Promenade Concerts 


|M. Louis Jullien, which commenced on November 2? 
continue to attract numerous audiences. The orchestn 


is extremely good, but the programmes—somewhat to 
much reminding us of ‘old times’—appeal to th 
formed and unformed taste of the public in so unfortunate 
a manner as to disappoint both. We have no objectior 
to the Aritish A? Ouadrille, but we do not wish t 
see it mixed with Mozart’s Symphony in E flat, an 
the slow movement of Beethoven’s Symphony in C minor 


my 


WHAT THE VOICE LOOKS LIKE 


On November 5, Prof. E. W. Scripture, of the University 
of Vienna and of King’s College, gave a lecture on ‘* Wha 
the Voice looks like,’ to the London University Union. H 
showed how the waves of air in the voice could be mat 
visible and be registered on a moving surface. The voic: 
is the organ of the soul; every thought and emotion betray 
itself in the sounds of the voice. The study of the voic 
registrations gives an analysis of many of the importa 
features of a singer’s emotional make-up and character 
An adaptive character shows itself in one kind of a recor 


an obstinate or unadaptive one in another kind. Variation: 
in the ethical and social attitude reveal themselves 
measurable form in the voice records. The _ variou 


emotions give differing curves. The expressiveness of th 
voice depends largely on certain peculiarities of which th 
singer is quite unconscious, but which are seen plainly 
the records. Some of Caruso’s curves reveal 
unexpected secrets of his success. One of the remarkable 
facts is that singers never sing even the shortest tone o 
a constant pitch; this is not a fault but a necessaf 
characteristic that gives expressive form to the voice 
A singer can never sing on a constant pitch, but he sh 
always sing on the correct note. To correct the tendenc 
of many singers to get off pitch, Prof. Scripture has devise 
an apparatus that at each instant shows to the eye just wha 
the voice is doing. The singer can then correct his pit 
under guidance of his eye, and can train his ear and be 
throat muscles to more accurate control. 


quite 





The lecture was illustrated by apparatus demonstrations 


| and by records made by members of the audience. 


{An article describing the above-mentioned apparaté 
will appear shortly in the J/sstcal Times, with photograpi* 





illustrations. —Epiror, } 
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GRESHAM COLLEGE MUSIC LECTURES The students’ solo recitals, which were instituted in the 


The lectures for this term were delivered by Sir Frederick | 
Bridge early in November. ‘The Tercentenary of John 
Playford, Music Publisher,’ was the subject of the first 
jecture. Playford was born in 1623, and in 1650 had a 
shop'in the Inner Temple, ‘neere the church door.’ This 
was his place of business throughout his life, and from it 
he published the first edition of the Dancing Master and a 
number of other valuable books. Pepys, who was a great 
friend and customer of Playford’s, often mentions him in 
the Diary. It was a great thing to have an enterprising 
music publisher at that time, and music and musicians 
owe much to Playford. Besides his musical publications, 
he appears to have had a stock medicines, for he 
advertised an ‘excellent cordial’ against certain diseases, | 
and the best ‘spirit of amber in small glasses.” He also 
sold ‘ dentrifics (szc) to clean the teeth’ and ‘curious prints.’ 
His shop was a book, music, and drug store! His 
Select Ayres and Dialogues give us a splendid collection of | 
music by Lawes and other composers, and he employed | 
Purcell to edit Am Introduction to the Art of Descant. | 
Altogether he was a remarkable man, and well deserved to | 
have his Tercentenary observed. The illustrations to this 
lecture included some of Playford’s own compositions. 

The second and third lectures were devoted to ‘ Roger 
North and his Musical Contemporaries.’ An interesting | 
part of the first lecture was an account of Roger North’s old 
organ, built by Father Smith. The lecturer had recently 
paid a visit to the home of Roger North at Rougham, in | 
Norfolk, and to the Church at Dereham. Roger North’s 
organ now forms part of the fine instrument in the Church, 
and Sir Frederick said that certain of the stops were | 
exactly similar in tone to the stops by Father Smith which 
are still in the organ at Westminster Abbey. 

The last lecture was entitled ‘A Cromwellian Concert.’ 
The instrumental examples were played by Mr. Jeftrey Pulver 
on a fine tenor vicl, and Mr. Graham Smart sang some | 
songs by Lawes. The audience was, as usual, very large, 
and gave every indication of being greatly interested. 


of 


ROYAL ACADEMY OF MUSIC 
The music heard at a students’ chamber concert in 
Duke’s Hall, on November 5, included two works of 


promise by present students. One was a Phantasy-Trio | 
for pianoforte, violin, and violoncello, by Thomas Marshall, 
a gifted blind composer and pianist, which gained the | 
Cobbett Prize last term; the other was a set of six Irish | 
tunes for string quartet, by William Alwyn. 

Two performances of Princess /da were given by members | 
of the opera class, under the direction of Mr. Henry | 
Beauchamp, on November 19 and 20. 

On the afternoons of November 7 and 14, lectures were | 
given by Mr. J. B. McEwen on ‘The Influence of | 
the Dance on Musical Development’ and ‘ Harmonic | 
Evolution.’ 

The Annie M. Child Scholarship (elocution) has been | 
awarded to Peggie Robb-Smith (a native of London) ; the | 
Sisselle Wray Scholarship (soprano) to Caroline T. Fisher | 
(a native of Merthyr); and the Sainton-Dofby Prize 
(soprano) to Margaret Wilkinson (a native of Sunderland). 


ROYAL COLLEGE OF MUSIC 

Of the numerous concerts given at the Royal College 
during the past month, the two orchestral concerts had a | 
special interest. At the first, three students of the 
conducting class—Messrs. C. M. Smith-Dodsworth, Michael 
Wilson, and Guy Warrack—appeared as conductors of | 
Smetana’s Overture, Zhe Bartered Bride, Elgar’s Violin 
Concerto (played by Miss Desirée Ames), and Mozart’s Horn 
Concerto (played by Mr. Emil Borsdorf, the gifted son of a | 
lamented father), At the second concert the Director and | 
the College Orchestra joined in paying tribute to Sir Charles | 
Stanford, with a brilliant and imaginative performance of | 
that composer’s Symphony in D minor. In the ovation 
by Orchestra and audience at the close of the performance, 
Sir Charles must have been as happily reminded of his thirty 
years’ devotion to the College Orchestra as he was genuinely 
moved by this spontaneous esteem of his eminence as a} 
composer, i 


| all the expenses incurred. 


spring, have now reached double figures and invite brief 
mention of the scheme. The idea occurred to the Director, 


| when attending a first public recital of a young artist, that 


if only the recital-giver could have had the opportunity 
of a trial run, that is, a chance of testing his presence of 
mind in the face of an audience, his judgment in making up 


| a well-balanced programme, and keeping the interest of his 


performance musically and artistically poised from beginning 
to end, of proving that what tells in the studio may easily 


| fall flat in the concert-hall, and of finding out beforehand at 


what point the supposed confidence acquired in private 
practice would turn traitor to memory and accuracy—that if 
only some provision could have been made in _ these 
directions, many ‘first recitals’ would have seemed less like 
a total eclipse. 

To this end ten recitals have now been given in the 
Concert Hall of the College, by selected students about to 
embark on a professional career under (so far as is possible 
where an audience cannot but be disposed to friendliness) 
the conditions of a public recital. The artist chooses his 
programme, and the College provides the audience and pays 
On more than one occasion an 
artist has utilised one of these recitals to play the exact 


| programme of a public recital announced for a few days 


later. No giver of recitals need be reminded of the 


incalculable benefit of such a ‘ dress-rehearsal.’ 


TRINITY COLLEGE OF MUSIC 

The second of the two advanced lectures on ‘ Melody 
Making,’ given on November 5 at the College by 
Sir Walford Davies, in connection with a scheme 
inaugurated by London University, proved a great attraction. 
Sir Frederick Bridge was in the chair. 

Several professors’ lectures and recitals were given during 
the month, including a pianoforte and vocal recital by 
Messrs. Fred J. Gostelow and Ivor Warren; a pianoforte 
duet recital by Messrs. Henry Geehland William Lovelock, 
and a lecture-recital by Mrs. Helen Trust. 

At the recent dinner of the Musicians’ Company held 
at Stationers’ Hall, the medals of the Company were 
presented to the foremost students of the principal London 
Musical Colleges, and this distinction fell to Frank Bilbe 


| in the case of Trinity. 


The Bonavia Hunt Prize for an essay on ‘ The progress of 
Music, educational and otherwise, during the period 1572- 
1922,’ has been awarded to Eric Wilson, of Sutton-in- 


| Craven, who is only eighteen years of age. 


An interesting little function took place at the College 
recently when the Fellowship Diploma was conferred upon 
Mr. Cairos de Rego by Sir Frederick Bridge in the presence 
of the full Board. Mr. Rego, who has been associated 
with the College work at Sydney, N.S.W., for some twenty 
years, is paying a brief business visit to this country. 


ROYAL MANCHESTER COLLEGE OF MUSIC 


In recognition of the completion of the thirtieth year of 
the College and the grant of a Royal Charter the following 


| old students of the R.M.C.M. have been elected Fellows of 


the College: Miss Sarah Andrew, Madame Edna Thornton, 
Madame Lillie Wormald, Mr. Norman Allin, Dr. John C. 
Bradshaw (organist of Christchurch Cathedral, New 
Zealand), Mr. Arthur Catterall, Mr. Richard Evans, 
Mr. R. J. Forbes, Mr. Edward Isaacs, and Dr. Thomas 
Keighley. 

The Hallé Scholarship has been awarded to Stepher 
Wearing (Liverpool) ; the Curtis Gold Medal to Joseph 
Sutcliffe (Rochdale); and the Chappell Gold Medal to 
Albert Hardie (Delph). ' 


We are asked to remind composers who intend to submit 
works for the forthcoming adjudication under the (Carnegie) 
Trustees’ Music Publication Scheme, that manuscripts must 
reach the secretary not later than December 21. Copies of 
the Regulations may be had on application to the secretary, 
Carnegie United Kingdom Trust, East Port, Dunfermline. 
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Dondon Concerts 


HELLING’S RECITAI 

Recitals in which the programme is made up exclusiveiy 
yf concertos are on the increase, which may be taken to 
mean that concert-givers find that such schemes repay 
somehow the extraordinary effort they entail. Or perhaps 
the younger generation is made of sterner stuff, and one or 
two concertos serve merely as a preliminary canter for the 
final effort. This, at least, was the conclusion which we 
arrived at after listening to Schelling’s playing of the 
Emperor, the Chopin in F minor, and the second Concerto 
of Liszt. That Schelling is technically well endowed 
was evident from the first, but we had to wait for the last 
Concerto before obtaining positive evidence of his abilities 
as an interpreter. Beethoven he treated with an aloofness 
which was not far from coldness, and his conception of 
Chopin 

ent, when a good swinging rhythm seemed to stimulate 
the player to greater efforts. Liszt, on the other hand, 
appears to appeal to Schelling quite in a different way. 
He had not played many bars before we realised that either 
Liszt or his previous exertions had aroused him thoroughly. 
Throughout the work there was not a moment when his 
playing was not full of vigour and interest—altogether a 
very brilliant performance, and, to speak quite candidly, 
inexpected after the conscientious, objective interpretation 


> 


of Beethoven and Chopin. B, \ 


RECITALS 

The fame which has preceded Gieseking had not 
exaggerated—for once in a way—his abilities. The recitals 
he gave last month at /£olian Hall proved beyond 
question or cavil his claim to be considered well in the front 
rank of modern pianists. His special field is tone- 
production. His command of every shade of tone of which 
the instrument is capable surpasses all our previous 
experience. The first recital pointed on the whole to a 
wonderful variety of softer shades which gave unusual charm 
to music of the modern French school. The second recital 
however showed that this great delicacy is only one aspect 
of Gieseking’s art, for his reading of Beethoven was 
quiteas virile as that of Schubert was lyrical. His aim 
seems to be to reproduce on the pianoforte effects which 
really characteristic of the orchestra. Certainly the 
forzandos, of sudden contrasts of colour, 
the orchestra. Gieseking’s art 


IESEKING'S 


are 
efficacy of sharp 
recalled the resources of 


is not of the kind which conceals itself, for an occasional | 


groan escapes the player as if to stress still further the 


emotion of the music. But it is a great art nevertheless. 
mm Ve 


VALYER RUMMEI 

The last recitals 
impression which he recently made of an executant of extra- 
ordinary tenderness and delicacy. And this is rather odd, 
because there was a time—not far distant—when Mr. 
Rummel was considered a pianist ‘robusto’ far excellence. 
Liszt and Bach provided all the courses of his recent 
banquets, and in both the exuberance, once his bane, was 
the rarest of exceptions. The rest was exquisite finish and 
sympathy. To be sure he has not forsworn all his caprices. 
The hall was darkened during the performances, and only 
the platform of Wigmore Hall, with its angelic back- 
ground, out in relief. Evidently the sight of an 
sudience is still distracting to Mr. Rummel. Others may 
find those silent angels more unnerving still, for the artist 
has given them an air as if they marked and remembered 
every slip in the performance. But these are trifles, and if 


stood 


Mr. Rummel were to ask for total eclipse his audience 
could never say nay—for the performance is the thing, 
and every performance of his was admirable. B. V. 


] 


“A WORLD REQUIEM 

A thousand singers from all over London helped in the 
first performance of 4 lVor/d Reguiem. The Royal Albert 
Hall was packed. Royalty was present. The occasion 
was the most solemn and universal of celebrations— 


lacked warmth and intimacy until the last move- | 


f Mr. Rummel have fully confirmed the | 


ee 
November 11, Was ever a musical work so granéj 
launched? It would be great music indeed that coy 


augment such heights of feeling, and if Mr. Foulds’s mug 
itself seemed to gain more than it gave, it means only thy 
he is not one of half-a-dozen prime geniuses. 

The text is long. It uses the words of Scripture, with 
expansion and commentary, exhortation and ejaculation 
and is more akin to a form of service for the dead than 


oration on a nation’s sacrifices in the war. It bring 
‘atribute to the memory of the Dead—a message 
consolation to the bereaved of all countries.’ The on) 


reference to stark actualities is a summons to the peoples 

the earth—twenty-eight are named—to be at peace. Th 
fiat is trumpeted north, south, west, and east in successicr 
with fanfares from four points of the building, the four 
being in the orchestra, misty and muted. (When th 
World Requiem is performed in churches the direction wi 
be correct. ) 

There is not a note of the music but does reverence to it 
| subject. In listening to it we can easily imagine that th 
composer was possessed by the greatness of the function k 
was filling, so much so that he was ready—too ready—t 
accept musical ideas that came to him under such auspices 
He scarcely arrives at a musical theme, but builds ven 
largely on progressions. The structure is nebulous, and th 
ear of the listener begins, after a time, to yearn for bol 


outlines. The most favoured progression is this: 
f=s = S= 
— - 3-4 = 
ss = 


and he has no compunction in filling a page with it. N 
doubt it had taken on some mystical significance in th 
composer’s mind which hallowed it. But to us it was as 
a preacher had taken some simple text such as * Worship 
God,’ and was unable to enlarge upon it. After a numle 
of repetitions our humility would give place to criticism 
the preacher’s art. And so we criticised the composer 
art as this progression multiplied itself in all shapes an 
keys. It was one of several that outstayed their welcome 
Not that Mr. Foulds failed to produce individual musk 
| The World Requiem contains passages that have a distinc 
beauty of their own. Such, for instance, are the passage 
which the choir accompanies with its ‘ Holy, holy, holy, 
and the setting of the words ‘ They are the angels of th 
Lord that do His commandments.’ A number of origin 
effects are made by choral subdivision. The quarter-tone 
and the new ‘sistrum’ (of shimmering metal, tambourine 
like in sound) played little part. 

The composer conducted. Miss Ida Cooper, Miss Olg 
| Haley, Mr. William Heseltine, and Mr. Herbert Heyn 
were the soloists. M. 


THE ‘ALPINE’ SYMPHONY 

Only about a hundred men took part in the A/f 
Symphony of Richard Strauss, instead of the hundred ar 
thirty of the composer’s requisition, at Mr. Aylmer Buess 
concert on November 13. But, after all, we have bee 
through a European war, and the man-power of the county 
is not what it was. 

If, however, the Queen’s Hall organ were more oft: 
used, and to really popular purposes, it might have bee 
remembered in time that just such Alpine Symphonie 
are perfectly manageable by a single pair of hands. Dow 
with Waste! Thousands of simple provincials have @ 
their lives known well what the wise and proud of music 
London went that night to hear. People who do not 
about with their noses in the air are aware that Alpin 
Symphonies have always been a leading line with a certat 
prosperous sort of organist. Are there not monstrous orgat 
expressly equipped for Alpine effects ? 

The idea of transferring a typical Storm Fantasia of! 
provincial organist to the symphonic orchestra might hat 
appeared too simple to a lesser mind than Strauss’s, bé 
once again it is shown that it takes a great man to be trl 
simple. How simple it was within Strauss’s capacity to & 
no one could have guessed before that night. Expensi 
simplicity—that was the note. Everyone knows by n0 
that Strauss has declared over the .4/pize Symphony th 
this time he composed ‘as a cow gives milk.’ Th 
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interestingly shows that a Queen’s Hall presentation may 
be accorded not only to deliberate works of art, but also to 
the product of functional needs, Only it took a hundred 
good men and true to get this particular cow to the platform 
of Queen’s Hall. 

The 4A/pine Symphony took us up hill and down again, 
with an appropriate waterfall, tempest, and evening hymn. 
There was no lack, either, of yodels and cow-bells. At the 
back of the stage Mr. Moeran diligently exhibited numbers 
corresponding to the explanations in the programme, so 
that no one should mistake the glacier for the thermos 
flask. 
programme music. What is programme music? 
which is designed for the half-musical whose eye or verbal 
sense is stronger than their ear, and who are imperfectly 
entertained by a purely musical design and argument. Or 
it is that which is produced by a composer too hasty and 
capricious fully to transform into music the unborn thought 
that is in him. Music that needs the explanation of a 
programme is like a novel the scenes and personages of 
which we cannot realise without illustrations. What a 


nuisance illustrations are in a thoroughly good novel ! 

It goes without saying that Mr. Moeran’s scoring-board 
would not have concerned anyone if Strauss’s stuff in itself 
had started living its own life. 


The main theme is: 





This seemed a very poor relation of the Don /uan and 
Hero’s Life tunes. But as it went on the phraseology hardly 
ceased from stringing together the favourite tags of a 
bygone Leipsic, often making the effect of out-and-out 
parody. It must have been heard to be believed. And 
the waterfall! 4nd the tempest ! 

Mr. Buesst and his braves of the L.S.O. worked nobly. 
The programme began with Elgar’s Cochaigne, which told 
well for the conductor. There was a new piece, Hamadryad, 
by Herbert Bedford, of irreproachable manner; then John 
Ireland’s vigorous Symphonic Rhapsody, and also the 
lberta of Debussy. 


THRE LIVERPOOL WELSH CHORAL UNION 
This well-known Choir, under its conductor, Mr. 
Hopkin Evans, sang at Queen’s Hall on November 20, in 
a programme that included Holbrooke’s Dramatic Choral 
Symphony, Brahms’s Song of Destiny, the ‘ Polovtsian 
Dance’ from Prince /gor, and small works by Hopkin 


Evans, Holbrooke, <Xc. Much was expected of 
these singers, but we can give them only qualified 
praise. No more musical and appealing lot of 


voices has been heard in London for many a long day, 
but the singing was unequal. Perhaps the long journey and 
the unfamiliar surroundings accounted for much, and the 
ungrateful nature of their task in the Holbrooke work for 
even more, (It lasted an hour, and only for a few seconds 
were we allowed to hear the choir alone.) The singers 
gave us some fine moments in the third section of the 
Song of Destiny, but their singing in quiet passages 
generally lacked grip. We felt that they were a first- 
rate choir on an ‘off-night.’ Lady Howard de Walden 
sang with taste and feeling, especially in Hopkin Evans’s 
arrangement of David of the White Rock, There were 
many empty seats. Had London Welshmen done their 
duty, the audience would have been of a size and character 
to give the singers the inspiration they seemed to lack. 
H. G. 


LUNAIRE ” 


Pierrot 


* PIERROT 


Schénberg’s song-cycle Lunaire was 


Arnold 


performed three times on November 19-20, by Madame | 


Marya Freund, and instrumentalists conducted by M. Darius 
Milhaud. The twenty-one songs last nearly an hour 
allowing for two longish intervals. Albert Giraud’s poems 
Were set by Schénberg in a German version, but Madame 
Freund sang them re-translated in French. These poems 
Speak excitedly of the moon in a vein not unlike that of a 
Passage in Wilde’s Sa/ome. They are plainly enough a 
symptom of neurosis. 


This we imagine to have been the coup de grace to 
It is that | 


The music is peculiar. Its look on paper indicated far 
more harshness than actually resulted, for the scoring is 
cunningly light-handed. Here is a typical cadence with a 
faint suggestion of a sting: 





| In this music we are probably on a bypath of the art. It 
| is not easy to imagine that music generally will be persuaded 
|to abandon the method of statement in favour of quips, 
| quirks, and all these mysterious little evasive gestures. We 
| have an intuition that if Schonberg ventured on a statement, 
| it would be in a manner not unlike that of Schumann or 
| Hugo Wolf. The beauty of Schénberg, as a minor master, 
appears largely to lie in his having appreciated how 
unnecessary his statements would have been. In the 
instrumental voices of this work he has shown a persistent 
ingenuity in evading a definite issue, and their effect more- 
over is to cast doubt and depreciation on the vocal part 
(a recitation), which otherwise must have become at times 
| conventionally lyrical. Several of these pieces, such as 
| Vadonna and Sacred Crosses, would, with their carefully dis- 
arranged harmonies again combed and brushed, be quite 
nice songs in the traditionally sentimental tone of the 
Germans. Even in its artful disarrangement, /%errot 
| Lunaire is, all said and done, sentimental music. But its 
|exacerbated chromaticism does sustain it in a series of 
original attitudes—so elusive, so self-depreciating. It 
| would be ungracious not to be touched by such attitudes, 
especially remembering the brazen effrontery and assertive- 
{ness of so much not very important music. Only at 
moments there seemed to be something definitely crazy 
| about such laborious fugitiveness—at moments certainly we 
expected to awake as from a dream. 

To have brought this thing to a hearing was a prodigious 
| feat on the part of these admirable musicians—paragons of 
| artistic devotion. Above all, Madame Freund, who sang by 
| heart, was wonderful. Her part, uttered Aar/ando, ranged 
| over two octaves and a fourth. She used more of a singing 
| tone than one expected. She maintained pitch in spite of 
|every imaginable provocation. There were some little 
| discrepancies. She and M. Fleury, the flautist, were a 
|couple of bars or so out in Zhe Adling Moon (second 

performance). But all came home together in the Gallows 

| Song and the very tricky .J/oonstain. Madame Freund 
| showed her nearly perfect vocal art in some Schumann. 
The pianist was M. Jean Wiéner, who apparently found 
| Schonberg easier to play than the accompaniment of 
|Schumann’s Spring Night, which, truth to tell, was rather 
| an eye-opener. C. 


BEECHAM CONCERTS 

Sir Thomas Beecham had been long absent from the 
Queen’s Hall platform when, on October 23, he came forth from 
his tent again to conduct the London Symphony Orchestra. 
Whatever grumblings there may have been about what 
| he chose to do and not to do, everyone was heartily glad to 
'see him. The hall was full, and we had superlatively good 
| music-making. Sir Thomas inspired playing that was full 
of wit, fineness, and fire. The programme, on the face of 
lit, could not have been imagined as yielding such good 
pleasure. But only Strauss’s early -I/acheth failed to 
justify inclusion. There was a Haydn Symphony—music 
in its charming youth—and, best of all, a Mozart Concerto, 
with Kreisler turning the moments to gold. No one there 
that night but wiil hoard up the memory of that rare 
harmony of wills. The concert began humorously to the 
quaint tune of Méhul’s Alind men of Toledo Overture, and 
| ended like wildfire with Berlioz’s Roman Carnival. The 
second concert was postponed on account of Sir Thomas’s 
| indisposition. 

On November II he conducted an enormously augmented 
orchestra at the Albert Hall. Even his exceptional resources 
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failing to find any music that chimed in adequately with the 
spirit of the day, he contented himself with an average pro- 
gramme, the Symphony being Saint-Saens’s in C minor. 








C. 
[ARMON SOCIETY’S CONCERT 
Apart from Arnold Bax’s Garden of Fand, the 
programme of the first Philharmonic concert was strictly 
classical—a Weber Overture, Schumann’s Pianoforte 


Concerto, and Beethoven’s Pastoral Symphony. If this 
choice could | hardly described as stimulating, there 
was stimulus enough in the performances. Miss Irene 


Scharrer played the Schumann Concerto most admirably. _ It 


was just the kind of playing which reveals each element 
of the music without obtruding with brilliant displays of 
technical acrobaticism or of ‘new light.’ The ‘auld 
lichts’ may be dull, but the ‘new lichts’ keep us on 
tenter-hooks—which is not the way to make the classics 
popular. We had an example of it in Mr. Albert Coates’s 
reading of the /’astoral Symphony. We have no precon- 
ceived notions as regards femfz. Any ‘tempi is good 
provided it does justice to every feature of the com- 
position. Mr. Coates’s /emfo in the first movement of 
the Symphony was not good because it made the music 


something which it was never intended to be. Instead of 
strolling pleasantly in fields bathed and hushed by 
sunshine, we seemed to be rushing through obstacles in a 
cross-country run, spurred by the maddening thought of 
missing at the un imaginary last train—a perfect 
nightmare of breathless hurry. Such speeds were not 


end 





known to Beethoven, and there is nothing to be gained— 
and much to be lost—by this process of forcible 
odernisation.’ The Aurya Overture and Mr. Bax’s 





delicate 


tone-poem were played, on the other hand, with 
all care f 


and finish. B. V. 


OME SINGERS OF THE M 
Most of the singing of the month was by newcomers, and 
little of it was very stimulating to the listener. We have 
heard a number of young people who have taken a fair 
amount of pains over their art, and have learnt enough to 
and their home circles. But that is not 
enough to make a concert singer, to whom must have gone 
something exceptional in the of physical gifts, of 
vitality, of personal power or musical insight. 
W! *r faults, Madame Marguerite d’Alvarez, who 
sang at (Jueen’s Hall, was not among the little singers. She 
lays herself open to criticism, and on this occasion some 


amuse themselves 


way 


atever he 


critics accepted the invitation with an excess of zeal. 
But she is certainly no nonentity. In part, the sharp tone 
of Madame d’Alvarez’s censors must be attributed to the 
reckless publicity that had been waged in American 
fashion on her behalf. It was of a foolish order, and had 


nothing to do with music. It naturally prejudiced the 


musical, for it all tended to show Madame d’Alvarez 
to be one of the worst sort of prime duonne—a singer 
who exploits her personality blindly at the expense of 
the true art of music, his she is not. Her pro- 
grammes always prove her to be unusually enlightened 
among the possessors of exceptional voices. When has 
Melba, for instance, ever showed a fraction as much 
intelligent care in compiling a programme? This time 
d’Alvarez chose pieces of Dowland and Rosseter among 


ancient, and Frank Bridge and Granville Bantock among 
modern English composers ; Aria from Debussy’s 
Prodigal Son and songs of Duparc and Fauré; and finally a 
Spanish group. 

Madame d’Alvarez we feel to be very nearly a truly great 
singer, yet undeniably she generally does not succeed in 
setting her audience on fire with enthusiasm, in spite of her 
vigorous personality and admirable vocal gifts. The fact is 
that she is an operatic singer who has never quite chastened 
a fine flamboyant stage style to a perfect concert-platform 
behaviour, At this recital she was often too obviously 
straining for effect. Through not concentrating on the song 
in self-forgetfulness she was occasionally out of tune, 
phrased badly at times, and, whenever the matter was at all 
sentimental, Yet on the stage all these 


Lia’s 


slurred grossly 


faults would have been as nothing compared with the 
passion and vividness she would have put into an 


appropriate part. At (Queen’s Hall she probably tried to 
excel in too many different styles. If she had attempted 
nothing but the things she does best she would have been 
completely successful. As it was, parts of the concer 
were magnificent—for instance, the Debussy excerpt and the 
Spanish songs. Her gradations of tone were admirably 
managed, and her sustained soft notes perfectly satisfying, 
Mr. Harold Craxton was her pianist. 

Miss Evelyn Arden sang at A‘olian Hall. She has a fine, 
large voice which we imagine to be still in course of its 
musical adaptation. We compared her performance, as she 
sang, to the appearance of an imposing new building, un. 
finished, and still half hidden beneath scaffolding and 
tarpaulins. It may not be much to admire now, but it may 
promise anything. The vocal material is certainly very 
remarkable. At the moments when she exerted adequate 
breath control, the heaviness of her mezzo-soprano voice 
was not oppressive. But there were other moments of 
physical slackness, and then her singing was ponderous and 
undisciplined, the ‘emfo was dragged, the rhythm fell to 
pieces. She sang folk-songs, some Brahms, and some 
Purcell. 

Mr. Kingsley Lark, baritone, sang at the same concert. 
He showed good control of his pleasant voice, and his diction 
was mostly good. But his higher singing spoiled the effect. 
He had an unfortunate way of straining towards his high 
notes, instead of, as it were, pouncing upon them witha 
yawning throat. The easy nature of his singing, up to 
about E flat, and his true lyrical quality, shown within his 
open range, proved that his higher notes ought to be much 
better. Mr. Lark chose songs of Strauss, Tcherepnin, and 
Mr. Michael Head (his accompanist). 

An exemplary programme was sung by Miss Edith Groat 
at the same hal]. The first group was made up of Pilkington, 
Campion, Atley, Bartlet, and Dowland, and Purcell’s * From 
Rosy Bowers’ (Don Quixote) ; the second contained songs of 
George J. Bennett, Mackenzie, and Parry (the latter's 
Weep you no more and O World, O Life, O Time); and 
she wound up with Boughton, Bantock, and Vaughan 
Williams. Her singing would have been enjoyed more 
if all this music had been felt to lie comfortably within 
her compass. Unfortunately there was too much sense 
of strain. Many of the songs were too high. It was 
not that the singer could not reach the notes, but we were 
not convinced that she was meant by nature for such a 
tessitura, It was a pity, because when her voice was a 
its appropriate level it flowed smoothly, was of good quality, 
and her breath-control was invariably alert. She knows the 
secret of releasing her tones on a minimum of air. This 
repression was even overdone, and led to some too shrill 
upper notes, particularly in Bantock’s Z/fz/ogwe—not her best 
performance. She sang Boughton’s Standing before Jim 
truly beautifully. 

Miss Edith Gold, at Wigmore Hall, sang with a pretty 
enough voice, and in Debussy’s AXomance her style wa 
noticeably good. But for too much of the time it was once 
more an oft-told tale of forced tone and wavering of the 
tuning—the tale of the pen that tries to be a paint-brush 
Miss Gold’s tuning sometimes did more than waver—t 
lost its bearings altogether. Miss Gold should not allow 
singing to agitate her, but should let an agreeable voice tell 
its story naturally. 

At the concert of Maurice Ravel’s chamber music, given 
at Queen’s Hall in October, the least familiar of the pieces 
were the set of Mallarmé songs, in which the composer has 
sought to match the extreme elusiveness of the words. 
Mallarmé’s poetry is beyond most of us, and Ravel’s setting 
is beyond most singers at the moment. Singers, however, 
will, if music demands it of them, encompass this style, the 
difficulties of which are merely matters of pitch and French 
diction, nothing very hard compared with the task set by 
the old masters in such pieces as Come Raggie di Sol am 
O del mio dolce Ardor. The peculiarity of this concert was 
that the composer took part as accompanist and conductor, 
and that the singer (M. Victor Brault) was almost 
helplessly amateurish. Presumably M. Ravel did not mince 
if M. Brault’s tone was woolly and his phrases dis 
connected, if there was no ‘line,’ and, indeed, ! 
technically the young man was all at sea. The perform 
ance would not have been worth noting if it had not throw 
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some rather disconcerting light on the singing that is | 
countenanced by so eminent a modern composer. | 

M. Maxime Valmont, a French baritone who sang at | 
Wigmore Hall, made a very different impression. His 
yoice was freely produced, and he made fine play with some 
classic Italian songs (Scarlatti, Caldara, and so on), all 
given with Latin full-throatedness and ardour, and nicely 
elaborated according to the canons of 4e/ canto, Fauré was 
the principal name in his modern group. 

Miss Margaret Lewys is an improving singer. She still | 
allows her temperament to run away with her, and would | 
do well at this stage to sacrifice some bigness of tone to | 
fineness of line and a firmer breath control. But her voice | 
is of capital quality, and we foresee the possibility of an | 
operatic future for her when has disciplined her | 
straggling forces. 


she 
Insufficient /egafo singing was betrayed | 
in the middle section of Schumann’s Wdmung, and her | 
loud tones were oftener noisy than intense. Miss Lewys’s | 
Italian and German are good, but she is inclined to mouth | 


some of the finer English vowels. ‘There’ became 
‘Thayre,’ ‘ Heather’ became ‘ Hayther. 
Mr. Hugh Campbell, at Steinway Hall, favourably | 


prejudiced us with a musical programme, and in many ways 
he kept a hold on our sympathies. In some modern 
English songs he was pleasantly adequate. If it was a 
small voice, the hall, too, was small. He is wise enough to 
know his limitations. But his high notes were none too | 
good, and one song of Brahms’s was sung with such ocate | 
tension that the pitch was forced up nearly a semitone. | 
The modern names on the programme included Parry, | 
Bantock, Lidgey, Ernest Walker, Heseltine, and Vaughan | 
Williams. | 
Miss Marie Williams made mixed impressions. She hasa 
very good voice which, however, is not always very well | 
used. And she decorated her platform manner with some | 
not very apt airs and graces. When she forced her voice it | 
became very hard. 
A few words of homage are again due to Madame Frieda | 
Hempel, who at the Albert Hall once more ravished the | 
ear, especially with her Mozart and Schubert. She may | 
not at that concert have been at her very best, but she is 
ever a charmer. She and her accompanists appeared in | 
fancy dress (1851) that afternoon, the concert for no obvious | 
reason being called a ‘Jenny Lind concert.’ But it was not 
—it was a Frieda Hempel concert. All such cheap 
overseas showmanship is becoming extremely tiresome. 


H. J. K. 





COMEDY AND DRAMA IN FOLK-SONG 


The above was the title of a paper read by Mr. Arthur A, | 
Pearson at the Musical Association meeting, at the College | 
of Preceptors, on November 6, being the first meeting of | 
the fiftieth session of this long-established Society. The 
president, Sir Hugh Allen, took the chair, and after a few 
prefatory remarks called upon Mr. Pearson. 

The lecturer began by saying that the old folk-singers 
themselves did not always speak of singing; their main 
thought was the story, and they were often entirely 
unconscious the fact that they were making melody. 
Their singing may often have been out of tune, but] 
nevertheless their songs had a sort of beauty of a per- | 
manent kind. Such permanence must argue some hidden | 
vutue which could not entirely be ignored. Folk-song 
appealed to simple minds, A very learned man might have 
asimple mind ; but the sophisticated mind had no use for 
peasant songs, and that was why the delicate plant which 
was the result of centuries of cultivation in quiet country 
districts shrank and faded away on contact with the life of 
towns, which were mainly populated by people with a 
smattering of culture. We were all more or less sophis- 
ticeated nowadays. and for this reason it was impossible to 
sing folk-songs with complete simplicity. A pianoforte 
accompaniment destroyed the character of the songs. They 
were sung for some hundreds of years without the aid of 
any instrument, and must still be sung in this way if they 
Were not to lose their individuality. Two features were 
frequently met with in traditional song: comedy and 
drama. Although a large number of peasant songs were 
pastoral, the country singer delighted in a situation which 


ot 





|which the most famous example was Chevy Chase. 


we called dramatic, and it was largely that which made up 
the human interest in folk-song. The quality we called 
humour was a subjective quality which changed with time, 
with persons, and with race. Sometimes the za/zeté which 
appealed so seriously to the singer appeared humorous to 
our sophisticated minds; but apart from unconscious 
humour, there was of course plenty of deliberate fun in 
folk-song. We rarely got pointless buffoonery, and there 
was often a good deal of subtlety and whimsicality in the 
old traditional songs. Comedy and tragedy were some- 
times inextricably mixed. The barrier between laughter 
and tears could be very fine, and that was often shown. 
With Irish song it was not easy to know when you had got 
hold of a genuine traditional song. The melody was 
probably right, more or less, but the early collectors 
seem to have been so ashamed of the words that they would 
not give them to the world, but confined their activities to 
noting down the tunes. So the minor poets got to work 
and gave us their own entirely new and _ original 
versions, which unfortunately had nothing to do with the 
originals. A large part of Irish folk-song had been 
completely falsified by the work of these versifiers. In all 
truly vital songs that were kept alive by tradition the words 
must undergo a change. Though philologists and students 
of folk-lore were delighted to find archaic words preserved 
in an astonishing way through the parrot-like repetition of 
the peasant singers, the words must eventually become 
modernized. The difficulty of finding the original words 
more especially referred to Anglo-Irish songs, although to 
some extent the same applied to Irish Gaelicsongs. The Irish 
singers had a great love for pretentious phraseology that 
seemed utterly foreign to traditional song as we knew it, 
and it was a surprising experience to look through the fine 
collections of Gaelic songs noted down from the lips of Irish 
peasants in recent years. THe quality of grimness was to 
be found in a very marked degree in the ballads. There 
were curious subjects in Irish peasant song. Many showed 
the influence of the hedge-poets, who crowded into their 
verses allusions to classical, biblical, and Irish historical or 
legendary characters and events. For the more dramatic 


| elements of folk-song it was better to turn to the ballads. 


The difference between a song and a ballad was not easy to 
define, except that a ballad was a narrative song, some- 
times of considerable length, and generally so old that 
it brought with it a sense of an earlier civilization. 
Most ballads were what we called romantic, something 
we could feel rather than define. However, the 
romanticism was invariably tempered—or, rather, vivified 
There were ballads of an epic quality, of 
These 
were fighting songs. There were also fighting songs on a 
lower plane, and conceived in a vein of humour. The most 
famous of these were those dealing with the exploits of 
Robin Hood and his merry men, and were just 
boisterous, knockabout fun which our ancestors loved, 
because they were rather more child-like than we are, and were 
more given to romping and to the games which we associated 
with childhood. These ballads were enormously popular, 
and were to be found in the coantry-side until recent years. 
The greatest contribution made to folk-song by Scotland 
was the noble series of ancient narrative songs we called 
ballads, which were sung all over the country. The 
collectors of the 18th and 19th centuries were more active 
in Scotland, which probably accounted for the greater 
number of Scottish versions ; and these appeared, on the 
whole, to be more romantic. They may have preserved 
their ancient quality better because the dialect of the 
Lowlands of Scotland was nearer to the ancient speech of 
the North of England, from Yorkshire upward, than was 
modern English. Had folk-song a message to the modern 
song-writer? Narrative verse had hitherto been very little 
favoured by our composers, who had unduly accentuated 
the music, giving the words a secondary place in theit 
scheme. The palmy days of song were those in which the 
tune was used to give point to the narrative. We differed 
very little from our ancestors: we still liked a good tale. 
Novels had taken the place of the ballad writers and the 
baliad singers of old. Modern novels were a reflection of 
life. That was precisely what song was in the old days, 
and would have to be again, if it was to regain its old place 


by realism. 
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in the affections of the world. The future of song-writing 
would be more or less on the lines of the Cante Fadle, 


where the sung verse alternated with the spoken word to| 


carry on the story. There was here unlimited scope for the 
composer of songs who aimed at interesting his hearers and 


giving them what an old writer called ‘the music of the} 
rather than merely tickling their ears | 


’ 


thing that happens, 
with sweet sounds, 
they no longer offered their ears to be tickled. 
goers were so sceptical of hearing anything worth listening 
to that they preferred not to run the risk of boredom, and 
unless a famous singer came from abroad they kept away 
from the concert-room. A question that was not 
nfrequently ventilated in connection with opera was 
whether a melodic treatment of drama was ever justified, 
If, said Mr. Pearson, the examples he had given had not 
ed to the conclusion that melody, when the words can be 


He had done this to such effect that 


brought out clearly, intensified the dramatic element, then | 
The ancient ballads | 


his demonstration had been in vain. 
were all of an intensely dramatic nature, but the melodies 


that were evolved in association with them gave point to} 


the drama, because they produced an appropriate atmo- 
sphere, and that was done without stage trappings and 
other artificial aids. Such was the power of melody, and 
such seemed to be its essential function. Our composers 


were likely to gain both inspiration and guidance from a} 


study of folk-song in the two aspects he had brought forward. 

Mr. Pearson’s lecture was illustrated by a large number 
of songs, which he sang unaccompanied with admirable 
diction and expression. At its conclusion a number of 
members took part in the discussion, and voiced their 
appreciation of his points. 


Competition Festival Record 


ISH 
In the discussions which took place here on November 3, 
at the annual Conference of the Federation, under the 


BRIT FEDERATION OF COMPETITIVE FESTIVALS 


presidency of Sir Henry Hadow, several polnts emerged | 


which could be made productive of help in the future 
advancement of the movement. 


First, I would place the practical steps proposed to make | 
accessible once more the considerable body of choral music | 


often by British composers) published in Germany and 
\ustria in pre-war days. Much of Max Reger, Delius, 
Sibelius, Weingartner, Hausegger—even of Bainton and 
Bantock—is unobtainable to-day, partly because of the 
chaotic condition of the exchanges, but also because of 
the humbug of delay in transit largely due to customs 
difficulties. This applies equally well to French and Russian 
music issued with English translations in pre-war days. 
These barriers should be broken down, and the Federation, 
with the united weight of numerous festivals behind it, 
should be able to forge ahead where even the strongest 
individual festival would be comparatively helpless, 

The indulgence of girls in public solo-singing during 
years of adolescence provoked keen discussion and difference 
f opinion. Mr. Plunket Greene joined Dr. Somervell in 
a vigorous denunciation of it. Various speakers, who 
were also choir-trainers and, in some cases, experienced 
adjudicators also, were for its continuance, subject always 
to selection committees exercising rational judgment in the 
choice of music and selecting adjudicators with discernment 
for this highly important branch of work—those who combine 
sympathy with practical knowledge and capacity for wise 
and helpful advice. Mr. F, H. Bissett, rather arbitrarily 
as it seemed to some present, pressed for a clean-cut division 
on Dr. Somervell’s proposition to eliminate these particular 
competitions from future festival programmes. A _ blunt 
declaration from (I think) a Leicester representative, that 
if the Federation did decide to rule out these competitions, 
there would be an instant withdrawal of at least one 
festival, probably embodied the general feeling, and the 
lecision to constitute a Council of Inquiry on this 
important point to report for future guidance smoothed 
)ver a situation containing the germs of disunion, 

The big festivals always receive much publicity, but 
luring the afternoon we heard something of the struggles 


Concert- | 


of small meetings in various parts of the land: of their 
| incessant struggle against odds—both material and artistic, 
One moving statement was from a representative of 
| village in the South Yorkshire coalfield—total expenses, 
| £65, rent of hall accounting for £30 of this amount; 
community too small for entirely adequate support, Xc., &¢, 
Then an appeal for slight financial help to keep afloat ; but in 
the administration by the Federation of the Carnegie Trust 
Funds, such assistance was restricted to those festivals which 
did not offer money prizes. This was a condition of the 
Carnegie grant, and quite an intelligible position for the 
| Carnegie Trustees to take up; but it is regrettable that 
there is no other source from which help might be forth. 
coming to struggling festivals which do offer money prizes, 
When Mr. Bissett, in making this clear, proceeded to 
imply that the granting of money-prizes was a vitiating 
principle in the competitive movement, he was beside the 
mark, as there exists no adequate basis for such sweeping 
strictures. Wisdom in these matters dwells not alone in the 
counsels of Glasgow or of Birmingham, which places were held 
up as such righteous examplars. In their initial stages both 
| these Festivals were modelled broadly on the Lancashire 
pattern, improvements and extensions in accordance with 
| local needs being introduced in the light of experience. 
| No greater musical and artistic idealists ever lived than 
the late Canon C. V. Gorton and the late R. G. W. 
Howson, who made the Morecambe movement what it 
is. They carried the Mary Wakefield tradition into a 
| bigger field of operation. 


Blackpool, in its turn, found much of its early inspiration 
at Morecambe. The classes which were confined to local 
areas provided no problem as to prize-money, as the amounts 
were purely nominal; but the great ‘open’ choral events 
which attracted choirs from all parts of the country did furnish 
a problem. These great altruists, after weighing all the 

| facts, realised that in fixing prizes ona rationally low basis, and 
in addition assisting choirs from outside—say, a seventy-mile 
radius—conditionally on the attainment of a high percentage 
of marks, they were doing nothing incompatible with the spirit 
of the highest artistic endeavour and attainment. To Mr. 
Bissett and others these methods appear positively unclean. 
| When along the lines they advocate either the Clyde or the 
Midlands can match some of the results of recent years 
obtained along Lancashire lines, and at the same time pay 


their way, they may carry more conviction. Until then 
| it were wiser to institute some research work on 
the ratio of expenses to ‘prize-money’ gained by 


choirs to whom frequent first places are by no means 
uncommon experiences, One Manchester choir (represented 
at this meeting), numbering sixty voices, gained the first 
prize of 25 guineas both at Morecambe and at Blackpool 
this year, yet a¢ excursion rates that amount was swallowed 
in travelling expenses alone! And this experience can be 
paralleled many a time by those conversant with these matters. 
May we be excused for preferring such methods (which, a 
any rate, in the opinion of the judges, do bear some relation 
to actual merit) to the alternative system of abolition o/ 
prizes, and the substitution of ‘grants in aid’ to any choir 
coming from a distance, irrespective of the percentage 
quality of its performance! Which plan is more stimulating; 
which provides the greater incentive to attainment, or to 
the encouragement of a right spirit of independence? The 
knowledge of the presence of first-rate choirs of proved ability 
acts as a stimulus even to those choirs who know that they have 
only a remote prospect of a prize. Under its influence 
they too reach a higher standard (and may carn a ‘grant in 
aid’) than would be the case if the plan obtained of 
subsidising any choir that cared to enter, based purely on 
expenses incurred, and quite irrespective of the artistic 
level attained. This method would render it impossible to 
conduct the ‘open’ competitions of the larger festivals, but, 
more serious than that, the standard of accomplishment 
would inevitably be debased. HARRY COOPER. 

[We hope to discuss in our next issue some other matters 
dealt with at the Conference. —Epiror. | 





| _ We have received the syllabus of the second Elizabethat 
| Competition Festival (Kingsway Hall, February 28 an¢ 
| following days). Additional classes have been added 
| for male-voice choirs and quartets, and for strings. The 
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syllabus (which gives a useful list of books for study by 
those working at Elizabethan music) may be had from the 
hon. secretary, Mr. Alan May, 31, Bonham Road, S.W.2 
(enclose a stamp). 

KEIGHLEY.—The ‘Summerscales’ Musical Competitions 
were held on October 27 and November 3, and attracted a 
great number of competitors. Keighley Vocal Union was 
first in the open classes for mixed-voice choirs (Bantock’s 
Awake, awake and Cornelius’s Surrender of the soul) and 
female-voice choirs (Fletcher’s Dream, baby, dream and 
German’s Beauteous morn). The winning male-voice choir 
was Nelson Arion Glee Union (Jenkins’s Zhe Assyrian 
came down and Hegar’s 7he Phantom Host), Dr. E. C. 
Bairstow adjudicated. This Festival is now in its twenty- 
sixth year. 

PryMouTH.—The British Music Society’s Festival of 
British music was held here in October, Mr. Thomas F. 
Dunhill and Mr. F. Bonavia adjudicating. Competitions | 
of many kinds were well supported. Five male-voice | 
choirs sang Mr. Dunhill’s Echoes, Norley (Plymouth) being 
first, Falmouth second, and Liskeard third. 





TEWKESBURY FESTIVAL 
As was fitting, music played a prominent part in the} 
celebrations of the eight - hundredth anniversary of 
Tewkesbury Abbey. At the Commemoration Service on 
October 23, the combined choirs of the Abbey and} 
Gloucester Cathedral sang Brahms’s How Jovely is Thy | 
Dwelling-place, and Stanford’s 7¢ Deum in B flat, conducted 
by Dr. Herbert Brewer, with Capt. Percy Baker at the 
organ. On October 25 a Choral Festival was held, with a 
choir of over two hundred (drawn from Tewkesbury and the 
Gloucester Festival choir) and an orchestra of fifty-eight, 
led by Mr. W. H. Reed. Excellent performances were 
given of the Hymn of raise and Brewer’s Song of Eden, 
The soloists were Miss Elsie Suddaby, Miss May Roberts, 
and Mr. John Booth. Capt. Baker conducted the Hymn of 
Praise and Dr. Brewer took charge of his own work. The 
Abbey was crowded on both occasions. So successful an 
event ought to lead to the establishment of an annual, or at 
least biennial, music-making on Festiva! lines. 


A report, by Mr. Alfred Kalisch, of the Welsh Orchestral 
Festival at Aberystwyth, and a discussion of the Welsh 
musical situation, will appear in our next issue. 


Music in the Provinces 

ABERYSTWITH.—Students and members of the staff of 
University College were the performers, on November 3, 
at the hundred-and-eighteenth concert of the Musical 
Club. Choral numbers from Bach’s Christmas Oratorio 
and Elgar’s Zudlaby of Life were sung. Handel’s Sonata 
for two violins and pianoforte and Brahms’s Scherzo in 
E minor for pianoforte were played. ——At the hundred- 
and-nineteenth concert at University Hall, on November 9, 
chamber music played included a Pianoforte Quintet, 
Phantasy on the Welsh melody, Hoted o hilton, by 
Kenneth Harding, a Suite for string quartet, /e/er Pan, 
by Walford Davies, and six part-songs by Walford Davies 
and Coleridge-Taylor. 

BARMOUTH.—At a meeting held on November 3, it was 
decided to form a local orchestra of professional and 
amateur players in connection with Harlech Castle Musical 
Festival, and Dr. J. R. Heath was appointed conductor. 

BIRMINGHAM AND District.—The City Orchestra’s 
Sunday evening concerts have this season drawn larger 
attendances than in previous years. Mendelssohn’s Scotch 
Symphony and Onslow’s Quintet for flute, oboe, clarinet, 
bassoon, and horn, were the chief features of the concert on 
October 21. Among his vocal items, Mr. Geoffrey Dams 
included a setting of Annabel Lee, by Martin Shaw.—— 
The following Sunday Mr. Paul Beard played Bach’s 
E major Violin Concerto with admirable technique and 
sense of style. The programme also included Beethoven’s 
second Symphony and Saint-Saéns’s Danse Macabre. 
Prior to her departure to London, Miss Gwen Ffrangcon 
Davies sang two groups of songs with her usual charm of 





XUM 


manner.——Mr. Appleby Matthews conducted the 
Pathetic Symphony a week later. Mr. Wilfred Ridgway 
was the pianist, and Miss Eveline Stevenson sang some 


unusual songs.——The first Saturday evening concert 
of the season was given on October 27. Mr. Appleby 
Matthews drew an accompaniment from the orchestra 
which finely supported M. Arthur de  Greef’s 
magnificent playing of the Grieg Pianoforte Concerto. 
Handel’s Water-Music and the Largo from Dvorak’s 


New World Symphony were included in the programme.—— 
Miss Mary Foster is a singer who makes sure progress in 
her art. At this concert some songs by Elgar and Bantock 
found her in splendid vcice.——At a Max Mossel concert 
on October 17, Mr. Vladimir Rosing was the most prominent 
artist. Although his artistic magnetism and skill must be 
admitted, he sacrifices much in his striving after stage effects. 
M. Sapellnikov, with an amazing technique, played the 
Rhapsodie Espagnole of Liszt, and other pieces. A new 
violinist was presented in Mr. William Primrose. His pure 
tone and refined style at once won the heart of the audience, 
but his choice of pieces gave him little opportunity for 
displaying his powers asan interpreter. ——At the ‘ celebrity ’ 
concert of the month Mr. Hislop made a great success with 
the Birmingham public. Madame Ada Sair, Miss Phyllis 
Lett, Mr. Eric Marshali, and M. Bratza were the other 
artists. ——The first concert of the new Classical series took 


the form of a pianoforte recital by Cortot. Exquisite 
refinement was displayed in everything he did. At the 
Mid-day Concerts the McCullagh ()uartet played 


Elgar’s Quartet, and the Philharmonic combination, with 
Mr. Charles Kelly at the pianoforte, gave Arthur Bliss’s 
Quartet in A minor. Miss Sotham also gave a pianoforte 
recital. Miss Eveline Stevenson, assisted by Mr. Johan 
Loch, gave a recital late in October. Her beautiful soprano 
voice was heard to great advantage in a song by Richard 
Hageman, Aé the Well, and an English group. Miss 
Winifred Browne and Mr. Albert Sammons combined in a 
recital of Sonatas by Handel, Stanley, Bach, and Mozart, on 
October 26.——-At a concert on November 13, the Catterall 
(Quartet gave Elgar’s Quartet, Beethoven’s No. 5, of Op. 18, 
and Schubert’s Op. 29.——A visit from Josef Holbrooke 
was a feature of the Annual Police Band Concert on 
November 8. _ A selection from this composer’s Dy/an, and 
several small pieces, were given, the composer conducting. 

BRADFORD. — Mr. Albert Sammons played the 
Mendelssohn Concerto at a concert of the Bradford 
Permanent Orchestra on November 3, conducted by Mr. 
Julius Harrison. 

BRIDGEND.—On November 4, the Cardiff Catholic 
Choral Society visited this town and sang choruses from 
Masses and oratorios. 

BRIDGWATER.--Mr. Hugh Foster, one of the beneficiaries 
of the Gervase Elwes Memorial Fund, gave a song recital 
on October 30, assisted by Mrs. Sully (pianoforte), who 
played a Gavotte by Balfour Gardiner and a Toccata by 
Paradies. 

BRIDLINGTON.—An all-British song recital was given on 
November 8 by Miss Edith Grout, the programme being 
the same as that she gave in London recently. It included 
examples from Purcell, Parry, Mackenzie, Vaughan Williams, 
and Granville Bantock. 

BRIstoL.—Before members of the Rotary Club, on 
October 26, Mr. Gerard Fox lectured on orchestral music, 
calling it ‘ The Mosaic of the Air,’ and incidentally pleaded 
for support, municipal and individual, for the Bristol 
Symphony Orchestra. ——The first of three concerts to be 
given this season by the Bristol Symphony Orchestra took 
place on October 27. The first part of the programme 
was taken up with excerpts from Wagner, and the second 
part by Franck’s Symphony. Mr. Albert Coates conducted, 
and after the concert visited the Musical Club, of 
which he was elected an honorary member along with 
Mr. Howard Hanson, the first winner of the American 
Prix de Rome. The speakers dwelt on the excellence of 
British music of the present day. 

CARDIFF.—The chamber music concert on November I2 
comprised a visit from the Catterall Quartet, who were 
heard in Elgar’s String Quartet and Schubert’s Op. 29. 

CHATHAM.—At the first of the winter concerts on 
November 6, the band of the Royal Engineers played a 








70 THE MUSICAL 


TIMES—DeEceMBER 1 1923 





four-movement Suite, Francaise, by John Foulds, and 
Mendelssohn’s Scotch Symphony. 

EASTBOURNE.—A notable Musical Festival was held by 
the Municipality at Devonshire Park on November 8-17, 
with the Municipal Orchestra under Capt. H. G. Amers. 


The interest and popularity of the Festival were main- 


tained from beginning to end. The _ British music 
included Sir Edward Elgar’s Violin Concerto, Herbert 
Howells’s new /’asto Rhapsody, Alfred Wall’s 7hanet 
and Lucretius, Mr. David Stephen’s Coronach, Holst’s 
Fugal Concerto and Fugal Overture, Dame Ethel Smyth’s 
Prelude to Zhe /lreckers, Maurice Besly’s new Suite, 
Ch z China, and works of Holbrooke, Eric Coates, 
W. H. Reed, Granville Bantock, John Foulds, Roger 


Quilter, Howard Carr, and A. W. Ketélbey, who all came 
Franck’s Symphony 


to conduct their own compositions. 
was conducted by Sir Henry Wood. The choir appeared 
only once—in A/errie England, The Municipality is to be 


congratulated on the excellent management and success of 
its new venture, 

EDINBURGH.—The Max Mossel Subscription Concerts 
opened on October 27, with a vocal and pianoforte recital 
by Rosing and Sapellnikov. The artists at the Lumsden 
concert on October 27 were Miss Ruth Vincent, Mr. 
Maurice d’Oisly, Mr. Andrew Shanks, Miss Bessie Spence, 
and Mr. Philip Kiddie. \t Freemasons’ Hall, on 
October 290, Mr. Roy Henderson sang, and Miss Theo 
Hunter played a Sonata by Bach for violin alone. Ata 
concert given on November 4, in aid of the Musicians’ 
Sick Benevolent Fund, an orchestra of seventy-five players, 
conducted by Mr. Horace Fellowes, played Liszt’s first 
Hungarian Rhapsody and two movements from the Mew 
World Ljudmitla Rattner, a young 
Russian singer, gave her first public recital in this country 
at Freemasons’ Hall, on November 13. 

EXETER.—Several touring parties have visited the new 
Civic Hall, and the concert Miss Carrie Tubb, 
Mr. Roderick Ackroyd, and Miss Chilton-Griffon on 
November 9, deserves special notice because of the excellence 
Miss Tubb sang Verdi, Purcell, Eccles, 
Hughes; Mr. Ackroyd sang 
Taylor, Martin Shaw, Ireland, 


Symphony. —— Miss 


given by 


of the programme. 
Schubert, and Herbert 
Henschel, Bairstow, Colin 


and Rebecca Clarke; and the pianist played Debussy and 
Schumann. 
HALIFAX.—The Hallé Orchestra, under Mr. Hamilton 


Harty, gave the / z Symphony at the ‘ celebrity’ concert 
on October 19. Mr. 
in the same programme, 

Her Bri E.—October 30 was the occasion of a 
concert by the Hebden Bridge Male-Voice Choir, at which 


Cecil Sherwood was the tenor soloist 


DEN 








4 programme of part-songs was varied by solos by Miss 
Rosina Buckman, Miss Adela Verne, and Mr. William 
Heseltine. The conductor was Mr. Herbert Greenwood. 
H ERSFIELD.—On October 21, Mr. A. W. Kaye’s 
Orchestra played Strauss’s Don /uan, and, with Mr. 
Laurence Turner as soloist, Beethoven’s Violin Concerto. 
Ihe Slaithwaite Philharmonic Orchestra played 
Beethoven’s second Symphony on October 17, Dr. T. E. 
Pearson conducting. Under Dr. C. Hl. Moody, the 
Huddersfield Glee and Madrigal Society sang madrigals by 
Weelkes and Byrd, on October 23. Rutland Boughton’s 


. hor al dance Pan, in l 


soprano arias sung by Miss Flora 
Woodman were vari solos by Mr. R, 
Townend. The Bach Concerto for three pianofortes 


played by Miss M. F. H. Cocking, Mr. Ernest Cooper, and 


d by cello 


Mr. Frank Dodson) was a feature of the Philharmonic 

oncert of November 13. Mr. pa Fletcher Sykes conducted 

performances of Haydn’s Symphony in B flat (three move- 
i Is 


ments) and Cyril Jenkins’s // h Airs. 

tiutt.—Members of the Philharmonic resumed their 

amber concerts on October 27 in the Church Institute. 
\rensky’s Quintet, Op. 51; Elgar’s Sonata in E minor for 
pianoforte and violin ; Smetana’s Trio in G minor; together 
with vocal items Madame Thelma Barron, made 
up an enjoyable programme. ——Sir Henry Wood conducted 
César Franck’s Symphony at the Hull Philharmonic Concert 
on November 8. Elgar’s Auzégma Variations also figured in 
the same concert, W hich opened with Wood’s arrangement 
 Chopin’s Funeral March, played in memory of the late 
Mr. Hudson, for long conductor 


sung by 


of the Society.——The | 


Hull Vocal Society, under Dr. Coward, with the Leeds 
Symphony Orchestra, gave Zannhduser in the City Hall on 
November 14. The principals included Miss Florence 
Austral, Mr. Frank Mullings, Mr. Harry Brindle, and Miss 
| Gladys Ancrum. 

ILKLEY.—On October 19 Madame Anna Hegner played 
Bach’s Chaconne and, with Miss Vera Dawson, Beethoven's 
D minor Sonata.——At Ben Khydding, on November 1, the 
Yorkshire String Quartet played McEwen’s Seven Bagatelles, 

Leeps.—Mr. Julius Harrison conducted the Leeds 
Symphony Orchestra in the Town Hall on October 27, 
Kalinikov’s Symphony in G minor, Liszt’s Les /’rd/udes, 
Debussy’s Danses Sacrées et Profanes, Berlioz’s Carnaval 
Romain, Wagner’s Flying Dutchman Overture, and 
Beethoven’s fourth Pianoforte Concerto (with Mr. William 
Murdoch at the pianoforte), made the bulk of the 
programme.——Mr. Harrison also conducted Strauss’s 
Don Juan and the Pathetic Symphony at the Saturday 
orchestral concert on November 10,—-—-A special Stanford 
concert was given on November 13 by the Leeds 
Philharmonic Society, the programme including Phaudrig 
Croh Stabat Mater, and, with Mr. Plunket Greene, 
the Songs of the Sea.——The new Leeds Male Vocal Union 
gave its first concert on November 6 (conductor, Mr. W, 
Williams).——Holst’s 7wo Psa/ms were given for the first 
time at Leeds at the Parish Church on November 2.—— 
The Duo-Art Pianola played a useful part on October 17, 


oore, 


Cortét and Bauer being heard in works of Saint 
Saéns, while Miss Claire Evelyn was at a_ second 
pianoforte.——Miss Claire Garnett has twice played 


Arensky, with Mr. Anderson Tyrer at a second pianoforte. 
——Miss Kathleen Frise-Smith opened her chamber 
concert series, on November 2, with the Catterall String 
Quartet.——Popper’s Xeguiem, Op. 66, for organ and 
three violoncellos, was heard on October 16, at Holy 
lrinity Church, Boar Lane.——Recitals have been given by 
Mr. J. C. Hock (violoncello) and Miss Rendall (pianoforte); 
Miss Lilian Emerson (vocalist) and Mr. F. J. Walker 
(pianoforte); Mr. Leslie Ryder (violin); Mr. Carl Fuchs 
(violoncello) and Mr. Lloyd Hartley (pianoforte); and Miss 
May Summers (pianoforte)——Two parts of Avawatha 
were given by the Wortley Vocal Union on November 13, 
under Mr. Tom Morton. 

I.INCOLN.—The Orchestral Society gave a concert on 
October 31, at which a band of seventy-five, conducted by 
the Rev. Canon Scott, gave Beethoven’s fourth Symphony, 
Liszt’s second Rhapsody, Weber’s Zuryvanthe Overture, and 

he entry of the Gods into Valhalla, 

LiveERPooL.—Liscard Orchestral Society, founded twenty 
years ago and closed down in 1920, has resumed activities, 
conducted by Mr. Gordon E. Stutely.——Liverpool 
Amateur Orchestra, also conducted by Mr. Stutely, has 
also been re-formed, and is rehearsing the /rom the New 
World Symphony and Holst’s St. Paul's Suite.——At the 
Bon Marché concert on October 17, Miss Isolde Mengesand 


Mr. Eric Gritten played Elgar’s Violin and Pianoforte 
Sonata. ——At the Mossel concert on October 20, Mr. 


William Primrose played the Violin Sonata of Paul Graenet 
with M. Sapellnikov.——At the Vickers concert at the 
Philharmonic Hall, on October 20, a special orchestra played 
the Grieg Concerto and Franck’s Symphonic Variations, wit! 
Mr. Stephen Weaving at the pianoforte. Mr. Fred Brown 
conducted, and Miss Florence Austral sang.—— Holbrooke’s 
Dramatic Choral Symphony was performed on November If 
by the Welsh Choral Union, under Mr. Hopkin Evans.—— 
At a pianoforte recital at Crane Hall on November 14, 
Mr. John Tobin played the first movement of Dale’s Sonata, 
Lord Berners’s Funeral March to a Rich Aunt, and Goossens’s 
Kaleidoscope.——At the second of Messrs. Rushworth & 
Dreaper’s orchestral concerts for children, on October 27, 
Miss G. Allen lectured on ‘The Wonderland of Sound,’ 
and extracts from Mozart’s G minor Symphony, Beethoven's 
C minor Symphony, Tchaikovsky’s /¢he/ic Symphony, an¢ 
Berlioz’s Hungarian March were played. ——The Tobin Trio 
played Arensky’s Pianoforte Trio and Grainger’s Handel im 
the Strand, at the Vickers concert on November 3.—— 
At Crane Hall, on November 7, the McCullagh String 
(uartet played Elgar’s ‘(Juartet and two movements by 
Holbrooke and Cyril Scott respectively. ——At Crane Hall, 
on October 23, Miss Esther Coleman and Mr. George 
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——— 
Hill, in conjunction with Mr. John Tobin, gave a song 
recital, including unaccompanied songs (among others, 
Gerrard Williams’s /wdian Cradle Song), Vord Berners’s 
Chanties, and songs by Holst, Hugo Woll, 
composers. 


MANCHESTER.—Two most heartening evidences in the 
city’s musical life recently have been the large and 
steady support accorded to the British National Opera 
season—sufficient to justify a season of a month’s duration 
next spring— 
to take in the practical conducting of opera. It was under- 
stood some time ago that he was comparatively indifferent 
to this aspect of conductorship, and perhaps on that account 
we at Manchester are particularly glad to note this 
wholesome change of attitude. The second point is that 
despite acute industrial depression Harty has chosen this 
particular moment to carry out the too-long-delayed 
strengthening of the strings department of the Hallé 
Orchestra, and if any vindication of the course were necessary 
it was to be found in the appearance and animation of the 
audience on October 25, when he played //e/c 
enthusiasm of the throng recalled the palmiest days of 
the Richter régime. At length we really seem to be emerging 


and French | 
| Hlome 


] 
} 
| 
| 
| 
| 
| 


| Glee Society sang Stanford’s 


and the part which Mr. Hamilton Harty wasable | latter being dedicated to the Society, and Coleridge-Taylor’s 


| Orchestra on October 20, 


MIDDLESBROUGH.—Cleveland Harmonic Male Choir, 
under Mr. Gavin Kay’s direction, sang on November 3, 
Dunhill’s 7he wind and the rain (which is dedicated to this 
choir), Arnold Bax’s 7hke Boar’s Head, Gustav Holst’s Zh: 
Coming, WBantock’s Lucifer in Starlight and An 
dddress to the Déil, Vaughan Williams’s 7urtle Dove, and 
Elgar’s Britain, ask of thyself. Miss Elsie Suddaby and 
Mr. Arthur Broadbent were the soloists.——The Cecilian 
Blue-Bird and Echoes, the 


Sea-drift, The combined choirs sang Parry’s Jerusalem. 
NEWCASTLE.—At the opening concert of the Philharmonic 
Mr. Edgar Bainton conducting, 
Balfour Gardiner’s Overture to a Comedy, Tchaikovsky’s 
fourth Symphony, and a Dance Suite for strings by Dunhill 
were played.——The thirty-ninth season of the Chamber 
Music Society opened on October 25 with a visit of the 
Lener String Quartet, which played Borodin’s second Quartet 


}and Schubert’s posthumous Quartet in D minor.——On 


from the gloom of qualified appreciation into the warm | 


sunlight of genuine enthusiasm. MHarty’s finest qualities 
of conductorship are invariably revealed to greatest advantage 
in Brahms and Strauss. e/denleben last March convinced 
all who heard it that nobody, in England at any rate, 
reveals such temperamental aptitude for the Strauss poems 
as does Harty, and the October 25 repetition of this work 
deepened that conviction, and made us anticipate eagerly 
the A/sine Symphony (played too late for this month’s 
notice) and Don Quixote (with Casals as soloist) later this 
season. In Brahms’s F major Symphony (November 8) 
we saw at work the complementary phase of Harty’s art— 
the vehemence and rhapsodical eloquence of Strauss matched 
in the more deliberate, closely-reasoned, logical develop- 
ment of the Brahms argument, marching along irresistibly 
to the nobility of Churchillian peroration.——The first 
Hallé choral concert, on November 1, found the Walt 
Whitman coterie in our midst listening to their favourite 
as expounded by Vaughan Williams and Hamilton Harty. 
Many of this poet’s admirers, possessing musical sensibilities, 
found Vaughan Williams less satisfying than, say, 
Delius in Sea Drift, In my view, the Sea Symphony 
of Vaughan Williams lacks the intensity and sustained, 
vivid, imaginative appeal that is so impressive in Delius. 


Vaughan Williams’s choral idiom I found much more 
graphic and plastic than his purely orchestral writing. 
The composer was present at this first presentation 
at Manchester of his work, and heard a_ performance 
that at several points came perilously near to disaster. 
Harty’s Mysi /rumpeter followed, and in both works 


Miss Carrie T ub! » and Captain Heyner were the soloists. —— 


| by Mr. 


| Elizat 


The Manchester Vocal Society at its first concert 
provided a programme from Weelkes, Byrd, and Elgar, 
and revealed in rather convincing fashion the affinity | 
between our greatest modern choral writer and the 
‘lizabethans. Mr. Harold Dawber conducted.——The 
chamber music societies in Manchester itself and at 
Bowdon, Rochdale, and Blackpool have all begun the 
season well, the Lener, Harty, or Catterall groups, as the | 


case may be, each playing to full and enthusiastic audiences. 

Much the same may be written of the growing list of mid- 
day concerts—the Beethoven Pianoforte Sonata recitals by 
Mr. R. J. Forbes; or Miss Irene Scharrer’s Tuesday 
series, now under the control of Mr. Edward Isaacs; or the 
miscellaneous programmes during lunch-time on other days, 
such as those given by the Manchester Trio, by Messrs. 
Chapman and Eadie for two pianofortes, by Messrs. Isidor 
Cohn and Arenstein (pianoforte and ’cello), and by various 
— Such chamber music activity brings this phase 
of art at once into line with orchestral, choral, and 
canatte development. Nor must we overlook the growing 
appreciation of the noon-tide organ recitals at the Cathedral. 
——Of visiting solo players Cortét and Hambourg have 
played frequently of late not only in company with 
orchestra, but at recitals at Manchester and neighbouring 
Cities, a. & 


XUM 


| hearing 


October 31, the Catterall Quartet opened the season of the 


er | Bach Choir and played, besides classics, Rimsky-Korsakov’s 
denleben—the | 


Allegro Commodo and a Polka (Sokolov-Glazounov- 
Liadov)—the last two from Les Vendredis.——At the 
annual concert of the local Constabulary, on October 31, the 
artists were Miss rag Nicholls, Miss Margaret Balfour, 


Mr. Walter Ilyde, Mr. Norman Allin, Mr. Johann Rasch, 
and Mr. Haydn Sandwell. ——The Bach Choir opened 
its ninth season on November 10, and sang madrigals by 


Gibbons, Wilbye, and Morley, and a Psalm by Byrd. In 
the absence on an examination tour of Dr. W. G. 
Whittaker, Mr. Edgar L. Bainton conducted. 

OXxFORD.—Miss Irene Scharrer gave a Chopin recital in 
the Masonic Hall on October 19.——On October 21 the 
Elizabethan Singers performed Dr. Ley’s part-song, 7%: 
heep under the snow, and several ballets and ayres.—— 
At the first of the Subscription Concerts (fourth series), on 
November I, the London Chamber Orchestra, conducted 
Anthony Bernard, played a Suite by Purcell, 
second Symphony, Delius’s Phantasy, Ox 
the first cuckoo in spring, and de Falla’s Suite 
from the ballet, Z/ Amor Brujo.——A recital was given 
by Kreisler on November 2, when he played César Franck’s 
Sonata with Mr. Charlton Keith. On November 4, the 
vethan Singers gave a programme divided fairly 
evenly between ancient and modern.——A song recital was 
given on November 15 by Miss Ella Ivimey and Miss 
Dorothea Webb, including settings of several poems by 
Walter de la Mare, set by Herbert Howells and Armstrong 
Gibbs. Miss Kathleen Long, the pianist, played the 
Sonata in G, of Arnold Bax. 

PENZANCE. —Aiawatha was performed, on November 7, by 
Penzance and District Choral and Operatic Society, assisted 
by members of the Orchestral Society. Mr. Hugh Branwell 
conducted, Mr. Hubert Middleton, organist of Truro 
Cathedral, was at the organ, the principal singers were 
Miss Hilda Blake, Mr. Seymour Dossor, and Mr. Frederick 
Taylor, and choir and orchestra numbered a hundred 
and forty. 

PLyMouTH.—Dr. Harold Lake’s 
commemorated the Byrd Tercentenary 
opening its concert with the Motet <A; 
and the madrigal 4// Hail! thou mi ; and 
closing it with Festa’s Down in a flow’ry vale. This well- 
trained choir sang a long programme of unaccompanied 


Beethoven’s 


Madrigal Society 
on October 31 by 
Verum Corpus 


rry month of May, 


| pieces with perfect pitch and fine interpretation, including 


Coleridge-Taylor’s Dead in the Rimsky-Korsakov’s 
Peaceful and still, and Delius’s Aftdsummer Song. 
PORTSMOUTH.—The (Quartet Players have acquired a 


Szerras, 


new ’cellist in Miss Rosalie Kersey, and at the first concert 
on October 29 they introduced Joseph Jongen’s Quartet, 
Op. 23, and Handel’s Violin Sonata in A.——The 


Philharmonic Society performed H7awathaon November 15, 
the principal singers being Miss Freda Foster, Mr. Hugh 
Foster, and Mr. Howard Fry. 

SCARBOROUGH.—The local Philharmonic Society staged 


Cellier’s Dorothy, under Dr. T. Ely, on October 22.—— 
On November 14, the first of four chamber concerts was 
given, organized by Mr. A. C. Keeton’and Mr. G. F. 
Mitchell. The Barker Quartet played Mozart’s No.17 and 


Tchaikovsky’s Op. 22. 
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SHEFFIELD.—At the Sheffield Subscription Concert on 
October 17, Mr. Harold Samuel played Bach and Miss 
Beatrice Harrison gave two movements from Elgar’s ’Cello 
Concerto. Foxon concert provided chamber 
music on the same evening.——Two days later Mrs. J. PB. 
Leather and Mr. O. C. Owrid played Scriabin’s orchestral 
Réverie on two pianofortes.——The New Yorkshire String 
led by Mr. Bensley Guest, was heard in Mozart, 
and Beethoven on October 


— ie 


{Juartet, 
Brahms, 
on November 5.——Recitals have been given by Miss 
Helen Guest and Mr. Stanley Kaye (pianoforte), 
Goodacre and Miss Doris Cowan (vocalists). 
TONYPANDY.—The Cardiff Pianoforte Trio Party played 
he Arensky Trio on November 6, when Mr. Tom John 
a lecture on chamber music, and songs were sung by 
Miss Florence Hughes-Collier. 

York.—Dame Ethel Smyth’s E minor Quartet was 
heard at York for the first time on October 25, the Edith 
Robinson Quartet being the players.——On October 3c 
Miss Sybil Eaton played, and Dr. Bairstow conducted, 
Charles Stanford’s new Rhapsody for violin and orchestra. 
Mozart’s G minor was the Symphony on November I1, 
under Mr. H. A. Bennett. The Symphony Orchestra also 
gave Holst’s arrangement of Purcell’s 7he Gordian Anot. 


’ 


gave 


IRELAND 

The first public appearance of the new Irish Army Band 
was on October 14, at the Theatre Royal, Dublin, under its 
director, Col. Fritz Brase. From the Dublin 
appears that the new chief was formerly 
own bandmaster,’ being also ‘a 
With tactful policy the opening 
‘Grand Military March,’ in honour of the Irish Minister 
Defence, composed expressly by Herr Brase. Other items 
were | Id battle-horses, with the exception of a Fam/asia on 
d Airs—many of the themes being scarcely recog- 
nisable—also by Brase. As the ‘low’ pitch has been 
a query has been propound:d—Where do the new 
come from? A spirited 
pitch appeared in the leading Dublin daily, 


musical 
papers it 
Kaiser’s 


composer.’ item was a 


adopted, 
instruments 
of the low 
from the trenchant pen of Prof. 

Miss Lily Meagher and Mr. 
attractions at the Scala Theatre, 


Ivor 
Dublin, on October 21, 


Robert O’Dwyer (N.U.I.). | 
Foster were the two} 


20,——Chamber music | 
has also been given by the London Trio, which paid a visit | 


Miss | 


Sir | 


* the | 
celebrated | 


Phage - G. A. Beattie has been appointed organist of 
Aidan’s Parish Church, Belfast. 

"The Belfast Philharmonic opened its season on October 10 
when Mr. E. Godfrey Brown conducted Boyce’s Suite in E. 
a Fantasia for strings by Byrd, and Parry’s Motets, 
there ts an Old Belief and Never weather-beaten sail, Miss 


| Olga Haley made an excellent impression in her varied 


selections, including some of the Hebridean folk-songs, 
The orchestra played admirably under Mr. Brown, with 
Mr. J. H. McBratney as organist and accompanist. The 
Society is to be congratulated on its half-a-century’s labours~ 
a 1ecord only exceeded by two other Irish musical societies, 
——On October 27 the Belfast Symphony Orchestra, also 
under Mr. Brown, played Elgar’s /mferial March, the 
Boyce Suite, and the first movement from the Mew Worlg 
Symphony. An ‘after-school’ concert, on October 22, 
at the Methodist College (which is attended by over seven 
hundred children), offered an excellent programme, which 
was opened with a Mozart Pianoforte Trio. ——Alexander 
Brent-Smith’s /x Glorious Freedom, for chorus and orchestra, 
was given at the Philharmonic Society’s second concert on 
November 16, ‘ 





adusical Motes from é Abroad 


GERMANY 

A NEW QUARTET BY PAUI 

While the German section of the I.S.C.M. is making 
plans for its new season, which is to begin with the 
performance of some works for small orchestra, the Melos 


HINDEMITH 


| Society has brought to public notice two items—a Suite for 


of | 


wind instruments by Ludwig Weber, and a new Quartet by 
Hindemith. 

Though Ludwig Weber, of Nuremberg—to whom | 
referred some months ago as the composer ofa String 
(Juartet-—has won some adherents, Hindemith, of course, 


| has become more popular by the part he played at the 


letter disapproving | 


Donaueschingen and Salzburg Festivals. The interest of 
his personality drew a large crowd to the place where his 
new (Juartet was to be performed. Ludwig Weber is much 
more ascetic than Hindemith. He is the true polyphonist. 


| The technique which is being revived by his works imparts 


-Mr. Walter Hyde and Miss Elsie Suddaby got a goodly | 


reception on Oc tober 28, 
The annual meeting of the Feis Ceoil Association, Dublin, 
was held on October 22, 

e taken to secure the site of Maple’s Ilotel, Kildare 
Street, for conversion into an adequate concert-hall, with | 
offices for the Feis Ceoil. The balance-sheet showed 
a profit of A173 12s, Ila. 

Kreisler was the magnet drawing an enormous gathering | 
at his Belfast recital on October 26. He was generous in 
On the following evening he had an equally 


his encores. 
heatre Royal, Dublin, with Mr. Keith 


great success at the 
as accompanist. 

At a recent meeting of the Royal Irish Academy of Music | 
the Governors expressed satisfaction at the receipt of 4300 
from the Ministry of Finance, being the annual grant from | 


the Irish Free State, hitherto paid by the British 
Government. 
A fine three-manual organ—as a war memorial to the| 


Thirty-sixth Division—costing - 43,300, was unveiled by 
the Right-hon. H. M. Pollock St. Enoch’s Presbyterian | 
Church, Belfast, on October 26. Capt. Brennan gave 
a short recital, displaying the powers of the instrument built 
by Messrs. Evans & Barr, of Belfast. 

It is gratifying to chronicle that the three season 
of the Carl Rosa Opera any at Dublin was a huge | 
success. By misadventure, Bu+dles was not produced, but | 
a novelty was the A/astersingers on November 2, splendidly 
mounted and admirably presented, notwithstanding sundry 
‘cuts.’ Mr. Hubert Bath and Mr. Charles Webber were 
able conductors. The company met with an equally good | 
reception at Cork. 

At the annual conferring of degrees at the National | 
University of Ireland, on November 3, the Rev. Maurice | 
Weymss obtained the degree of Mus. Bac., and Miss Annie 
Brereton, Mus. B., was given the degree of M.B., B.Ch. 


weeks’ 


22, and it was suggested that steps | 


| place recently. 


| individual routine. 


the flavour of ancient times, while the spirit of the composer 
remains modern. In the new Suite, however, a certain 
uniformity grows out of this pedantic procedure of the 
composer. He never fails to draw the attention of the 
hearer to his skill, but always it is felt that essential 
inspiration is lacking. It may be that a change of method 
would allow him to be more imaginative. 

Compared with Ludwig Weber, Hindemith may be 
regarded as an artist being led only by his instincts, which 
do not exclude some strange moments of intellectual 
weakness. To such belongs his new Quartet. The wonderful 
freshness which was considered to be the striking feature of 
his early works seems now to be lost, and we see him even 
infected by the ‘linearer Contrapunkt,’ which, as a system, 
cannot but weaken inspiration. Is not Hindemith the viola 
player, and member of the Amar (Quartet, all too ready to 
adopt the methods of the composers performed by himself? 
Certainly he is, for now he does not appear so distant from 
Krenck, to whom he had hitherto been antagonistic. | 
venture to predict that this change of method, which 
connotes the triumph of intellectualism over instinct, will 
react detrimentally to his production. Some _ traces, 
however, of the true Hindemith may still be found. The 


| rhythmic power of his music is such as to permeate the new 


style, and is especially revealed in a Fugato and in 2 
| Passacaglia. The whole of his Quartet is not, however, of 
the quality that made him an outstanding figure among 
German composers. 

AS OPERA COMPOSERS 


of German opera have taken 
Holofernes was given at Berlin and Marth 
von Nymwegen at Hamburg. Their composers, Reznicek 
and d’Albert, have something in common, both avoiding 
any trace of individual style, or rather replacing this by a0 
The libretti suffer fiom the same 


REZNICEK AND D’ALBERT 


Two first performances 
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Reznicek, now more than sixty years old, had | dissonances, and yet they are not so bad as we expect them 
to be, and some of the music is really beautiful. Mr. 
Colles, of London, who is now writing for the Mew VYoré 
singers. It is Bolmen again who made Ho/ofernes appear | 77mes, probably sums it up for most of us when he says, 
better than it is. The composer himself had transformed | ‘ The question is how much [of the music] is the real bird 
and intensified Hebbel’s drama /wdz¢h into a kind of film-| and how much the mechanical toy. The latter seems to 
piece, where murder and love scenes are heaped together to | predominate.’ And yet, again, much of the music is strangely 
such an extent that the music cannot but be an expression | fascinating, and quite worth a repetition for our further 
of loud materialism. understanding. 

Reznicek’s opera cannot be said to be in the least pleasant ; Apart from orchestral concerts the most important musical 
d’Albert’s is almost horrifying. The plot of the latter— | event of the early season has been the production of Hans 
wherein some Dutch motives are woven—resembles that of | Pfitzner’s romantic cantata, lon Deutscher Seele, by the 
Tieland, an opera which boasts a very happy career in| Society of the Friends of Music, under the leadership of 
Germany. Between d’Albert the pianist—dominating the | Mr. Artur Bodansky, with soloists, a choir of two hundred, 
keyboard and almost achieving greatness—and d’Albert the} and an orchestra of over a hundred players from the 
composer—ruthless in his outlook on men, women, and} Metropolitan Opera House. The soloists were Mesdames 
things—a close relationship is easily to be perceived. | Elizabeth Rethberg and Cahier, Messrs. Orville Harrold 

FURTWANGLER AND GIESEKING and Paul Bender. The work had the best possible 
Th + GnDicnes anh the nek shalt bid to presentation, but it aroused little enthusiasm. Pfitzner 
“4 ( 4 é a Ss . . - 

ee ee ee en See joined EN! chose his title because, he says, ‘I could find no better 
performance of Pfitzner’s Pianoforte Concerto, which, if not ae i eoahl } ne thawthelia aihied 
tly a Concerto contre the pianoforte, certainly does its expression, or one which could better unite the whole, which 
= son . ea . | represents a collective expression of all that breathes from 

best to put the soloist in the background by opposing to him ~shit ' >: 
- - ; “sn . these poems [Maxims and Poems, Eichendorf] of the 

an orchestra overloaded with thematic work. Gieseking, a ts rr 

: Sacastemiasihiie an the te tn hie ct al ieneaieetieden meditative, rollicking, tender, powerful, profound, and 

en as \is sty - ~ ; ~ . 
og eet ~ wed a oie rg Furtwin oa a heroic qualities of the German soul.” The Cantata is a 

Ss y @ ed. € > yas « 7 y , ~ . 
wes Deartty app : Bier, medley of Wagner, Strauss, &c., lacking coherence as 
continues to grow musically, and has become the great dle os as "ai ; 

; , 3 ; well as originality. It proved dull and tiresome, and 
attraction of the Philharmonic concerts. There is no doubt lis “ee hin eles teal ten ‘cinated { 
that Nikisch, the great lyrist, has not been nor wil! ever be . es Se See See ee ee 

. “te “i : composer who so thoroughly understands the technique of 
replaced by anyone, but Furtwangler’s rhythmical power his craft 
= het acon os mete a hatte sho fortes of To attempt to enumerate all the recitals that have been 
he prevale e y, have securec 0 . ; : sgl p page Pi ce 
the po ublic which, not very long ago, had been given would be a hopeless task. Among the - — 
~ P . 8°, the one who drew most attention was Mitza Nikisch. 


weakness. ; | 
become famous by his A/ueheard, chiefly through the offices 
of Michael Bolmen, the greatest actor among German 


fascinated by a asi | Josef Hofmann, Osip Gabrilowitsch, and Harold Bauer 
AADOLF WEISSMANN. | have all given their first recitals for the season, but 

ae | what is there new to say of any of them? Each has his 

NEW YORK |} own special crowd of admirers, and they never worry about 


The orchestral season here started with a concert by the box-office receipts. Few new compositions were heard from 
f the trio, but a Valse Phantastigue, by Edna Woods, 


State Symphony Orchestra, a new organization under the | any 0 J 
leadership of Mr. Josef Stransky, who was for twelve years | found special favour in Mr. Hofmann’s répertoire. Miss 
Myra Hess is again at New York, and her performance of 


conductor of the Philharmonic Society. Mr. Stransky’s | 
classical programme avoided the sensationalism which seems | Arnold Bax’s Sonata in F sharp minor at her first recital 
to find so much favour in these days. | was a marvellous achievement. 

The Philadelphia Orchestra followed quickly, playing as | The first violinist to appear was Efrem Zimbalist, who 
usual to a capacity house, with the brilliancy that is always | stands very high as an interpretative artist, his only failing 
expected under Mr. Stokovski. A second concert by this | (if he has one) being a little lack of warmth. A new pupil 
superb combination was given two weeks later, when excerpts of Auer’s, Miss Cecilia Hansen, has made a great sensation, 
from Rimsky-Korsakov’s opera A7vtesch were heard. The | She is truly a most remarkable player, for whom it is 
full title of the opera is Zhe Zale of the Invisible | unnecessary to predict a future—she has already arrived. 
City of Kitesch and of the Maiden Fevronia. It was the Miss Eva Gauthier, a disciple of the moderns, who 
composer’s last work but one—only Cog @’Or following it. | delights to sing songs by Arnold Schonberg, Darius Milhaud, 
It would be idle to pretend that the music of AZéesch | and such like, departed from her usual custom at her annual 
approaches that of the Golden Cock, very possibly because | recital and added to her group of excruciating sounds, songs 
mysticism was not in the composer’s line. | by Henry Purcell, and ‘ American Jazz’ direct from the 

Between the two appearances of the Philadelphians came | Vaudeville stage. She called the latter ‘ representative 
the opening concert of the Philharmonic Society—the American music.’ Miss Gauthier knows too little about 
aftenoon and evening programmes being the same. Mr, | the good work of some of our American composers in song. 
van Hoogstraton became so well known during his six | From this disciple of the moderns, we turn to the disciple of 
weeks at the Stadium this summer, that he did not seem | the classics, and listen to Elena Gerhardt, rejoicing that the 
a stranger at the conductor’s desk. Mr. van Hoogstraton | days have not entirely departed when we can hear real 
has well drilled his men. Like his predecessor, he avoids | music performed by real artists. 
sensationalism, but he continues to reveal the same strange M. H. Fiint. 
conceptions of femf7 that characterised his inaugural spring | 
interpretations and which he employed during the summer. | PARIS 
He has a tendency to drag—one continually wants to spur | 
him on—and sometimes fine distinctions between such | LYRIC THEATRES 
movements as, ¢.g-, a vévace and an ad/egretfo,seem to elude| At the Opéra the season has begun well, with the first 
him. But Mr. van Hoogstraton is a comparatively | performance of Alfred Bruneau’s Ze Jardin du Paradis, a 
young conductor, and his audience feels that he has yet his| lyric legend in four Acts, the libretto by de Flers and 
reputation to make. There was no novelty and no soloist | Caillavet. This libretto is a curious, conventionally 
at this opening Philharmonic concert. | operatic adaptation of one of Andersen’s finest tales. A 

The first concert of the New York Symphony Society | good deal of the music, however, carries us back to the 
also had no soloist, but Mr. Damrosch played Stravinsky's | atmosphere of simplicity and genuine poesy which so 
Le Chant du Rossignol for the first time at New York. | essentially is Andersen’s. The score, in fact, recalls to 
Violent have been the discussions as to the merits of this| mind the early works of Bruneau—especially his loveliest, 
Composition. It certainly is programme music, and the| Ze Aéve, and his delightful, all too little known tone-poem, 
listener needs to be very alert to follow the story from any | Zhe Sleeping Beauty, It is as remarkable technically as it 
printed analysis—except, perhaps, that which appeared in the | is attractive. The work necessitates an enormous cast, 
Sunday Tribune in an article written by Lawrence Gilman. | including six tenors. The principal parts were entrusted to 
We know that in the music we shall be deluged with| Franz, Rouard, Mile. Heldy, and Mlle. Yvonne Gall. 
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At the Ope ra-Comique were given two novelties, S 

ile, by Marcel Bertrand, and Za Griffe, by 
Fourdrain, neither of which proved very exciting. 

There was plenty of excitement of a certain kind—at 
least, for the more excitable spectators—at the Théatre des 
Champs - Elysées, where the Swedish Ballet Company 
produced Milhaud’s Za Création du Monde 


ainte | 
Felix | announcement 


(in which we | 


ae 
Among visiting conductors interest is aroused in the 
that Mascagni and Strauss, and Erich 
Korngold, will be heard at Rome. It is also stated the 
Carl Muck will visit Rome during the season, and there ap 
strong hopes that Paderewski may give a concert befor 
sailing for America. 
The music announced for performance includes a new wor 


ure shown the Creation as described in traditional stories | by Victor de Sabata entitled Za Notte di Platon, which ly 


rom Central Africa), and an amusing sketch by Gerald 
Murphy, entitled Within the Quota, set to music by Cole 


Porter (the scoring by Charles Keechlin). 


SYMPHONY CONCERTS 


\n atmosphere of sadness prevailed on the reopening day 
of the Concerts-Lamoureux. One could feel that everybody 
in the auditorium or on the platform had a thought for 
Chevillard, many years the conductor. Chevillard, 
despite his gruff and outspoken manner, was much liked | 
and respected in the musical world, and the void created | 
by his death is keenly felt. Paul Paray, who of late had 
frequently replaced him, 
rhe first few programmes contained nothing unusual, the 
mly novelties played being a Vision, by Bertelin. and a 
tone-poem, £n /'rovence, by Achille Philipp, 
average merit. 

\t the Concerts-Colonne were played a 
pianoforte and orchestra by Pierre Menu, and a 7” 

‘he ( Fugue for orchestra by Claudio Carneyro. 

last-named work is altogether unoriginal and dull. The 
former contains much that is good. Menu, born in 1895, 
died of wounds in Iy19. He left a number of works 
which are highly spoken of by the few who know them. 

The Concerts-Pasdeloup have migrated to the Trocadéro, 
worst of Paris concert-halls. 

included no new works. 

Kussewitsky is 
Opera. Among the 


$0 


elude ’ 


horale, 


at the 
be 


giving some 
principal items 


interesting concerts 
played should 


ne :ntioned a Sy mphony in C major by Bocche rini, Strauss’s | 


Till Eulen Debussy’s Za Mer, anew \ iolin C oncerto 
by fn oP und pieces for eight wind instruments by 
Stravinsky, which consist of a Sinfonia, a Theme and 


Variations, and a Fugue by way of /%na/e—a curious and | 


not unattractive work, not to be judged after one hearing. 
\lbert Roussel’s fine Symphony received a hearty welcome. 
Pierro Coppola has inaugurated a series of orchestral | 

concerts at the Théatre des Champs-Elysées. There seems | 

to be no limit, despite trying economic conditions, to the 

capacity of Paris to produce orchestral concerts. The 
pening programme included the Bach-Elgar Fugue, which 
as well played and well received. 


rhere has been the usual number of recitals, good and 
therwise. I shall notice a few of the former in my next 
letter. BOLD. 
ROME 
It is consoling to note that one of the commonest 


levelled against Italian opera—that the scenic 
are as a rule badly cared for—is every year 
unfounded. Not only the large theatres 
such as the Costanzi, but second-line theatres, such as the 
Adriano, which run only an occasional opera season, have 

ade marked improvements in this direction of late years, 
and it is now rare to see an opera with a first-class company 
und third-rate scenery. Another advantage to the 
season at the Adriano is the late opening of the Costanzi 
and Augusteum, which leaves the best orchestral players | 
free. At the Adriano we have had Catalani’s Zore/y and a 
careful production of William Teil, besides the usual 
Butterfly and Rigoletto, and Mascagni’s Piccolo Marat. 
The last-named bids fair to enter on the stock répertoires of | 
the opera theatres. 

In January the 


charges 
preparations 
becoming more 


Societa Corale Varesina, comprising 


twenty-five madrigalists drawn from the working-classes of | 
17th- century | 


Varese, will give a concert of 16th- and 
polyphonic music, and in March the Orfeo Catala of 
Barcelona will visit Rome for a couple of concerts. The 
centenary of the first performance of Beethoven’s J/ass is to 
be observed in April by the Augusteum Choir, and the same 
body will also give a concert of Italian music. 


is now appointed his successor. | 


both of | 
Fantasy for | 


The | 


The programmes have so far | 


autumn | 


| will himself conduct, and Strauss will conduct his Alpin 

| Symphony, which we heard here two years ago. Th 

second part of Stravinsky’s Ze Sacre du /rintemps will 
| given under the conductorship of the usual director of th 

| Augusteum, Molinari, who will also conduct Debussy; 

| L’Jsle Joyeuse, in the orchestral adaptation which he carried 

| out at Debussy’s own wish. The classical music promised 
includes Mozart’s Double Concerto for violin and viola, ang 
| Beethoven’s Triple Concerto for violin, violoncello, piano 
| forte, and orchestra. 

On the whole, if the forthcoming season at RKome seems 
to promise somewhat less than usual, there is enough to 
forecast a good deal of interest forthe musical Roman public, 

By the death of Oscar Browning, the English Colony a 

| Rome lost one of its most characteristic and genial figures 
| In his later years he was best known as a lover of music, 


| and it was rare to find a concert at which he was not present 
in the front row. So far as his means allowed, he 
| generously supported every musical venture, and was among 
the foundation members of the Sala Bach. He organized a 
| string quartet with members drawn from the Augusteum 
| orchestra, and during the last two or three years of his life 
| gave a private concert every Thursday afternoon in his 
| chambers in the Palazzo Simonetti. These concerts wer 
| consecrated to the Quartets of Mozart, and formed a pleasant 
|r rendezvous for the music-lovers—Italians as well as English 
| —who formed the intimate circle of Browning’s friends. On 
|the recent visit of King George, Oscar Browning wa 
received by his Majesty, and decorated with the O.B.EF. 
LEONARD PEYTON. 


| 


| 
TORONTO 

| The season here is now in full swing, and Massey Hall 
presents several important attractions each week. The new 
Symphony Orchestra, under Mr. Luigi von Kunits, is being 
encouraged by large audiences. At the three fortnightly 
| Twilight Concerts, which start at five o'clock, the 
programmes have included the New World and £roica 
Symphonies. Mr. Viggo Kihl was heard in the Zmfero 
Concerto, and Mr. Ferdinand Fillion was the soloist in the 
| Mendelssohn Violin Concerto, 

Two of the finest song recitals ever heard at Toronto were 
contributed by the two famous Russian artists, Chaliapin 


and Rosing. Sophie Braslau (vocalist) created a very 
favourable impression at her first appearance. Dame 
Nellie Melba, Dame Clara Butt, and their respective 


complements were received by packed houses, as was the 
eternal Pachmann. Mischa Elman returned again, only to 
find that some of the critics are not be overawed by his 
vast reputation. He is accused of playing down to his 
| audiences, thereby relinquishing an artistry which he once 
certainly possessed. Tito Schipa, the leading Chicago 
Opera tenor, gave a splendid illustration of how easily the 
effect of a beautiful voice may be marred by commonplace 
methods of interpretation. 

Recitals have been given by J. Campbell McInnes 
| (a Purcell evening), Claud Biggs (who recently joined the 
| pianoforte staff of the Canadian Academy), Ethel Peake, 
M. Murray-Davey (a new member of the Hamboug 
Conservatory), Elena Gerhardt (at the Women’s Musical 
| Club), Pearl Burford (pianoforte), Jocelyn Clarke (vocalist), 
land Thomas J. Crawford (organ), assisted by Gertrude 
Ramsden Crawford (violin). 


VIENNA 

rHE MODERN MUSIC WEEK 
The management of the Konzerthaus very _ fittingly 
celebrated the building’s tenth anniversary with a Festival 
lof modern music. The event was doubly gratifying, 
affording Vienna its first really comprehensive survey 


contemporary left-wing music, and breaking as it did 
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an unwritten law of the Konzerthausgesellschaft which | and harmonies would have satisfied even the most 
| conservative of Vienna critics—but no critics came! Two 


hitherto had barred modern music from the activities of that | 
Society, and had limited its enterprise to the production of | 
oratorio, ranging from Bach or Handel to Brahms and the 
neo-classics. The new spirit of modernism was welcomed 
by many clients of the Society, but the professional critics 
tdid each other in attacks upon the composers and works 
performed, and the public, on the whole, remained 
indifferent, save for the three sold-out performances of | 
Schinberg’s Gurrelieder, which closed the Festival. But | 
Schénberg, too, was ridiculed and hissed at Vienna only | 
ten or twelve years ago; Bartok and Milhaud, who share | 
this distinction to-day, may be the ‘classics’ of the next | 
generation. | 

Several of the works performed, although novelties to 
Vienna, had been made familiar by the Salzburg Festivals, 
g., Barték’s second Violin Sonata, Haba’s second (Juartet 
in the quarter-tone system, Ernest Bloch’s Violin Sonata, 
Malipiero’s A’zsfetti e strambotti, and Wellesz’s String 
Quartet No. 4. Philipp Jarnach, Spanish by birth and 
German by affinity, was represented by his String (Quartet, 
Op. 16, in two sections. It is replete with musical ideas, 
and moderately radical—more so in its harmonic structure 
than in its melodies. In form it is free (recalling Krenek’s 
String Quartet, which we heard at Salzburg), the traditional 
scheme being replaced by a series of small, self-supporting 





movements. The new (juartet, Op. 32, by that prolific 
composer, Paul Hindemith (the work was especially written 
for, and played for the first time at, this Festival), goes one 





step farther in the neglect of common form. Its first | 
movement treats a single, rhythmically pregnant theme | 


fugally. The Scherzo (third movement) is a little march | 
which glides by in a spirit of grim humour. The last | 
movement is an extended /assacaglia. On the whole, this 
work is an advance over the Clarinet Quintet played at | 
Salzburg, though its invention seemed less freely flowing | 
than in the (Quartet (his third) which founded Hindemith’s | 
fame. The String (Quartet by Heinrich Kaminsky—and, | 
to an even greater extent, the new Pianoforte Quartet by | 
Franz Salmhofer—are indicative of lyric talent which has 
not as yet found its individual and ultimate idiom. Kodaly’s 
String Quartet No. 2, a work of his earlier period, is | 
strongly fertilized by French impressionist influences. The | 
first movement recalls Ravel, but even here the Magyar 
flavour is in evidence. There is a climax of tremendous 
force in the last movement, which is strongly national and | 
written in an exuberant dance rhythm. Gustav Holst’s | 
songs with violin accompaniment were the sole British 
contributions, and, as at Salzburg, were sung by Dorothy | 
Moulton. Agnes Freund sang Spanish and _ Italian | 
songs, the Amar-Hindemith Quartet and the Waldbauer- | 
Kerpely (Quartet (the latter from Budapest) excelled in the | 
ensemble work, and Béla Bartok was present to play his 
Sonata with Emerich von Waldbauer. 

Bartok’s Wooden Prince, along with Milhaud’s Z’ homme 
et son désir, had been chosen by the Hellerau School as 
vehicles for the exhibition of its methods of rhythmical, 
musical, and physical culture. The performers excelled in 
their presentation, and the two ballets proved a relief from 
the superficial ballet music cultivated by mediocre | 
composers and—alas!—even by Richard Strauss. In| 
particular the Barték work contains music which will hold 
its own even when detached from the stage setting. The 
Milhaud ballet music, on the other hand, confines itself to | 

| 
| 
| 


emphasising the exotic, elusive qualities of the plot and its 
symbolic meaning. Paul von Klenau conducted these 
productions and the performances of the Gurrelieder. 


MORE MODERN MUSIC 


Independently of the Modern Music week, the Vienna 
group of the International Society for Contemporary Music 
has embarked on a more ambitious and well-planned concert 
scheme than was possible last year. This section of the 
International Society will henceforth give a regular series of | 
chamber music evenings on the first Monday of each month 


at Mozart Hall. The first of these brought a hitherto 
unheard Sonata, Op. 15, for violin and pianoforte, by 
It is an immensely | 


Issaj Doborowen, the young Russian. 
grateful piece, with abundant figuration for the pianoforte 
and many ‘singing passages’ for the violin. 


| October 


Its themes | 


short pieces for clarinet and pianoforte by Wellesz, and 
Erik Satie’s impressionistic Preludes to Peladan’s 
Le fils @’étoiles, completed this promising first programme. 
Jacques Jolas, a splendid American pianist resident at 
Paris, contributed America’s share to the month’s schedule 
of modern concerts by introducing at one of his recitals two 
Preludes by Dwight Fiske which are a composite of French 
impressionism invigorated by a dose of virile Americanism 
and Lisztian brilliancy. Most unique of all, perhaps, was a 
recital given by, and devoted exclusively to works of, Henry 
Cowell, an American composer-pianist. His pianoforte 
pieces—doubtless the most radically modern ever heard in 
a Vienna hall—apparently aim at extending the scope of the 
keyboard as a medium for tonal expression. He asks for 
direct contact of the hands (even the fist) with the strings ; 
the alternate application to the strings of the nails or flesh 
of the fingers, and a manifold treatment of the pedals. 
Melodically, his compositions are comparatively simple, 
even conventional ; yet some of them reveal supreme contra 
puntal craftsmanship and decided rhythmic fancy. 
PAUL BECHERT. 


“Obituary 


We regret to record the following deaths : 

Sir AsGER HAMERIK, at Frederiksburg, Denmark, on 
July 13. Born at Copenhagen on April 8, 1843, he 
displayed musical powers at an early age, and studied 
under Gade and Haberbier, subsequently becoming a pupil 
of Biilow (1860-63) and of Berlioz (1863-70), In I871 
he was invited to become the Director of the Peabody 
Conservatory of Music, Baltimore, U.S.A., and held the 
position from 1872 to 1898, fotming there a fine orchestra. 
In 1890 he was knighted by the King of Denmark. Asa 
composer his works include seven symphonies, two choral 





| trilogies, four operas, and a requiem ; also much chamber 


music, and a pianoforte quartet. His opera La J endetta 
was performed at Milan in 1870, After his resignation at 
Baltimore in 1898, he retired to Copenhagen to enjoy the 
fruits of a strenuous career, in the midst of a host of 
friends and admirers. W. H. G. F. 

Joun WILLIAM HupsoN, at Hull, on October 18. He 
was organist and choirmaster at St. James’s, Hull. One of 
the original members of the Hull Philharmonic Society at 
its founding in I882, he took an active part in every concert 
until his death, playing the violoncello and acting as 
accompanist until I8of, when he became the Society’s 
conductor and musical director. 

HERBERT ARTHUR WHEELDON, at Hereford, on 
28. He was born at Derby, on June 6, 1869. 
He was a pupil of Turpin, articled pupil to Crow at Ripon, 
and held posts in London, at Eastbourne, Ipswich, Xc. 
During recent years he worked at Toronto and New York. 

Joyce MAAS, contralto (sister of the late Joseph Maas), 
on October 27. 

FREDERICK ROBERT GREENISH, on November 
Warlingham, Surrey. 

OSCAR BROWNING, at Rome. A note on Mr. Browning 
appears in our Rome Correspondent’s letter (page 875). 

Miscellaneous 

On November 13, at 28, Red Lion Square, a choir drawn 
from the Ashburton Musical Society and the L.C.C, 
Philharmonic Society celebrated the Byrd-Weelkes Ter- 
centenary by singing eleven works by these two composers 
in addition to others by Edwardes, Wilbye, and Rosseter. 
Mr. Claud Sassé played virginal pieces, and Mr. A. W. Cox 
conducted. The concert was in connection with the London 
C.H.A. Rambling Club. 

Ildebrando Pizzetti has many admirers in this country, so 
a good deal of interest should be aroused by the concert he 
is giving at Wigmore Hall on December 11. Arrigo Serat 
will join him in the Violin Sonata, a new Sonata for 
violoncello will be played (Arnold Trowell), and Anne 
Thursfield will sing a group of songs. 


II, at 
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The London Shipping Orchestral Society (hon, conductor, 
Mr. Clive Parsons) will give a concert at Central Hall on 
December 10, at 7.45. The programme will include the 
Ballet music from Gounod’s Faust, Berlioz’s Hungartan 
March, and works by Tchaikovsky, Fletcher, Adam, Xc. 
Miss Beatrice Harrison will play solos. 

The following works have been chosen for performance 
by the Westminster Choral Society under Mr. 
Thomas Zhe Messiah (December 4 and 23) 
(February 12); Stanford’s Sadat Mater (March 25) 

Vaughan Williams’s J/as 
be sung at St. Thomas’s, Leipsic, on November 10 and 17, 
conducted by Karl Straube. 

Harold Reeves, 210, Shaftesbury 
us an attractive catalogue of old, 
musical books and works. 

The Southampton Philharmonic Society will give the first 
part of Vaughan Williams’s Sea Symphony on April 30, 
under Mr. George Leake. 


Elijah 


Avenue, W.C. 
scarce, and interesting 
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a EXTRA SUPPLEMENT. speiaian 
ee - 
No. 411. NOVELLO’ S CHRISTMAS CAROLS. Price (3d.). 
“°““) THE SHEPHERDS FOUND THEE BY NIGHT 
) ae Oa ~ 5 
mn. BT (4s Composed by GEOFFREY SHAW. 
on Hig ‘ 
122 *Across the desert sands by night _... Old Breton 14d.| 372 “Carol, sweetly carol «. ©. V. Stanford 3d 
197 *Do. do. (with 3 other Carols) Old Breton 2d. (Words only, per 100.) 

(Words only, 4s. per 100.) 403 Carollers, The = - . A.M. Goodhart 14d. 
| hast be 213 All things were in quiet silence . . .. J. Barnby 2d. 392 Carols of Bethlehem a oi C.W. Pearce 2d. 
; (6d,). ror ~All this night bright Angels sing os «- J. T. Field 2d 28 Cherry Tree Carol, The ... - Traditional 14d. 

41 *Do. do. A. S. Sullivan 14d 150 Do. do. (Men's voices Traditional 2d. 

: (®Welsh words, I hd. ) 291 Child Divine T. Adams 14d. 

nther 178 All you that in this house.. : ot - G. Fox 2d.| 284 Child is born in Bethlehem, A ... W. A. Montgomery 2d. 

249 An Ode on the Birth of our Saviour as C. H. Lloyd = 2d. 42 Child Jesus in the Garden, The ese - J. Stainer 1$d 

60 Angel and the Shepherds, The.. did E. H. Thorne 14d. 286 Do. do. (2nd 7 on eee .. J. Stainer 14d. 

ipport us s2 Angel Gabriel from and The ... , - Har. J.S. 14d 17. *Child this day is born, A he .. Traditional 14d. 
243 Angel's Carol, The ove “ ae R. H. Legge 2d.| 190 Children's Carol, A (Unison) ... R. H. Legge 2d. 

331 *Angels’ Greeting, The ... ; 3 . J. Brahms 4d.| 244 Children's Chorus .. R. H. Legge 2d. 

; 272 Angels singing, bright stars beaming ... . J.H. Mee tr4d.| 363 Christ He lieth in yone der cot W.G. Alcock 2d. 

y- Song 255 Angels’ Song, The... oe ons . H.E. Havergal 3d.| 92 Christ is born - ° . . F. Bridge 2d. 
2%0 *Annunciation, The .» J. Barnby 2d.| 32 Do. a ae * ; Hi. ‘Elliot Button 14d. 

(Words only, 4s. "per | 190.) 295 Do. ans , . T. Sweeting 14d. 

ne Dimit 248 Do. (Nazareth town in) R. H. Legge 2d.| 251 Christ was born : . ons “7” H. Brewer 2d. 
imi 196 Do. (Ye Angelus Bell) (Unison) R. H. Legge 2d.| 74 Do. do = " sa .. Ancient Melody 14d. 
8 *Anthem of Peace, The .. J. Barnby 2d. 370 Do. do. a ne C. M. Spurling 14d. 
197 *Do. do. (with 3 other Carols) J. Barnby 2d.| 375 Do do. .. C. Lee Williams 14d. 
i-by boat (Words only, 4s. per 100.) | 358 Do. do. (with two other Carols) C. a ee Williams 3d. 
(1od 58 Arise, and hail the Sacred Day... ... A. H. Brown 14d.| 296 Christian children, hear me... T. Sweeting 14d. 
- . 17% AsIsatonasunny bank(Unison) _... G. Fox 2d.| 343 Christmas Bells _... . ass .. T. Adams 2d. 
q do. (Unison) (S.S. 1180) Arr. C. J. Sharp 2d. | 298 Do. do. - , o .. W. H, Longhurst 2d. 
Cantata | 59 As it fell out one May morning ... os or ae —_—— tkd.| 235 Do. do. . oe ee wee J. V. Roberts 2d. 
171 Do. do. a wis a ac Fox 2d,| 332 Do. do. ; m = * H. D. Wetton 14d. 
39 Asit fell out upon a day ts Tr aditional t4d.| 211 Christmas Carol, A_ (2-pt.) eee C. Reinecke 3d 
— 153 Do. do. (Men's voices) . Traditional 2d.| 57 Christmas Celebration, The _... . .. E, Prout My 
oY oF 35 As Jacob with travel was weary - ... Traditional 14d 30 “Christmas Day ... eee ose . ‘ J. Goss 14d, 
152 Do. (Men's voices) = < ... Traditional 2d. | (* Welsh words, 14d.) 
169 As Joseph was a-walking .. . : _ G. Fox 2d. 93 Do. do ast wi : . B. Haynes) 2d. 
ethlehem 305 As on the night before this happy morn B.W.Horner 2d. 27 *Do. do. ove ove coe ane . J. Stainer 14d. 
329 Do. do. ‘ John E. West 14d. 41 *Do. do. ont wae ae oe .. Sullivan 14d. 
"7 As with gladness men of old. C. V. Stanford 2d. | (*Welsh wiataany t4d.) 
‘“ 320 Awake, O earth, to holy mirth ... ; A. H. Brown 14d. 70 Do do. oe tee .. Traditional 14d. 
————— 31 Babe in Bethlehem's manger laid, The Traditional 14d.| 239 ChristmasEve .. a eos R. H. Legge 2d. 
r . 325 Babe in manger laid, The 5 .. H. Elliot Button 14d.| 114 Christmas hath made an end : English, 1661 
ccuratel) 48 Babeis born allofamaid,A . : .. Har. J. S. 34d.| 157 Do. do. (s.a.) ee a» 
b, A.R.C. 31 Babe of Bethlehem, The ... ome . Traditional 14d,| 290 Christmas morn oa sii 
47 Behold a simple tender Babe... : «» C. Steggall 14d.| 252 Do. do. P H. ‘lean 3d. 
— 187 Bells of Christmas, The (Unison) ons R. H. Legge 2d. 20 *Christmas morning hymn m 7 Barnby 14d. 
sition an Do. do. (Staff and Sol-fa) (S.AI.R. 30) - “ad. (* Welsh words, 1c.) 
pa : 360 Bells of Heaven ring ‘ ove J. V. Roberts rid.| 135 Do. do. (Men's voices).. ae. .. J. Barnby 2d. 
purnemou 330 Beneath the placid midnight sky .. E.A. Sydenham 4d. 56 Christmas Night... see A. H. Brown 14d. 
(Words only, 4s. per 100.) 343 Christmas song of praise, A .. T.Adams 2d. 
Trans 8& Bethlehem... “se oes sae sn M. B. Foster 2d 292 Christmas Song,A (Three Kings have)... T-Adams 14d. 
» oe MS *Do. (Cradled all poate) - : Ch. Gounod 2d. 34 Do. do. (Once again, O blessed time) Dykes 14d. 
J. Mor *Do. (s.s.a.) (S.S. 6 Ch. Gounod 14d. | 207 Do. do. ” ‘ " Pearsall 4d. 
Do. (Unison) (Staff, ~~ ‘Sol- fa) (S.M * 198) ,, ad.| 289 Christmas Tree Carol ‘ : aie H. D. Wetton thd 
| 236 Do, J. A pe 2d.| 240 Christmas Vision, The ... . R. H. Legge 2d. 
..R.AM 237 Birthevernew, The... wa oe Re Legge 2d. 128 Circumcision, The.. ae : ..Old French 14d. 
GING 69 Black Decree, The.. . i tt aa tad. | 179 C learly in the East it shone G. Fox 2d. 
Smit 274 Blessed Babe! the straw is spread ... H ¥: Wareing 14d. 2 Cold was the day when in the garden | bat J. Stainer 14d. 
2% Blessed Virgin's Cradle Song, The ...  E.C. Bairstow 2d.' 286 Do. do. (2nd setting) .. . . J. Stainer 14d, 
—— Do. (Staff and Sol-fa) (S.M. R. 259)... 2d. 232 Come all ye Christian men, rejoice... «» H.Clarke 2d. 
162 Boar’s Head Carol, The (in D) (s.a.)  Rimbault 2d.! 373 Come and hear the Angels pa ove C.H. Lioyd 2d. 
lighbur 184 Do. do. (in E flat) (Unison)... G. Fox 2d. (Words only, 2s. 6d. per 100.) 
recepte 207 Do. do ‘ae ae ‘on - aa Pearsall 4d 234 Come and sing the wondrous story... J. V. Roberts 2d. 
*Do. do. (s.r.8. Soli) (M.T 115) .. Rimbavult 2d. 68 Come forth, ye wond'ring children F. Bridge 14d. 
67 Boy's Dream, The " W.H. Monk 1d 49 Come, let us all sweet carols sing — F. Champneys 14d. 
ad ‘ 3% "Breathe, breathe o'er a world of woe H. A. Chambers rid. 106 Come, shepherds, come, shake off your sleep Tyrolese 14d. 
NTEI (Words only, 2s. per roo.) 7 5 *Come tune your heart ... . Ouseley 14d. 
State ag 20 *Brightest and best (Unison) ... al . H. Leslie 2d. tt0 Come with us, sweet flowers, and worship Cc hrist = Lord 14d 
yad, N.W 333 Do. do. “ ‘ S. S. Wesley rAd. 4 *Come, ye lofty, come, ye lowly ‘ . Elvey 1d. 
—_—_——_— 168 Brightly shone the Eastern star... ; G. Fox 2d. 137 Do. do. (Men's voices).. oes oe Elvey 2d. 
s Post a: 39 By Nazareth’s green hills : . F. Bridge 2d! 195 Cometh the day (Unison)... ae nets R. H. Legge 2d. 
Ss Fosta 312 Can man forget the story ~ ; A. H. Brewer 14d. 396 Coming of Christmas, The sn : .. F. Bridge 14d 
P. ¥.,"¢ 207 Caput apri defero ... ae wx ‘ Pearsall 4d 61 Coventry Carol, The “S 2 ao ee 
191 Caravla Pastorum (U nison) ion “ 'R.H Legge 2d.| 294 Cradle Song.. 2 .. E.C. Bairstow 2d. 
11 Carol of Basse-Normandie int Sein 14d Do. (Staff and Sol- fa) (S M.R. 250) we Pm 2d. 
orman 228 Carol, carol Christians ... we nag ney Ww. Bliss 4a,| 198 *Do. (with three other Carols)... .. J. Barnby = 2d. 
a 22 Do. do. on “s : : V. Grosvenor 2d. | (Words =. 48. per 100.) 
Brockle 208 Do. do. ee en M. A. Sidebotham 14d.| 304 Do. wie 3 ia .. C. Erskine 14d. 
49 Carol, carol, tenderly, sweetly ... .. J. Bridge r4d.| 37! Do. ove G. V. Evans 14d. 
. 230 *Carol, Christian children (Unison) ... a. <A. Moffat 2d. Do. (Staff and Sol-fa) (S.17.2. 367)... - 2d. 
Rickards tot Carol for Christmas day ... =e * . J.T. Field 2d.; 39 Do. (Lullaby).. ° ae .. F. Bridge 14d. 
some Burt 4r *Do. do. a _ a .« Sullivan 14d. 242 Do. ane R. H. Legge 2d. 
Guinea (*Welsh words, 14d.) , 33 *Cradle Song ‘of the ‘Blessed Vi irgin, A .. J. Barnby 14d. 
239 Carol for Christmas Eve.. ov ase R. H. Legge 2d.| 15! Do. do. (Men's voices)... -» J. Barnby 2d. 
18 *Do. do. ea ss Ouseley 14d, | 262 *Do. do. (Words only, 4s. per 100, )... J. Barnby ad. 
ci , 139 Do. do. (Men's voices) 4 . Ouseley 2d. 198 “Darkness fell on the weary earth (with three other 
Pedals 21 *Do. do. oi - . Traditional 14d. Carols) (Words only, 4s. per 100.) .. J. Barnby 2d, 
Accept { 148 Do. do. (Men's voices aa . Traditional 2d. 364 Day, a day of glory, A ose os Old French 2d 
, 5t Carol for New Year's Day - ‘a A. H. Brown 14d (Words only, 48. per 100.) : 
209 Carol for the New Year ... ‘ ‘ - J. Shaw 2d 99 Daybreak . ose oe .. B. Tours 2d 
tic Peda 385 Carol of Peace,A ... oes - G. J. Bennett 2d 87 Desert, The ... os ~ ose E. Mundella 2d 
. 2 19 Carol of the Birds (Bas-Quercy “ - a ee 39 Dives and Larzarus Traditional 14d 
~ave, and ta Carol of the Flowers (Bas-Querc) oh ae on Spe. re 4 . , jn wn ae eer ra 
rds-on-Se 72 *Carol of the Nativity, A ‘ 435 C!V. Stanford 3 153 Do. (Men's voices) is wd .. Traditional 2d. 
—— (Words only, 3s. per 100.) 75 Earth to-day rejoices —- = .. Ancient Melody 14d 
r 1% Carol of the Three Kings sin . F. Bridge 14d. 72 Earthly friends will change Ancient Melody 14d 
July, 1923 ) LONDON: NO\ ELLO AND COMPANY, LIMITED, MADE IN ENGLAND 











NOVELLO’S CHRISTMAS CAROLS. 


Those marked * may be had in Tonic Sol-fa Notation. 








46 Emmanuel, God “ce 7 : , » H. Gadsby rhd.| 346 a Y ove - on .. B. J. Dale thd 
Welsh words, 14d.) | 256 re) ° - «. H.E. Havergal 44 

341 *First Christmas ee. ge o .. W.H.Sangster rid.| 199 My night! peacef! night ‘ ave eve f, Sante 
(Words only, 3s per 100.) 245 oly Quest, The .. oo = R. H. Legge aw 
401 *Do (with three other carols) (M.T. 873) a 2d.| 171 Holy Weli, The .. “ a eee “ G. Fox w 
(Words only, 4s. per 100.) | $9 Do. do. - on won on . Har.J.S. thd 
Do. (Staff and Sol-fa) (S.M.R. 235) eo 2d. | 183 Hosanna to the living Lord on ees am G. Fox a 
*260 to *263 First Christmas, The os J. Barnby each 2d. | 183 How grand and how bright - _ — G. Fox aw 
Do. The four ny combined ... : ve «40. | 205 — — was the night : = one H. Blair 2 
(Words only, 4s. per 100.) 257 umiliation, The ... p H. E. Havergal 3 

12 *First good joy that Mary had, The ... .. Traditional 14d. 30 *Hymn for Christmas Day an J. Goss tid 
143 Do (Men's voices) ons .. Traditional 2d. (*Welsh words, I hd ) 

153 Do. (s.a.) . Traditional 2d 85 Hymn of the Angels és G. M. Garrett ad 

6 First Nowell the angel did say, ms, Traditional 14d 362 "I heard the bells on Conteenas es .. H.A. Chambers 1d 

elsh words, ' wi 332 10 do ' cee H. D. Wetton 1 
- pe = we s voices) “ “ Fae = mee 5 285 I boss eteng, ous street .. * . Breton Baw 4 

« do. vi . raditiona -| 162 0. oO. (s.a.) . Fox a 
.~ Tor Chittiaas Day ‘ = Ne taditiensl ha. 6 ~ = (Uni (Staffan and Sol-fa) (S.S. 26) . 
7 - ” ea , od.| 1 0. 0. nison - 

77 Fromchurchtochurch ... a .» Ancient Melody 14d. 4 Do. do. PR. Matthews i 
40 “From far away we come to you Dykes r4d.| 205 Do. do. (6voices) ... a . _E. Silas 

Do (For Unison singing or for S.s A with ad lib. 64 I saw three ships come sailing in in .. Har. J. S. 1d 
= oe Bees) ee (S.M.R °, 5 Ane ad 341 *I shouldlike es Angels sing W.H.Sanaster 1d 
ighes n me me - . Higgs 14d. Words only, 3s r 100.) 
377. From the East come monarchs wise ... C. M. Spurling 14d.| gor *Do. do. (with Guup other carols) (M.T. 873) .. ad 
(Words only, 4s. per 1 

73 Gabriel's Message ... » Ancient Melody 1d. Do. do. (Staff ont Sokal (8.81 R. 235) a 2d 
110 eae See = so gentle) . _ - 312 I sing she bieth was born to-night pts A. H. Brewer 1h 
212 Gla ristmastide - on J rnby 2d.| 397 : 1 ; ; ns . T. Adams 1 
119 Glad hymns with one accord ... ; .. Old Breton 14d. | 303 Hae do. me : pa am som, io Erskine a 
263 *Gloria in Excelsis... --» J. Barnby 2d. 55 Do: do. ate ‘ a os G. C. Martin thd 

; (Words only, 4s. per 100.) | 384 Do. do. oe is sn o- CH... Pacsy @ 
ges Be ee oo A, 3 oe - 387 Da é. ie * . om “ HW. Risedes 1 

(Words only, 2s. 6d. per 100.) | - teneneasel Babe Who this dear dav... ; Traditional : 
15 Glorious, beauteous, golden, bright ... M. Tiddeman 14d.| 334 *®In Bethlehem, that noble place .- B.J. Dale 1 
173 God rest you merry, gentlemen (Unison)... G.Fox 2d.| 401 * Do, (With three other carols) (M.T. 873) ad 
‘ wig (®Welsh words, thd.) ) ee Se D d i 9ne~ eae a Ousel id 
32 0. Oo. sa ‘ useley 1 
— Be mee | $ voices) ‘i - Traiina = | 3az In Bethlehem's ancient city fie John E. West 24 
15 0. S.A ove raditiona 2d.| 206 “In Dulci Jubilo ... . aa Pearsall 
Do. (Unison or “rwo'bars iain _ — | 19 *In Excelsis Gloria, ;, , A H. Brown 1d 
J I raditional 2d. | ‘®Welsh words, 14d.) 

= Gots Cue . pre beginning ... a = 141 Do. do (Men's voices) ese A. *, Brown a 

11 olde aro nglis od. | 2 Do. do . “ . a ].M.Crament a 
Do. In E flat (Staff and Sol- oom is. M R.103) English 2d. -_ Do. do ; na = - .. J.T. Field aw 

219 Golden Crown, The ‘ J. Stainer 2d./| 386 Do do _ oss “ re M. B. Foster 1h 
194 Good Christians all (U nison) . R. H. Legge 2d.! 184 Do do, (Unison) oe es G. Fox a 
3 *Good Christian Men , ad Old German r4d.| 379 Do. do. ons os ain CH. H. Parry i 

(*Welsh ‘words, thd.) | 335 Im Mary’sarms ... om - i H. E. Button 1 
a8 Be ten’ s voices) oe pe Somme > 381 In Natali Domini ... a ain ... W. G. Ross 1h 
oO S.A _ erman 2d. (Words only . 2s Too.) 

76 Do . ; Old German rid. 38 “In Terra Pax " , er 7 Dykes 1 
3€9 Do (Noe!) . J. Jeffreys 2d.| 225 In the ages past and “distant es ” “A. J. Hervey a 
166 Good King Wenceslas looked out (Unison) .. G. Fox 2d.| 44 Inthe country nigh to Bethlehem : G. Hine 1 

10 *Do ~  dheak cat ad ; . Traditional 14d. 78 Inthe a of the year . nn _.. Ancient Melody 1 

elsh words, 1 344 Do . A. H. Brown 1 
- Be pay $ voices) , vin _ Teadiiona = 322 In the field with their flocks abiding .. A.M. Goodhart ” 
1 0. S.A wee oe . -» Traditional 2d.| 282 Do. do. , eo ces John E. West 

81 ~P? _ eo ose : Traditional 14d.| 129 In the golden lands afar ... én ae .. Old French ti 
382 x (s.a.7.8.) (arr. by W. G cy Ly ad. | 90 Inthe manger rude and lowly . on ; i. _Barnby i 
404 0. -- Arr. by G. Shaw 2d./ 299 In tuneful voices sing own : wi , Tozer 1 
- Gees men all of Chastres, The... = — = 7. 26 Incarnation, The ... — ae oe ° Traditional . 

320d people, give ear ~- . Swire 2d. 149 Do. do. (Men's voices)... ous . Tradition 

26 Great God of Heaven is come down to earth Traditional 14d. 38 Infant of days yet Lord of life ... ‘ ose Dykes He 
149 Do. do (Men's voices) Traditional 2d.| 110 Infant so gentle, so pure, and so sweet Gascon Carol 1 
395 Green grows the Holly Tree . F. Bridge 14d.) 283 It came upon the midnight clear ; . B. Haynes " 

‘ - 374 Do. do. Arr. A. Sullivan 
116 Hail, Christmas Bells __... ... Old Breton r1hd.| 358 Do. do. (with two other Carols) C. Lee Williams 3 
330 Hail, Saviour, long expected... E.A. Sydenham 4d./| 342 It fell upon a night ae W. H. Sangster 1M 
299 Hark! all es only, 4s Ww r Crulchehenh 108 | 306 It fell “y~ a winter’ ‘sda on M.A a 14d 
ark! all around ... ruickshank 14d.| 280 Itis th ove . - me W. A. . . Cruic shank 1 

164 Hark! how sweetly the beils (s.a one G. Fox 2d.| 336 “'. — ave ° . G. E, Ryley it 

= = = 7. ) — and Soi fa) (S.M.R. 19) ,., * | 36 It was the very noon ‘of night eee le .. J. Barnby 1 
oO do nison 2¢ 7 iti 

326 Hark, . the bells are pealing J. Tomlinson 3d. | R. an + “ — evolees) iw. na i Na oe * 

2 a rae 8 wu nism) GakOX 24-| "7 “Jesu, hail, O God most holy... -. J. Stainer 1 

403 Heavenly host, The ose : C. W. Pearce 2d. = m3 re. — spanned 568 cw t — id 

270 Heavenly music clearly ringing.. ‘ J. V. Roberts 14d.) 48 Joseph was an od — ... a ea ” Traditional 1 

71 Here is joy for every age.. : Ancient Melody 14d. 850 De i fhlen ae ‘ - Traditional a 

37. °Here we come a-wassailing .. ..- Traditional 14d , . $ rai > 4d 
836 Do do thten*e eathess Svaiiiensh an 46 Joy fills our inmost heart to-day . .. H. Gadsby ? 
161 Do. do (s.a.) ... gee , Traditional 2d _ Do i. (*Welsh words, 14d.) A. C. Maskenaie’ of 

Do. (s.a. with ad Zit. acc.) (Staff — ’ ‘ : ogre 
and Sol-fa) (S.M.R. 7) Traditional 2d,| 327 King’s birthday, The eee oe A. H. Brown 1 
407 His birthday keep with a joyous lay ... A. M Goodhart tid. 193 Kings of Orient (U nison) _ ous R. H. Legge 2 
182 Holly and the Ivy, The (Unison) Fox 2d.| 253 Kings of the East, The... oe H. E. Havergal 
Do do. (Unison) (S.S. 1177) Arr. [x J. “Sharp 2d 339 Last night as I lay sleeping “ out G. C. Martin 

23 *Do do. Old French 14d. 67. Last night as | was laid and slept asi W. H. Monk 1 
147 = =. (Men* s voices) = — 2d 204 *L — of goes — senaneene The F. J. Sones i 
165 0 do (s.a oO renc 2d 130 Legend of the flight, A... Old French ! 
208 *Holly berries, holly berrie = » WJ. Westbrook 2d 68 Legends of the Infancy we ee .. F. Bridge 
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NOVELLO’S CHRISTMAS CAROLS. 
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50 


Those marked thus * may be had in Tonic 


. Traditional 
J. B. Calkin 


Let Christians all 
Let music break on this blest morn 


Let there be light (In a Book) ... . B. Tours 
"Like silver lamps in a distant shrine C. Steggall 

Do. do (Men's voices) C. Steggall 
*Listen, lordings, unto me Ouseley 

Do. do (Men's voices) Ouseley 
Little children, wake and listen... J. H. Mee 
Little Robin, A eo G. Fox 
Lo! a heavenly form appearing G. Fox 
Lo! a star that rises bright R. Eyre 
Lo! Christ the Lordis born _... wi , E. Elgar 
Lo! first on earth ... T. Adams 


Lo! on the waiting earth .. E, A. Sydenham 
(Words caly, 4S. per 100.) 

*Lord at first had Adam made, The 
Do. do. (Men's voices) . Traditional 
Lord of life to earth come down, The A. H. Brown 


Love came down at Christmas (s.s.a. and s.a.T.B.) 


. Traditional 


). E. Borland 

Do. (s.s.a. only) (Staff and Sol-fa) (S.M. 7 aun) ee 
Loving heart, The ... . Erskine 
Lowly Babe, A rt Hollins 
Lullay, Thou littie tiny C hild Har. J. S. 
Luther's Carol J. Higgs 
*Manger Throne, The C. Steggall 


C. Steggall 
G. C. Martin 
R. H. Legge 

Old French 

Old French 


Do. do (Men's voices 
Many hundred years ago ... 
Mary's Cradle Song 
Masters in this hall (Words only, 4S. per 100) 
Merrily ring the Christmas Bells 


* Message to the Shepherds, The J. Barnby 
(Words only, 4s. per 100.) 
Midnight Masse, The (Unison) ... R. H. Legge 
Midnight stillness sweetly reigns - H. D. Wetton 
Moon shines bright, The ... Traditional 
Do. do (Men's voices) . Traditional 
Do. do (Unison) (S.S. 1176) Arr. C. J. Sharp 
Moon shone bright. The ... G, Fox 


Morn, the blessed morn is nigh, The ... V. Grosvenor 
Morning dawns, the flocks are feeding H. D. Wetton 
Morning Star, The... os cee A. H. Brewer 
Do do. ™ ‘ ne F. Bridge 
Do. do - - _ . _ G. Monk 
*Do do (s.s.a.) (SMR. 67) .. BE. G. Monk 
Mortais, awake _ ; W. A. C. Cruickshank 
Mother and Child, The ... : M. B. Foster 


Mountains, bow your heads majestic W. H. Cummings 
Nativity, The ow ' _ .. C. Erskine 

Do - = a : H. Rhodes 

Do. o ° one |. V. Roberts 
Nazareth town in slumber lay .. cco R. H. Legge 
New Prince, new Pomp ... . “ C. Stegegall 
New Years’ Day Carol, A ‘ , 4. H. Brown 

Do. do ‘ J. Shaw 
Night in solemn stillne ss hung The .. J. G. Smith 
Night is dark, The ... on on M. A. Sidebotham 


Night of Nowell, The , \. H. Brown 
No#l \. M. Goodhart 
Do ' - : J. Jeffreys 
Do. - : A. C. Mackenzie 
Do. - “ Arr. A. S. Sullivan 
Noél! No#l!... - Har J.S 
No room in the Inn - C. W. Pearce 
Not in courts of regal eagle nd pur ™ E. V. Hall 
Now dies in David's City J. Swire 


English, 1661 
J. Stainer 


Now farewell, good Christinas ... 
Now join we all with holy mirth 


Now once again our hearts we raise(8V.) Arr. A. Webber 
Now rise up, ye shepherds ‘ : E. H. Thorne 
Now sing we all full sweetly ; ” Poiton Carol 
Now to God on high be glor ~ ove .  E. Prout 
Nuns in frigid cells G. Fox 


14d 
rAd. 
1/6 


rad. | 


ad. 
14d 
2d. 
14d. 
ed. 
2d. 
tid 
14d 
2d. 
4d 


Sol-fa Notation, 


*O Babe in manger lying (with three other Carols) 


(Words only, 4s. per 100.) J. Barnby 

O Holy Child, thy mother mild... .. A. Hollins 
O Holy Star .. eee J. Stainer 
O little town of Bethlehem T. Adams 
Do. do. oa a B, J. Dale 
*O lovely voices of the ae (Unison) (S.S. 6%0) C. Harris 
*Do. do. (Four voices) C. Harris 

Do. do. exe ove W. G. Alcock 

Do. do. (Ina : Book) H. S. Sidebotham 


*O night peaceful and blest (Basse- — Hence 


*O sweet the enchanting anthem J. Barnby 

*Do. do. (with three other Carols) ... J. Barnby 
(Words only, 4s. per 100.) 

O was not Christ our Saviour J. Shaw 


.. Old Breton 
Ancient Melody 


O’er her child the Virgin weeps 
O’er the hill and o'er the vale 


Of the Father's love begotten (M.T. 286 ) Dykes 

Do. do Flemish Carol 

Old news, The eo R. H. Legge 

Old year now is fled, The A. H. Brown 

On Asia Minor's sunny shore .. Old Breton 

*On Christmas morn (with 3 other C arols) Mackenzie 
(Words only, 4s. per 100.) 

*Do. do. (separate) . Mackenzie 

On Christmas night true Christians sing A. H. Brown 

On the birthday of our King W. G. Ross 
(Words only, 2s. per 100.) 

*On the birthday of the Lord - Dykes 

On this day was born .. Old Breton 


*On yesternight I saw a sight ... an .. C. Steggall 


Do. do. (Men's voices .. C. Steggall 
Once again, O blessed time Dykes 
Once in royal David's City H. J. Gauntlett 
One night as | was sleeping .. J. Swire 
Our House of Bread C. W. Pearce 
Outside the city gates .. Old Breton 
Pastor Bonus (Unison) R. H. Legge 
Poising bright on golden wings ..Old French 
Preludium (Unison) . R. H. Legge 
Praise we now the holy light R. H. Legge 


Prince of Peace, The A. H. Brewer 
(Words only, 
Rejoice ! Christian men (Unison) 
Do. (Staff and Sol-fa) 
Rejoice ! O daughter 
Rejoice, the Christ has come 
Remember God's goodness 


2S. per 100.) 
. . H. Legge 
(S.MLR ws oe 
C. Macpherson 

S. Marchant 

T. — 


Ring, Christmas bells _ enn ". Bridge 
Do. do. ons eee . W. H. Longhurs 
Ring out, wild bells -_ on E. V. Hall 
Do do. (*s.a.7.8.) (7.7.8.8... 44.) P. E. Fletcher 
Ring out, ye bells oe J. H. Waliis 
Ring the bells, the Christmas bells cee . J. Barnby 
Rose and the Lily, The ‘ A. Rowley 
Round the virgin gently dlesping : ...Old French 


W. A. Montgomery 
Ancient Melody 


J. Goss 


Royal Bethlehem 
Royal day that chasest Geom 
*See amid the a r'ssnow . 
*Welsh words, 14d.) 
ee, the dawn sien heaven is breaking 
See! the morning star is dwelling 


...Oliver King 
A : Brewer 


Do. do *, Bridge 
Do. do. — % G Monk 
Do. (s.s.a.) (Staff and Sol-fa) (s. M.R. 67 J 
Do, do. oe vcs Ge Williams 
*Seven joys of Mary, The lraditional 


Do. do (Men's voices) lraditional 

Do. do. (S.A). lraditional 
Shades of silent night, The S. Gee 
Shepherds amazed, The ... H. Brown 
Shepherds at the grange, Th- ‘ G. Fox 
Shepherds’ Carol, The R. H. Legge 
Shepherds glad, The one - ‘id French 
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373. Come and hear the Angels ; C. H. Lioyd 2d. 393. The Rose and the Lily A. Rowley 4d. 
Words only, 2s. per 1 394. Carol of the Three Kings . J. F. Bridge 2d. 
374. It came upon the midnight clear 395. Green grows the Holly Tree J. F. Bridge 4d. 
: ; : A 1. Sullivan 2d, 396. The coming Christmas J. F. Bridge 4d. 
375. Christ was born on Christmas Day 397. I sing the Birth Thomas Adams 4d, 
WwW; -_ LA pater 5 ~ gc : . “ < 
_ on a ie 398. O lovely voices of the sky ... JI. G. Alcock 2d. 
376. Thou didst leave Thy throne 7. A. Mattheu 14d. 200, This Day x ard Williams 4d. 
377. From the East come Monarchs or a *400. Hark ! what mean those ‘Holy v voices A. Sullivan 4d, 
=" C. M. Shu aug 19d. *4o1, Four Christmas Carols on . < 
378. The snow lies thic Geoff Shaw 2d . = ’ 
oy rhe w lies thick J ' I. In Bethlehem, that noble place 4._/. Dad 
79. When Christ was born of Mary free . : : Sai rt 
ot Mewe wf 2. Sleep, Holy Babe! ... A. W. Robson 
° . fa sc. Te ae ay - » » 
‘ , es . 3. The First Christmas Night JV. . Sasgste? 
380, Breathe, breathe o’er a world of woe d angsi 
: . , 4. There dwelt a King ... John BE. ul 
H. A. Chamber 14d. Pe. 
W , : 4 Words only, 4s. per! 
rds only s. peri * ~ , ’ }, 
381. In Natali Domini W. GR thd, °402. Silent Night... Franz —— 2d, 
Words only, 2s 403. Carols of Bethlehem ... C. W. Pearce 2d 
382, Good King Wenceslas. \ jeriad Harmonies by 1. NoroomintheInn. 2. The heavenly host. 
lv. G. Ro 3d. 3. Our ** House of Bread.” 
383. Welcome Yule ... C. H. H. Parry 3a. 404. Good King Wenceslas . Geoffrey Shaw 24. 
354. I sing the birth ° H. H. Parry 44. *405. O lovely voices of the sky (Unison) 
385. A Carol of Peace . J. Bennett 2d, Cuthbert Harris 4d, 
386. When Christ was born yh B. Foster 14d. *406, Ditto. (Four Voices) Cuthbert Harris 24d. 
387. The Nativity ... * , H. Rhodes 4d. 407. A Merry Christmas Carol A. M. Goodhart 144. 
388, Ring, Christias Bells . J. F. Bridge 4d. 408, Christmas Cradle Song .. J. Fi Bridge 4d. 
389, Would I had been a Shepherd J. F. Bridge 14d, 409. Carol, Carol tenderly, sweetly J. F. Bridge 44. 
390, By Nazareth’s green hills a F. Bridge 24. 410, Rejoice,the Christ hascome Sfandey Marchant 14d, 
391. Sweet hours of night ... .. H.C. Dixon 4d. 411. The Shepherds found Thee 
392, The Carollers ... ” A.M. Goodhart 14d, by Night Geoffrey Shaw 44. 


* Also published separately in Tonite Si 


tir 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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ANTHEMS FOR CHRISTMAS. 
FUST PUBLISHED. 
WHILE SHEPHERDS WATCHED AND WE BEBEL D HIS GLORY 
a A STANI ORD. | G — E RATHBONE. 
Pri I rpence Price Tonic Sol-fa, Thre 
RECENTLY PUBLISHED. 
ARISE, SHINE, FOR THY LIGHT O HOLY NIGHT 
IS COME ADOLPHE ADAM. 
H. A. CHAMBERS. ARRANGED AS Me aND Hokus OR TENOR 
Price Fourpence Price Threepence Tonic Sol-fa, Three-Halfpenc 
HOW FAR IS IT TO BETHLEHEM NAZ: \RETH 
G tata FRE} aes CH. GOU NOD. 
vies Thasenenes cS a ARRANGED FOR BARITONE SOLO AND CHORUS 
Price Threepen Tonic Sol-fa, Twopence 
SING, 0 HEAVENS CHRIST'S INCARNATION 
sai Re MYLES B. FOSTER. 
Price Twopence Tonic Sol-fa, Twopence 
GOOD KING \\ ENCESLAS IN A STABLE LOWLY 
OLD CAROL tony VARIED HARMONIES CAROL-ANTHEM 
\RRAD p By W. G. ROSS 
Pr I n Tonic Sol-fa, Twopence OLY & R KING. 
RING OUT, WILD BELLS egg hn Depa 
FESTIV AL CAROL SING, O HEAVENS 
PERCY E. FLE CHER. ARTHUR S. SULLIVAN. 
Price I pence; Toni fa, I € Price Threepence Tonic Sol-fa, Twopence 
Ditt r.1 "Fo t t 
= ace ee ii T 1 ART MY SON 
WITH ALL THY HOSTS FHOU ART MY SON 


ARCHIBALD W. WILSON. Price Fourpence; Tonic Sol-fa, Twopence 


OF THE FATHER’S LOVE BEGOTTEN st 
oe J. H. MAUNDER. 
EDWARD C. BAIRSTOW. Price Fourpenze; Tonic Sol-fa, Twopenc 
ee WHILE SHEPHERDS WATCHED 
ARISE, SHINE, O JERUSALEM es 
- REV. E. VINE HALL. 
THOM. \S ADAMS. epettg. —  —~ ggeeae 
= el Poni nag pence ; GLORY TO GOD IN THE HIGHEST 
BREAK FORTH INTO JOY CLOWES BAYLEY. 
WAL rE R G. ALCOCK. Pa Se eee ee 
Fourpenc A SONG OF JOY 
O COME, REDEEMER OF MANKIND JOHN rE WEST. 
ARTHUR W. MARCHANT. ee a ce 
ol e: Tonic Sol-fa, Twopence IN THAT DAY 
LET US NOW GO EVEN UNTO SIR FRE DE RICK BRIDGE. 
BETHLEHEM Price Four Tonic Sol-fa, Twopence 
saves ETRauR IN THE BEGINNING WAS THE WROD 
a ae ee Se B. LUARD-SELBY. 
REJOICE GREATLY, O DAUGHTER vewe Swepenss; Tonk : 
OF ZION SING, O ‘HE: AVENS 
CHARLES H. LLOYD. BRUCE STEANE. 
I I ry I Sol-f I l Price f t I Sol-ta, Twoper 














BY 
THOMAS ADAMS. 


Price Twopence 


SING, O HEAVENS 











Lonpon: NOVELLO AND COMPANY, Limirep. 





Anth 
Caro 
Two 


SERN 
C 


TENOR 


IORUS 


\ 


HED 


HEST 


VROI 





THE MUSICAL TIMES—Decempber 1 1923 879 





—————_ 


“Such settings as these cannot do otherwise than tend to popularise \| U S | C FO R A | )V E \ T A N D i H R | ST M AS 


the Church Service."'"—Musica/ Standard, June 6th, r89r. 
“ Good, effective, easy, and dignified.''"— Musical Times, April1, 1891. 
“admirably adapted to meet the requirements of the majority of 


BY 
and congregations." ‘‘ Deserve extensive recognition and use." / . . 2 ‘ 
erence News, oo nll and 25, 1891 B A 2 I L I | A RW ( )( ) I ). 
Also recommended by the Guardian, Church Times &c., &C. 


BENEDICITE IN D a rf 
POPULAR CHURLE MUSIC | MORNING, COMMUNION, axp EVENING 
SERVICE in E minor, Op, 28: 
Te Deum and Benedictus ( 


J H MAI N DE R Communion Service (including Benedict is and 
. . ° Agnus Dei) oe jal : = = 





—_ Tent Magnificat and Nunc dimittis coe on aa en 
; . , ' Sta onic 
CHRISTMAS Al =MS. ; r . 9 
: IST ANTHEMS Notation. “- ANTHEM, ‘‘ When the Son of Man shall come”... © & 
Anthe ( tians wake ‘iii ec eco eee 4¢ 3€ _—_ - - ~ 
nin enim << o « « # >a | TWO CHRISTMAS CAROLS 
Two Christmas Carols inn sind ~~ 4d 3d 1. ‘°*Lowliest! Loftiest !” , 
aapeeeaen 2. “*O hearken, all ye sad and I nk 
SERVICES 
ome EIN FF -. oe oe oe oc ose 2s. 1s. 4d. ORGAN FANTASIA, ‘“* Christmastide”’ oe ae 
ir, separately :— 
t waher we _ a, ee oo ry 4 London: Novetto anp Company, Limited 
Benedictus ane ons tes ag i 3d. 3d. 7 a“ wenn — " " nae 
Jubilate... soe ose 4d. 3d. ) \ 7 eal» 
Office for the Holy Communion _ ... we «=—s 10d 8d ( OME OSI ION F by ( % E. Il LE} : 
Pater Noster from the above ... vos eee 3d. 3d. ORGAN POSTLUDE on well-known Hymn Tune, “WE LOVI 
ee aw ditto , oe eee oe 14d. 14d. THE PLACE, O GOD." “ Most effective, yet not difficult s, net 
Magnificat and } une dimittis... ons ose 4d. 3d. \NTHEM. “O STRENGTH AND STAY 
— = a Fors (No. 1) ve ee oe Ss 4, tod. Sung in St. George's Chapel, Windsor Castle, and in many 
r, separately :— Cathedrals. Price 3c 
Te Deum, &c., with Kyrie... coe oe ad. 3d. 
GaetecGelctyCommccies «=. . O& G | SEHOLD HOW GOOD AND JOVPUL.” Price dd. 
Magnificat and Nunc dimittis a on 4d. 3d \ great favourite here Dr. Mann, King's College, Cambridgs 
Te Deum in B flat . avs ad. 3d. Copies from Composer, St. John's H It, Taunton 
Magnificat and Nune dimittis in Cc (partly Unison). 4d. 2d 
Magnificat and Nunc dimittisin D _... ove eee 4d. 3d. & I I RIS  § M: AS . A R¢ ILS. 
ORGAN As sung in Hereford and Worcester Cathedrals, and other Churches 
Voiz Seraphique (for Recitals) ... cs ree ees 28, 6d — Many traditional melodies harmonized (list); also all original niusic 
Wye 10 Sls 2ach s mp ot 
CHURCH CANTATA. PRightfol ~4 (St ‘ees “7 Tait wee kad 
Penitence, Pardon, and Peace (for General use) _... 2s. 1s. 4d Anointed "' (Purification Also old Breton Melody, treated and tran 
— _ lation, **O drive your herds to pasture."" 3. each 
London: NoveLLo anp Company, LiMiTED WEEKES & CO., 14, Hanover Srreet, W.1 





CRAMER'S LIBRARY or UNISON axp PART SONGS 


BY 


MODERN BRITISH COMPOSERS. 


EDITED BY 


MARTIN SHAW 


The following are the titles of the commencement of this interesting series : 
1. A RUNNABLE STAG - . . . - C. V. Stanford 6d. 
2 THE MORRICE DANCE - - - . - C. V. Stanford 6d. 
3} MY GARDEN - - - - - . Maurice Jacobson 4d. 
4. THERE WAS A MAN AND HE WENT MAD - Felix White 4d. 
5 TRAVELLERS’ JOY . . . . - . Felix White 4d. 
0% SATYR’S SONG =- . . . . : es . Stanford Od. 
7? I KNOW A BANK- . - . . - Martin Shaw 4d. 
% OVER HILL, OVER DALE - . - - - Martin Shaw 4d. 


J. B. CRAMER & Co., Ltd., 139, New Bond Street, London, W.1. 
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A HISTORY OF MUSIC 
PAUL LANDORMY 


ersity Par 





FRANSLATED BY 
F. H. MAR 
; nid ernlarsed 


m the new and enlarged F 


TENS 
vench Edition. 


Crown 8vo, cloth, ros. 6d. net. 


\ WONDERFUL deal of information is packed into these pages, and packed with care. 


Musical history is largely in the hands of specialists. ‘This book is the work of a man 
who has made himself acquainted with most of their researches, and now gives it in a forn 
which the layman can use. ‘The first edition of Landormy’s book was in 1910, and this is a translation 


of the last edition which brings the history down to the present year. ‘The translator has done his 

part well; we are hardly conscious that it is a translation. He has added valuable bibliographies t 

each chapter M. Landormy’s book is written, naturally, from the French point of view, and 

Mr. Martens expands it a little in the interests of American readers. Probably no specialist will admit 

that the conclusions are always right, but each specialist will agree that all the other parts of the book 

are written with justice and lucidity. In a book of this kind it is beside the point to notice omissions 
} 


—and they are in any case few. As a fair-minded conspectus it is admirable.”— 
Times Literary Supplement. 


CHARLES SCRIBNERS SONS, 
7, BEAK STREET, LONDON, W.1. 


Just I HEI JusT PUBLISHED. 


ieteupiimiet| 2s by ce 
ELEMENTS bY 

ot ROBERT BROWNING. 

MUSICAL APPRECIATION. SET TO MUSIC FOR CHILDREN’S VOICES 


E 


W. |. FOXELL. GEORGE RATHBONE 


Composer of “\ ELWIEI “Stnctnc Leaves,’ “ OrrHevs 
M.A., Mus. Bac., Lond. and other popular works for Children’s Voices ) 

Pr I SHILLIN AND SIXPENCE Price, Staff Notation, Two Shillings. Tonic Sol-fa, One Shilling 
London ** Novetto & Company, Limited London: Novetio anp Company, Limited. 





lO MUSIC TEACHERS. ~THE SINGER'S ART.” 


> ar. A. J. LARKCOM, F.R.A.M. 


THI 
T : ) . . ) ~ MANUAL FOR SINGERS AND TEACHERS. 
, " 17 . 
M USI | CAC he cs Re giste I ol upils. Recommended for Study for the L.R.A.M. Teacher's Diploma. 
( piled by J. J. ERNEST BOON Price One Shilling and Sixpence. 


en nethod of Book-keeping for Music Teachers, showing at a London: Novetto anp Company, Limited. 


glance the « od of ate mn « juarter, with spaces fo us ised and TEP ar ar ° 7 
ther detale The first thing of its kind yet published. Will last for "THE UNKNOWN TRUTH ABOUT THE 
year Well bound, folio size. Price Ss. 6d. ; by post, 9 f VOICE AND ITS DEVELOPMENT. By E. DAVIDSON 


—— PALMER, Mus. Bac., Oxon. Showing the prevailing Error in the 





J. J. ERNEST BOON, Training of Men's Voices, and the primary cause of Voice-Failure i 
is Singers and Public Speakers. Post free, 1s. (Postal Order). Address 
The Music Studio, Kirkgate Corner, Wakefield 11, Grazebrook Road, Stoke Newington, N.16. 
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No. I | N No. _* 
Inte ™ Th Dub is | I J. Stuart Archer 
le Matin Edward Elgar} 2 le Ein’ f Burs W. Faulkes 
Far n the old melod Ur Beata W. Faulkes | Harvey Grace 
The a green hill far awa Ch. Gounod | rale H. M. Higgs 
Mar Triomphale Alexandre Guilmant | iptia Alfred Hollins 
Ave aria A. Henselt | John N. Ireland 
Gra Cheeur N Alfred H ns| 7 John N. Ireland 
4 in D fla Edwin H. Le are S Edwin H. Lemar 
Cha n Triste P. Tschaikow 1. Lemmens 
Prelud I aI I R. Wagner | 1 B. Luard-Selt 
Prelude t V. Wolstenholt n E. West 
\ E fla V. Wolstenh W. Wolstenholme 
No. 2 No. ¢ 
( le N Thor F. Dunhill 
Alla M a 2 William Faulke 
M 1 H. M. Higgs 
Lied Alfred Hollins 
Barcarolle Edwin H. Lemare 
Spr Song ar J. Lemmmens 
The Curfew ’ at F. Mendelssohn-Bartholdy 
Pastorale in E 8 = wa tee le R al C. Hubert H. Parry 
Ave Maria d' Arcade ) wludium } ale J. Stainer 
( t ed'An r Romance I Ts sikowtky 
The Sera s Strain mance \ 4 H. Sandiford Turne 
pyle Festal ( emorat John E. West 
N No. 7 (Funeral Mu 
Scher \ Edward C. Bairstow I Funer Mla Pianoforte ata, Or Beet) en 
Me S. ¢ ridge-Taylor Blest are they that 1 Re ie Brahms 
Ser ] H. Hofmann Funera Pianoforte Sonata, O Chopi 
Bridal Ma Alfred H s Funera William Faulke 
Berce Edwin H. Lemare Funera Sa Handel 
Melod } S. Rachmaninoff I kn th Redce I Me " Handel 
Aubad A. Strele i 7 I eral ch Lieder e Worte Mendelssohn 
Nocturne C sharp minor P. Tschaikowsky 8. Orest in the I j Elija Mendelssohn 
Prox to the Minster ("I R. Wagner Marche Solonne Schubert 
Pas 1 John E. We larche Fur € T'schaikowsky 
Fa a ur the Plai 1 M dy I ale fr Sympt e Pa ique Tschaikowsky 
Ad ca Agni Healey Willan | 12. Lament John E. West 
_ ‘ W. Wolstenhotme No. 8 (Christmas M 
No. 4 1, Chorale Prelude, ** In dulci jubil J. S. Bach 
Ar 4 S. Coleridge-Taylor 2 Pa ral Symphony Christmas Ora i 1. S. Bach 
Souvenir de Pri I Joseph Holbrooke Quem Vidistis, Pastore V. T. Best 
Anda I Alfred Hollir 4. Venite in Bethlehem W. T. Best 
Pava 4 Bernard John ) Decem be Christmas Morn Frederic H. Cowen 
Ha es du Soir Sigfrid Karg-Elert ¢ Fantasia Old Christmas Carols William Faulkes 
An I Mer Marc .C. H. Lloyd 7 I born ("" Messial Handel 
Allegro alla Ma i A L. Peace 8 P Theod Kullak 
Vi J. Rheinberger » Che J]. Lemmens 
Cha ans Par S P. Tschaikowsky Chris tmas Pastoral ;ustav Merkel 
Preluc t Ill I | I R Wagne I A Christmas Pastora B. Luard-Selby 
Allegro Pompos¢ John E. West 2. Fanta I vo Christmas Care John E. West 
Car i W. Wolstenholme ™ The First Now and “Good King Wenceslas 
rT ry. “ XN Y 
SHORT PRELU DES FOR THE ORGAN 
\ \ 4 \ 4 Toh 
Price One SHILLING Sixpence Eacu I 
These Short Preludes are intended for use chiefly Voluntaries to Divine Service, 0 re especially in those churches 
where the time allov of necessity, somewhat limited 
Book I N 1\ 
indante Grazi Thomas Adams I Thon Adams 
An W.G. Al , 2 Myles B. Foster 
Largamente ;eorge J. Bennett Barry M. Gilholy 
Andante Religios Myles B. Foster 4 R G. Hailing 
Andantir Alfred Hollins § Charles H. Lloyd 
Adagio ¢ tabile Alfred Hollins, ¢ Arthur W. Marchant 
Larghe Charles J. May 7 i William Sewell 
Andante con M John E. West 8&8. Andante Amabile William Sewell 
Anda ) asi Allegret John E. West ) Andante Clement M. Spurling 
Andante V. Wolstenholme Andante Sostenute F. Cunningham Woods 
Book II Book V 
M Thomas Adams I * Invocation Andante Grazios - . Thomas Adams 
W G. Alcock 2 Andante con Mot Percy E. Fletcher 
H. A. Chambers Poco Adagio Myles B. Foster 
t Len Myles B. Foster 4. Andante Espressi Ignace Gibsone 
: Alfred Hollins 5. Adagi Alfred Hollins 
Alfred Hollins 6. Poco Lent . Charles H. Lloyd 
Adagio oe Charles J. May 7. Andante Dolente ose Arthur W. Marchant 
*Hymnus ‘Andante e Sostenuto John E. West 8 Andantino con Tenerezza William Sewell 
Andante Serioso John E. West 9. Andante con Mot Cle ment M. Spurling 
Adag - . ..W. Wolstenholme | 1 Adagio Mol . F Cunningham Woods 
Book III Book V1 
Legat ba mas Ac di ams 1. Dolente ...Edwund T. Chipp 
‘ 3. Alcock | 2. Andante Sostenut .., Myles B. Foster 
n Mot George } ieaeems Andantino ‘ R. G. Hailing 
te . H.A.Chambers | 4. Con Moto . - - oe va - Alfred Hollins 
Gri azioso mé¢ ‘Ito. Espressivo Myles B. Foster 5. ‘Communion Cantabile wa - ...J. Lemmens 
Song without Words ''—Con Mo to Alfred Hollins | 6. Andante Religioso Artht ir ‘Ww Marchant 
Andent Alfred Hollins! 7. Lento Charles J]. May 
Andante Dolente John E. West; &. Larghetto Albert Robins 


Andante Pastorale 
Adagio 


LONDON: 


Adagio e Mesto 


John E. West 9. 
Wolstenholme | to 


} 


NOVELLO AND COMPANY, L 


‘Ww Andante Affetuos 


William Sewell 
William Sewell 


IMITED, 
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A HISTORY OF MUSIC 
PAUL LANDORMY 


niversity of Paris. 


F. H. MARTENS 


m the new and enlarged French Edition. 


Crown 8vo, cloth, ros. 6d. net. 


\ WONDERFUL deal of information is packed into these pages, and packed with care, 


Musical history is largely in the hands of specialists. ‘This book is the work of a man 
who has made himself acquainted with most of their researches, and now gives it in a forn 
which the layman can use. ‘The first edition of Landormy’s book was in 1910, and this is a translation 
of the last edition which brings the history down to the present year. ‘The translator has done his 
part well; we are hardly conscious that it is a translation. He has added valuable bibliographies t 
ach chapter M. Landormy’s book is written, naturally, from the French point of view, and 


Mr. Martens expands it a little in the interests of American readers. Probably no specialist will admit 
that the conclusions are always right, but each specialist will agree that all the other parts of the book 
ire written with justice and lucidity. In a book of this kind it is beside the point to notice omissions 
and they are in any case few. As a fair-minded conspectus it is admirable.”— 
Times Literary Supplement. 


CHARLES SCRIBNERS SONS, 
7, BEAK STREET, LONDON, W.1. 


r I HE JusT PUBLISHED. 


wistuimubeminenet | 25 6s -¢ 8 
ELEMENTS ' 

, ROBERT BROWNING. 

MUSICAL APPRECIATION. SET TO MUSIC FOR CHILDREN’S VOICES 


W. |. FOXELL. GEORGE RATHBONE 


( poser of ** VoGeLwter “Sinoinc Leaves,"' “ OrrHevs 
M.A..M ] . Lo ’ and other popular works for Children's Voices ) 
Paice 7 Sorasis axp SIXPENCE Price, Staff Notation, Two Shillings. Tonic Sol-fa, One Shilling 
London “* Novetto & Company, Limited London: Novetto anp Company, Limited 





tO MUSIC TEACHERS. “THE SINGER'S ART.” 


ws A, J. LARKCOM, F.R.A.M. 





THI 
r . ’ ) -. . ) : MANUAL FOR SINGERS AND TEACHERS 
M USI | Call he rs Re Giste I Ol upils. Recommended for Study for the L.R.A.M. Teacher's Diploma 
piled by J. J. ERNEST BOON Price One Shilling and Sixpence 
easy method of Book-keeping for Music Teachers, showing at a London: NovetLo anp Company, Limited 
lance the end of aterm « juarter, with spaces for mus ised and 7eP ar var 
ther details. ‘The first thing of its kind yet published. Will last for "T}7HE UNKNOWN TRUTH ABOUT THE 
year Well kound, folio size. Price § /.; by post, 9s., of VOICE AND ITS DEVELOPMENT. By E. DAVIDSON 
— PALMER, Mus. Bac., Oxon. Showing the prevailing Error in the 
J. J. ERNEST BOON Training of Men's Voices, and the primary cause of Voice-Failure ® 
” * . Singers and Public Speakers. Post free, 1s. (Postal Order). Address 
The Music Studio, Kirkgate Corner, Wakefield 11, Grazebrook Road, Stoke Newington, N.16. 
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ALBU MS FOR THE ORGAN 


Five SHILLINGS AND SIXPENCE EACH 
No. I. 
Th. Dubois 
; ' Edward Elgar 
"Urbs Beata W. Faulke 
( 





s 
Cl sounod 
Alexandre Guilmant 
A. Henselt 

Alfred Hollins 








Edwit 8 Ac lagio Cantabile ‘ Edwin H. Lemare 
P. Ts ) J. Lemmens 
1,"’ Act I I . B. Luard-Selby 
V. We II rn ° . John E. West 
. Ww. W 2 i :B flat : ‘ W. Wolstenholme 
No. 2 No. 6, 
Chanson de Nuit ird Elgs Nocturne ; ‘ Thomas F. Dunhill 
Alla Ma . \ s B. Foster s FP ludium William Faulkes 
MI ’ Alexandre Guilmant hadene Tranqui!l ° H. M. Higgs 
Lied H. Hofma 4. In Springtime : Alfred Hollins 
Barca c H. Hofmanr Madrigal Edwin H. Lemare 
Spring Song Alfred Hollins ti Triumphal March . J]. Lemmens 
The ¢ few Edward J]. Horsman 7 Allegro in B flat F. Mendelssohn-Bartholdy 
Pastorale in Edwin H. Le 8. Choral Prelude on ** Rockinghan C. Hubert H. Parry 
Ave Maria d'Arcadelt wee Franz Liszt » Praludium Pastorale 1. Stai 
Cantique d'Amour ... , Theo. Wendt | 1 Romance in F minor Tsch sikowbky 
The Seraph's Strain W. Wolstenholme | 11 Romance in A flat H. Sandiford Turner 
Le Car n . ‘ : W. Wolstenholme Festal Commemoration . jobn E. West 
No. 3 No. 7 (Funeral Music). 
Scher Jat Edward C. Bairstow I Funeral March (Pianoforte Sonata, Op. 2¢ Beethoven 
Melod : : Bee: S. Coleridge-Taylor 2. Blest are they that mourn (Requiem Brahms 
Serenade a : H. Hofm ann Funeral March (Pianoforte Sonata, O; 5 Chopin 
Brida arc! Alfred Hollins 4. Funeral Marcl 7” Williar aulkes 
Berce Edwin H. Lemare 5. Funeral Marc} Sa Hande 
\ielodie in E f S. Rachmaninoff \ I know that my Redeem r liveth (‘" Messiah Hande 
Aubade ‘ A. Strelezki 7. Funeral Marc I jeder ohne Worte ‘ Mendelssohn 
Nocturne C sharp minor P. Tschaikowsky 8. O rest in the Lord (" Elijah : Mendelssohn 
Proc n to the Minster ("" Lohengrin R. Wagner| 9. Marche Solonnelle Schubert 
Passacaglia Ae John E. West |! Marche Funeébre Tschaikowsky 
Fantasia upon the Plain-song Melody 11, Finale from ** Symphonie Pathétique " Tschaikowsky 
*Ad ceenam Agni - Healey Willan | 12. Lament . . John E. West 
w | . 
tto in A flat ° : W. Wolstenholme No. 8 (Chris tmas Music). 
No. 4. 1, Chorale Prelude, “Ir du lei jubik J. S. Bach 
Arietta , . S. Coleridge- Taylor 2. Pastoral Symphony (" Christmas Oratori ; J. S. Bach 
Souvenir de Printemps ‘ Joseph Holbrooke 3. Quem Vidistis, Pastores . 7 3 W. T. Best 
) one - Alfred Hollins 4. Venite in Bethlehem . : W. T. Best 
A A Bernard Johnson 5. December—Christmas Morn Frederic H. Cowen 
nies du Soir ... : ‘ Sigfrid Karg Elert 6. Fantasia on Old Christmas Carol , William Faulkes 
1 Memorial March : «.C.H. Lloyd | 7. For unto us a Child is born (" Messiah Handel 
alla Marcia .. - . ° .. A L. Peace 8. Pastorale . ‘ Theodore Kullak 
]. Rheinberger ». Chorus of Shepherds - J]. Lemmens 
t sans Paroles P. Tschaikowsky | 10. Christmas Pastorale eee . Gustav Merkel 
e to Act III. (° Die Meistersinger - R Wagner|11. A Christmas Pastoral B. Luard-Selby 
Pomposo = : . John E. West | 12. Fantasy on Two Christmas Carols John E. West 


..W. Wolstenholme 


SHORT PRE LU DES 


Price ONE SHILLING AND SIxPpENCE Eacu Book 


These Short Preludes are intended for use chiefly as Introductory Voluntaries to Divine Service, more especially in those churches 
where the time allowed for such is, 








Book I 
Andante Grazi Thomas Adams 
Anda W. G. Alcock 
Largamer ;eorge J. Bennett 
Andante Religios I Foster 
Andantin Alfred Hollins 
Adagio Cantabile Alfred Hollins 
Larghetto Charles J. May 
Andante con Mot John E. West 
Andantino quasi Allegretto John E. West 
Andante : W. Wolstenholme 

Bc Kk Il 
Andante con Mot : . Thomas Adams 
Con Mot : W G. Alcock 
Moderat« ' - : H. A. Chambers 
Marziale, poco Lento ns ; ‘ . Myles B. Foster 
Moderato - nin - -_ . ‘ Alfred Hollins 
Andantin ose on , . , Alfred Hollins 
Adagio am . _ = : Charles J. May 
*Hymnus Andante e Sostenuto . , John E. West 
Andante Serioso ase . oon John E. West 
Adagi . . —_ ese . ° ...W. Wolstenholme 

Boo 
Moderato e Legato ... _ on . . Thomas Adams 
Moderat ‘ ese ose ° : - W. G. Alcock 
Andante con Moto ... oo ccs . ... George J. Bennett 
Andante ‘ , _ . . H. A. Chambers 
Grazioso molto Espressivo ' . Myles B. Foster 
“ Song without Words ''—Con Mo to... ae Alfred Hollins 
Andante eee ° ; ose Alfred Hollins 
Andante Dolente ous a , ona ne John E. West 
Andante Pastorale ... -_ . ees ose John E. West 


Adagio ... ose ove cee se - ...W. Wolste nholme | 


Lonpon: NOVELLO AND COMPANY, LIMITED. 


CLoTH, SEVEN SHILLINGS AND SIXPENCE EACH 
r N No. 5. 
1 Jour de Noces ; , ° J. Stuart Archer 
2. Festival Prelude on “ Ein’ feste Burg se .. W. Faulkes 
| Legend ese — Harvey Grace 
Allegretto Pastorale oon H. M. Higgs 
. 3 Benex ion Nuptiale : ‘ Alfred Hollins 
} é Sursun rda . , - John N. Ireland 
Alla Marcia ‘ ; John N. Ireland 





No. Boox IV 
1. * Elevation Andante e Legat , «» Thomas Adams 
2 and ante Religioso . . - . Myles B. Foster 
, nplicity Andante ... : : ... Barry M. Gilholy 
4. Largamente ' R G. Hailing 
5. *' Dialogue Andante Grazios¢ ‘ Charles H. Lloyd 
¢ Andantin : ‘ Arthur W. Marchant 
7. Con Moto Moderat : ‘ , - William Sewell 
8. Andante Amabile - oes os , . William Sewell 
9. Andante - ose , an Clement M. Spurling 
to. Andante Sostenut : . F. Cunningham Woods 

Book \ 
1. © Invocation Andante Grazios _ .» Thomas Adams 
2. Andante con Moto .. ; : - ... Percy E. Fletcher 
Poco Adagio - “ . ° . Myles B. Foster 
4. Andante Espressiv aan .» Ignace Gibsone 
5. Adagi - ons : us m an Alfred Hollins 
€ Poco Lento - ; - . Charles H. Lloyd 
7. Andante Dolente eo . - Arthur W. Marchant 
8. Andantino con Tenerezza : o os . William Sewell 
9. Andante con Mot . ‘ Clement M. Spurling 
1 Adagio Molt . , , . .. F Cunningham Woods 
Book VI 

1 Dolente... ” oe on we - ...Edwund T. Chipp 
2. Andante Sostenuto ... se _ : ..«, Myles B. Foster 
3 Andantino - ose one : - ee R. G. Hailing 
4. Con Moto one = - was ses on Alfred Hollins 
= Communion’ —Cantabile : _ .J. Lemmens 
6. Andante Religioso ... - ” - Arthur W. Marchant 
7. Lento ... cos one ove - ° Charles J. May 
&. Larghetto - ot on ons eee ~_ Albert Robins 
9. Adagio e Mesto ous san oe os .» William Sewell 
|} 10. Andante Affetuoso ... on - one .. William Sewell 
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TWENTY SHORT AND EASY PIECES 
FOR THE ORGAN. 














JUST PUBLISHED 


SET V. 





above Organ Works very frequently in their programmes. 
ROLAND DIGGLE, Mus. Doc., Los Angeles, California, writes 
“Tam sure you will be pleased to know that the Six Organ Pieces that you publish 
for the National Institute have proved the most popular pieces that I have played 


during the past season, in fact I am continually getting requests to include some of 
them in my programmes.” 


RYALLS & JONES, Ltd., Music Publishers, 107-109, Grange Rd., BIRKENHEAD 


/ 
midon Acer EVANS & CO. (WeLLs CastLe). Ltp., 72, WeLLs STREET, OXFORD STREET, LONDON, W.1. 





1 Ne 
t. Chorale Prel ~ Er rm’ Di mein, 10, Prelude I. Rheinberger 
O Herre Gott J. S. Bach . ° , 
: . Il, Monologue No. 4 J. RI einberger 
2. Allegro Maestoso Viva W. T. Best . 
12. Chanson Orientale ia Schumann 
3. Meditation Hugh Blair . . 
Ss ; | ; Dul 13. Four Sketches, No. I . Scl umann 
’ Cantilene Religieuse Tl Jubois 
4 is - — 14. Larghetto from Sonata in D... B, Luard-Selby 
5. Intermezzo No. 2 Alan Gray " wih, 
ee ; , 15. Andante wit , E. Silas 
6, Then round about the Starry Throne : ‘ : “— 
(“* Samson”) G. F. Handel 16, Six Short and Easy Pieces, No, 6... Henry Smart 
- bai _ - ; 17. Intermezzo founded on an Irish Air C. V. Stanford 
7. Lieder e Worte, No. 4 
F. Mendelssohn-Bartholdy 18 Andante in G S. S. Wesley 
8. Moderato Gustav Merkel 19, Lament . ... John E. West 
9. Ave Vert Mozart 20. Canzona ; W. Wolstenholme 
‘ 
Prick, Paper Cover, Four SHILLINGS. CLOTH, Six SHILLINGS. | 
t 
Lonpoxn: NOVELLO AND COMPANY, Luimirep. } 
) “Dp > y — > : 
A PROGRAMME NOVELTY. 
- ~erT . TR r ‘ ‘ ‘ TO | 
GROUP OF NEW COMPOSITIONS 
J - i 4 ! A » Va 
B\ 
LITISH BLIND COMPOSERS 
BR »S | I XS. 
BOHEMESQUE. (Written in 15-8 time)... _ eae a William Wolstenholme 2 
(Performed by Mr. Arthur Hollins at the Opening of the Grand Organ, Johannesburg Town Hall, South Africa.) 
RONDINO (D flat) és a is mee William Wolstenholme 2 < 
MINUET ANTIQUE (D flat)... — ie ... Horace F. Watling 2 | 
MARCHE HEROIQUE (E flat) ... , ol ae mee ... Horace F. Watling 2 | 
(Guildhall School of Music. Organ Examination, 1024. Local Centre.) 
LOCCATA in D minor _... ” sae cael secs aiid 7 T. G. Osborne 2 
(Guildhall School of Music, Organ Examination, 1923-1924. Local Centre.) 
FANTASIA in E .. a = a va _ ca vo T. G. Osborne 2 6} 
Vany of the greatest Organ Recitalists of the day—e.g., Mr. HERBERT WALTON, Mr. H. L 


BALrour, Mr. CLARENCE Eppy, Mr. ARTHUR MEALE, and Mr. H. F. ELLINGFORD—are including the} 





= | 


CA 
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THESE 


12 VOLUMES 


CARRIAGE PAID TO YOUR 
ADDRESS FOR 


10]- 


IN PAPER OR GILT 
CLOTH EDITIONS. 


A WONDERFUL XMAS OFFER TO ORGANISTS! 





The . . 


ORGAN LOFT 


12 SUPERB VOLUMES 
Comprising 2,280 Pages and 360 Compositions 


by the Leading Organist-Composers. 


SSH ESE SESH SEE SE SESE SEHRESESE SE EEEES 


inberger 
einberger Send for Complete List o 

humanr ° Ci ntents, Post } ree, To Day ° 

; $ and see Instalment Purchase 

nan; + , 
. Terms Given Below. Some of the Composer 
ird-Selby : i ; 
. TTI TIS IIe ARCHER, J]. STUART 


E. Silas BELLERBY, E. J 
BLAIR, Dr. H 


ry Smart Y a] "ING ) 
Stanford Look At These Names 9 = ser" 


D'EVRY, I 





». Wesley , . . , 
; They are all names to conjure with in the sphere of mode DIGGLE, ROLAND 
E. West organ music. They are the names of men who have DRIFFIELD, T 

tenholme J composed some of the finest organ music extant— DRIFFILL, W 


DUNCAN, EDMONDSTOUNE 
ELLINGFORD, HERBERT 
>| = = ke FARJEON, HARRY 

216 pel WCCK . FAULKES, W 


FERRARI, GUSTAVE 


And the fruits of their genius is at your disposal for 


“THE ORGAN LOFT” is an absolutely unique collection of the ee ~s 
be st works of mode rm compose rs. It isa ** Library ” ot organ musi« FRIC KER, H. A " 
in the widest and most comprehensive sense Within its twelve volumes - nee ai . 
, ¢ nen bone l a . * be ae va a Se GRAY, ALAN 
the re is a wondrous store of organ music fa cinating in 1 ariety, GOSTELOW, I 
diversity of stvles, and its ever- hanging appeal. There Is MUSIC here to HAIGH. Dr. T 


please all tastes and charm the most captious critics. HALSEY, E. 
In “THE ORGAN LOFT ” the choice of pieces is almost endless. HARRISON, JULIUS 
To the organist who would do justice to his post by playing music of a HOLLINS, ALFRED 
consistently high standard ** THE ORGAN LOFT” is a necessity. JERKING, CVRE. 
MANSFIELD, PURCELL J 


_ 
CS. 
4 


In each volume there are approximately I90 pages of music, MEALE, J. A 
comprising 30 compositions, And They Are All Good. Whether you NUNN, E. CUTHBERT 
ure a church organist, a recitalist, or a cinema organist, you will find in NOBLE, T. TERTIUS 
“THE ORGAN LOFT” music to suit all needs, no matter what the PALMER, Dr. C. CHARLTON 
occasion may be. ROWLEY, ALEC 
T ; TOZER, FERRISS 
ioug!l oducer t eno ous cos e | > dete ined to b Fe 
thi hel i ; : , pre 1 withi eee pee of all bs m aa a at ane 
nis splendi« ange oO organ music un e reac < ) eans Oo 2 . 
ys > . —~ 5 T WHITE, L. MEADOWS 
Ss. ¢ the instalment terms of payment GIN EN BELOW. This is an WIEGAND. AUG. 
> absolutely new idea in music selling. We provide the organist to whom WOLSTENHOLME, W 
rica. ) these great works have hitherto been unattainable with an unexampled YON. PIETRO 
opportunity for enjoying them, and we practically loan him the capital Et Etc Etc 
2 { to enable him to do so 
, 24 By sending 10/- with order you will receive the entire set of twelve volumes, carriage paid, 
r £5 and you pay the balance by the monthly instalments shown below: 
TERMS. 
. PAPER EDITION— CLOTH EDITION 
Cash with Order £5 5 © (carriage paid). Cash with Orde £7 7 O (carriage paid), 
F Instalment System 10/- with Order and Instalment System 10 with Order anc 
H. L 10 Monthly Instalments of 10/- each. 10 Monthly Instalments of 14/6 each. 
ling the ; 22 ; : Be ees 
; SEND YOUR ORDER WITH FIRST INSTALMENT TO-DAY, 


If you already possess some of the volumes of this Series, we shall be pleased to 
specially quote Instalment Terms for the remaining Volumes. 


PAXTON'’S, }ONPOMssRcIGHSTRREE 


IMPORTANT.—Whhen ordering please mention Offer No. 17 

















3 
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JUST PUBLISHED. 


CHORALES 


JOHANN SEBASTIAN BACH 


OLLECTED AND ARRANGED IN MELODIC ORDER 
BY 


H. ELLIOT BUTTON. 


This Collection of Chorales harmonized by Bach contains, it is believed, all those that 
arranged for voices. 


It includes also an Index by means of which any Chorale can easily be found if 
the first few notes of the melody are known. 


Cloth, Ten Shillings and Sixpence. 


Lonpon: NOVELLO AND COMPANY, LimiTepD. 


HANDBOOKS FOR MUSICIANS 


Edited by ERNEST NEWMAN. 








THE 
ORGAN WORKS OF BACH 
HARVEY GRACE 


WITH OVER TWO HUNDRED MUSICAL ILLUSTRATIONS. 


Price 





Nine Shillings net. 





Extracts from Mr. Ernest NEwMAn’s Introduction. 
‘This is, I think, the first systematic and comprehensive English book on the Organ works of Bach.” 


“The prime value of Mr. Harvey Grace’s book is that it appeals both to the organist and to the eager 
reader of organ works. . . .” 


*“It impresses the non-organist as the work of a man who sees his Bach in relation to all other music, 
ancient and modern. . . .” 

*“ This is the book of a worshipper, but not of a blind worshipper. 
Bach’s lapses inspires confidence in his judgment as a whole. 
gives us so connected a picture of Bach as an organ composer.” 


Mr. Grace’s frankness towards 
No other book with which I am acquainted 


“The student of musical technique, no less than the student of Bach, will learn a good deal from 
Mr. Grace’s book.” 





Lonpon: NOVELLO AND COMPANY, Limitep. 


4 
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NURSERY SONGS 


APPALACHIAN MOUNTAINS 


ARRANGED WITH PIANOFORTE ACCOMPANIMENT 


CECIL J. SHARP. 


ILLUSTRATED IN SILHOUETTE 
B\ 
ESTHER B. MACKINNON. 
FIRST ANI) SECOND SERIES. 


Price, Paper Boards, Six Shillings each Series. , 


Lonvnon: NOVELLO AND COMPANY, Limirep. 





JOHN SEBASTIAN BACH 


48 PRELUDES AND FUGUES 


(THE WELL-TEMPERED CLAVICHORD) 


A NEW EDITION, EDITED BY 
HAROLD BROOKE. 


IN TWO PARTS. 


Price Four Shillings each. 


Lonpon: NOVELLO AND COMPANY, LiMiTED. 


XUM 
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1. VALSE BOHEMIENNE. 3. VALSE DE LA REINE. 
CONC 
Full : 

2. VALSE RUSTIOQUE. 4. VALSE MAURESOUE. 
CONC 
COMPOSED BY (Op. 
S. COLERIDGE-TAYLOR ae 
° . Full 
(Op. 22). FALS’ 
’ Shak 
cen ———— Inter 
PIANOFORTE SOLO. Full 
PE , COMPLETE, Four SHILLINGS; SEPARATELY, 2s. 3d. EACH. 
FALS’ 
Falst 
s. 4. s. d shire 
Violin and Pianoforte ; wal complete 4 6 Full Score (Full Orchestra)... = ie wa T25 | 
Violin and Pianoforte one separately, each 2 3 Full Score (Small Orchestra), MS. FROIS 
‘ : — — Arrangements, as Quintets, for Pianoforte and _ 
String Parts for Full or Small Orchestra ... we § © FUNE 
Strings, each Number sats iia _ ~~ on (“Gi 
find Parts for S ll rchestrs . . 5 a is 

Wane Fusts fer Smead © = = Separate String Parts, 8d. each. Full 
Ditto, for Full Orchestra... ' sat wo OU Ss Military Band Arrangement jen one wa We IMPE] 
Full S 


Lonpon: NOVELLO AND COMPANY, LimirTep. = 
{ p- 


Full S 


ORIGINAL COMPOSITIONS jeer Pease weDr 





a ae . Full S 
FOR THE ORGAN. te 
(NEW SERIES.) . 7 a 
No Recent NuMBERS s.d SIX F 


76. Toccata anp Fucus (" The Wanderer "') 
C. Hubert H. Parry ROMA 


7. asourre Rausioe = = aweneir + ® "Traditional Melodies |" 





79. Tree Pretvupes on env - «. G. J. Bennett 3 SYMPI 
So. Désesporr - i sl se sin Ch. Quef 1 6 ARRANGED FOR I 
Sr. Caprice in D PLAT ... 2 * J]. A. Sowerbutts 2 3 : bs aati nen 
&2. Turee Psatm-Pretupes, No.1 ... .. H. Howells 1 6 PIANOFORTE DUET SYMPI 
83 ~ . ; No.2 .. « H. Howells 1 6 a r 
o4 - - . NO. 3 oe .. H. Howells 1 6 bes f P . 
8S. THema OsTinata on - ous «. C.C. Palmer 1 6 GEOFFREY SHAW. — 
ull § 
86. COVENANTERS' MARCH... eee - «- R. G. Hailing 1 6 ——— 
67. CHORAL MELopy - o on . C. F. Waters 1 6 No VARIA 
88. Concert OverTURE IN F MINOR ... Alfred Hollins 3 0 1, FRLTON’s GAVOTTE. Full S 
69 Homacs to Hamper... .. =.  S.Karg-Blert 3 6) 4 Enciisu FoLtk-Sonc—“ How delightful to see.” aii 
90. TuHree Suort anv Easy Post iupes (2nd Set) WAND 
F.W. Wadely 2 3 3. Irish MELopy—“‘ Silent, O Moyle.” Full § 
91. InTERMEZz1 (No. 1, Pastorale . -C. V. Stanford 2 - : 99 
. Scorch MELOopY—*‘ Wi’ a hundred pipers. Di 
No. 2, Marcia Eroica «C. V. Stanford 2 0 4 Score {ELODY , ooh inci cae 
ll 
No. 3, Hush Song) .. —...C. V. Stanford 2 o 5. WeELtsH MELOpY—*“ Loudly proclaim’ 
94. No. 4, Intermezzo Founded upon an Irish (‘" Ymadawiad y Brenin "’). 
air) . : ; ..C. V. Stanford 2 « . . . _— - p “AN 
: am 6. ENGLtsH FoLtK-Sonc—‘“ The Keys of Canterbury.” FANTA 
95. CHORAL IMPROVISATION ON © Der H6OLLE PFORTEN SIND : Bach. 
ZERSTORT ' . S. Karg-Elert 2 o FAN 
06. ( , es ; some _ N.B.—These duets are so arranged that in Nos. 1, 2, 3, and 6 the AN’ 
- BORA ay ATER GH 'VELOSE SE ot Moe Primo part, and in Nos. 4 and 5 the Secondo part, may easily & FUGI 
ees Sean e - S. Karg-Elert 2 ©| jayed by a boy or girl not very advanced in technique. % 
97. Seven PasTets From THE Lake oF CONSTANCE OVER’ 
S. Karg-Elert 5 6 ———— for Fy 
98 PRELUDE AnD Fucus wn C... _ .C. V. Stanford 2 
a “— 
a a LR Caer ee C. V. Stanford 2 Price Three Shillings. 
soo. Prer_ups anp FuGve in B mINor C. V. Stanford 2 
London: Novetto anp Company, Limited. London: Novetto & Company, Limited. 
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COMPOSITIONS BY EDWARD ELGAR. 


INSTRUMENTAL. 


ORCHESTRA. 


CONCERTO (for Violin and Orchestra) (Op. 61). 
Full Score, 42s. ; Miniature Score, Paper, 7s. 6d., Cloth, 11s. 
String Parts, 21s. 6d. ; W Parts, 57s. ¢ 


CONCERTO in E minor (for Violoncello and Orchestra) 
(Op. 85). 


Full Score, 42s Orchestu 


al Parts e only 
CORONATION MARCH (1911) (Op. 


Full Score, 11s. 6d. ; String Parts, 6s Ss wea Part s. 1 


05). 


and “‘ King Henry V.,’ 
minor, with two 


FALSTAFF (‘‘ King Henry IV.” 
Shakespeare). Symphonic Study in ‘ 
Interludes in A minor (Op. 68). 

, 528. 6d ; Miniature Full Score, 11s. 6d. ; Cloth, 

Orchestral Parts on hire only. 


(Op. 68): 1. 


Full Score 


FALSTAFF. Two Interludes (from) Jack 


Falstaff, Page to the Duke of Norfolk. 2. Gloucester- 
shire : Shallow’s Orchard. 
Full Score, 7s.; String Parts, 3s. ; Wind Parts, 4s. 4d. 

FROISSART, Concert-Overture (Op. 19). 

Full Secor 1s. 6d. ; String Parts, € yd. ; Wind Parts, &c., 14s. 
FUNERAL MARCH WITH INCIDENTAL MUSIC 
(“Grania and Diarmid”) (Op. 42). 

Full Score, os. String Parts, 3s. 4d. ; Wi Parts, & 
IMPERIAL MARCH (Op. 32). 

Full Score, 5s. 6d. ; String Parts, 2s. 8d. ; Wind Parts, & ye 44 


IN THE SOUTH (* Alassio”). Concert - Overture 
Up. 50). 
lScore, 31s. 6d. ; String Parts, 13s. 6d.; Wi Parts, &c., 45s. 7d. 


MEDITATION (‘* The Light of Life”) (Op. 29). 
Full Score, 7s. 6d. ; String Parts, 2s. ; Wind Parts, &c., 7s. 4d. 
PRELUDE AND ANGELS FAREWELL 
“Gerontius”) (Op. 38 

Full Score, gs. ; String Parts, 5s.; Wi Parts, & 
ROMANCE (for Bassoon and Orchestra) (Op. 62) 

Full Score . 6d, ; String Parts, 3s. 4d. ; Wind Parts, 6s, 
SYMPHONY in A flat, No. 1 (for full Orchestra) (Op. 55). 


Full Score, 63s. ; Miniature Score, 11s. 6d. ; Cloth, 16s. 
Orchestral Parts on hire only. 


in E flat, No. 
re, 63s. : Miniature Score is. 6d. ; Cloth, 
Orchestral Parts o n hire only. 


2 (for full Orche stra) (Op. 63). 
16s. 


SYMPHONY 
t S 


aractacus’ 
; Wind Parts, &c., 14s 


TRIUMPHAL MARCH (“C *) (Op. 35) 
Full Scor ~~ 


3s. ; String Parts, 
VARIATIONS ON AN ORIGINAL THEME (Op. 36). 
Full Score, s.; Miniature Score, 7s. 6d. ; String Parts, 14s, od. 5 


Wind Parts, &c., 31s. 6d. 


“aaD OF YOU TH, THE, First Suite (Op. 1A). 


| Score, 26s, €d. ; String Parts, 7s. 6d. ; Wind Parts, 17s. $d. 


Ditto, Sec 


6s. 6d. : 


md Suite (Op. 1B). 


Full S String Parts, 1os. ¢ 


FANTASIA AND FUGUE in C minor, by J. S. 
Bach. Transcribed for Full Orchestra by Edward Elgar. 
FANTASIA Orchestral Parts on hire only. 
FUGUI Orchestral Parts on hire only. 

OVERTURE in D minor, by G. F. Handel. 


lor Full Orc hestra by Edward Elgar. 
1 Parts on hire only. 


NOVELLO 
GRAY 


Full Score, 6s 
Full Score, Ss. 6d. 


Arranged 


} Score, 7s. 6d Orchestr 


LONDON : 


New YorK: THE H. W. 


AND 


ORCHESTRA. 


CHAMBER 


SMALL 
ORCHESTRA AND 
MUSIC. 


STRING 


CANTO POPOLARE (In Moonlight), arranged from the 
Concert- Overture “Int he South” (Op. §0). 
Score, 4s. 6d. ; String Parts, 2s. 4d. ; Wind Parts, & 4S. 
CHANSON DE NU i (Op. 15, No. 1). 
Score, 4s. ; String P: 1s. 8d. ; Wind Parts, & 
Pian forte C ictor Part, 8d. 
CHANSON DE MATIN (Op. 15, No. 2). 
Score, 4s.; String Parts, 2s. ; Wind Parts, &c., 2 
Pianoforte Conductor Part, 


ELEG\ Orchestra) (Op. 5 


g Parts, 1s 


(for String 
score, 2s 6d. : 
INTERMEZZO (* Dorabella” from the Variations) (Op. 36), 
for Strings, Wood-wind, and Drums. 
Score, 4s. 6d. ; String Parts, 3s. 2d. ; Wo« and Drum Parts 
INTRODUCTION AND ALLEGRO for Strings (Quartet 
and Lanes (Op. 47). 


Suri d. 


xd-wind 


Full Score, 16s. ; Quartet Parts, 6s. ; Orchestral Parts, ros. 6d. 
PLE ADING (Op. 48, No. 1). Song, arranged for small 
orchestra with Harp or Pianoforte. 
Sol — Flute, or Oboe, 4 S Cornet larinet, 4 
String Parts, rs. 4d. ; Wi d Parts, gpg het, nofort 
QU ARTE T in E minor, for —— (C P- $3). 
Score, 7s. & Parts, 
QUINTET in A minor, for Pianoforte and Strings (Op. 84) 


SERENADE 
String P: 
Short Score, Harp or Pian 


(Wand of Youth, First Suite) (Op. 1A). 
arts, rs. 8d. ; Flute and Clarinet, 4d. each ; 
wT, 


shave Condiact 1s. 6d. 


Ditto or Pianoforte and Stringed Instruments, $s. 


Separate Stri 


) e 
ps a 


ing FA s, 4d 
THREE PIECES (Op. 10): 

I. MAZURKA. 
Full Score, 7s. 6d. ; St g Parts, 3s. sd. ; Wind Parts, &c., 6s. 
2. SERENADE MAURESQUE 
: String Parts, 3s. 4d. ; Wind Parts, &c., 5s. 5d. 


\.D 1700 AND 
sd. ; Wind Parts, &c., 7s. 


Full 
3- CoNTRASTs (THE GAVOTTE, 


Full Score, 7s. 6d. ; String Parts 


Score, 7s. 6d 


Nott These Pieces may be effective y perf 1 by an or stra 
nsisting of 1 Flute, 1 Oboe, 1 Clarinet, 1 "ei: ass a, a A rns 
1 Trumpet (Cornet), Drums, an Serir gs. Any other i ment 

in the Score may be added wit! rresponding gait in eff t. 

rfn Xr ) , 
MILITARY BAND. 

CHANSON DE MATIN (Op. 15, No. 2) ... 5 0 
CHANSON DE NUIT (Op. 15, No. 1)... a 
FOLLOW THE COLOUKS 5 0 
IMPERIAL MARCH (Op. 32) 13 6 
MEDITATION, from ‘‘The Light of Life” (Op. 29) 7 6 
PLEADING (Op. 48, No. 1) 5 0 
THREE PIECES (Op. to) each 7 6 


Sérénade Mauresque 
A.D. 1700 & 


1. Mazurka 2 


3. Contrasts (The Gavotte, 1900). 


WAND OF YOUTH, THE, Second Suite (Op.1B) 19 0 
WITH PROUD THANKSGIVING (Military Band 

Accompaniment to the Vocal Score only) -.. «- 9 @ 

o OQ 


Brass Band Ditto 


COMPANY, 


AGENTS 


LIMITED. 


CO., SOLE FOR THE U.S.A. 
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ROYAL ACADEMY OF MUSIC 


YORK GATE, MARYLEBONE ROAD, N.W.1. 





INSTITUTED 1822. INCORPORATED BY ROYAL CHARTER, 1830. 





Patron: HIS MAJESTY THE KING. 
Presideut: H.R.H. THE DUKE OF CONNAUGHT AND STRATHEARN, E.G. 


PRINCIPAL— 
SIR ALEXANDER CAMPBELL MACKENZIE, K.C.V.O. Mus.D., LL.D., D.C.L., F.R.C.M. 


HE ROYAL ACADEMY OF MUSIC offers to students of both sexes (whether amateur 
or professional) a thorough training in all branches of music under the most able and 
distinguished Professors. In addition to receiving individual lessons in the various 

branches of the Curriculum, students have the advantage of attending the Orchestral, Choral, 
and Chamber Music Classes, and the weekly Lectures on music and musicians. Evidence of 
heir progress is given at the Fortnightly and Public Concerts and by periodical Operatic and 
Dramatic Performances. 


There are three Terms in the Academic year—viz., the Michaelmas Term, from 
Michaelmas to Christmas; the Lent Term, from early in January to Easter; and the Mid- 
summer Term, from early in May until the end of July. 


A large number of Scholarships and Prizes are founded and are competed for periodically. 


Students who show special merit and ability receive the distinction of being elected by 
the Directors, Associates of the Institution, and are thereby entitled to the use after their names 
of the letters A.R.A.M. Students who distinguish themselves in the musical profession after 
quitting the Institution may be elected by the Directors, Fellows of the Royal Academy of 
Music, and are thereupon entitled to the use after their names of the letters F.R.A.M. 


Subscribers have the privilege of attending the Lectures and Public Concerts and of 
introducing friends in proportion to the amount of their subscriptions. 


An examination of persons trained independently of the Academy is held during the 
Summer, Christmas, and Easter vacations, successful candidates at which are elected Licentiates 
pf the Academy, and are thereupon entitled to the use after their names of the letters L.R.A.M. 
The syllabus is issued annually at Easter. 


A Special Teachers’ Training Course has been arranged, to meet the requirements 
pf the Teachers’ Registration Council. 


A Special Course for the Teaching of Conductors has been instituted. 
A JUNIOR DEPARTMENT is now open. 
Prospectus, entry form, and all further information may be obtained on application. 


J. A. CREIGHTON, 
Secretary. 
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‘THE SUPERB 


, MarshallaRose 


|) GRAND & UPRIGHT 
| PIANOFORTES 


,ACCEPTED AS THE HIGHEST STANDARD 
OF. PIANOFORTE CONSTRUCTION. 


THE WORLD FAMED 


NGELUS 


PLAYER-PIANOS 


ONLY BUILT INTO FAMOUS PIANOFORTES OF 
QUALITY AND VALUE: CONTAINING THE 
UNIQUE ANGELUS FEATURES PRE-EM!INENT 
FOR OVER A QUARTER OF A_ CENTURY 


MANUFACTURERS : 


Sir HERBERT MARSHALL & SONS, Ltd. 
Anges Hall, 233, Ragnt Ste, Lede, WI 














Not Gramophone Music—But The REAL THING!! 


There was anotable augmen- 
The opinions reprinted are tation of colour, as weil 
only three from hundreds of as purity of tone and musical 
quality, that made it clear that 





the most enthusiastic tributes . M 
ever paid to a gramophone. ” i 7. fi 
You will add your tribute 2 types i pts Bee 9 Ra. before 
when you possess one. Not till e of wide vail ; the reproduction of musical 
then can you really understand js chosem vgs ev! - a * espee ere in a manner available 
what wonderful music can be x - rom the “* . " 
created from ordinary gramo- o bet . the Morning Poet. 
phone records. The “ Clifto- 
phone’’ has a Realism, Intense 
“ Personality,”’ and a Purity of 
Tone and brilliance of Defini- 
tion never before approached 


Clifton’s invention 














Prices from 
£10 to 
£75. 














The Ultimate Evolution of the Gramophone. 


DEFERRED PAYMENTS CAN BE ARRANGED TO SUIT PURCHASERS.. 


Call at the C Il Showrooms, 50, New Bond Street, or_write for illustrated catalogue “ M.T.C:” hen the 
life of your records using Cliftophone * ‘Duplex’ Needles. They eliminate surface noise and produce beautiful Tone. 
‘Every point a perfect one."’ Sample packets |/- each. 


THE CHAPPELL PIANO CO., LTD, fo°NEW sonp StREEr LONDON, Wi, 
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